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HAILED BY MANY AS... 


MIRACLE HEALING FOODS 
for the Relief of Signs of Illness! 


Yes, Dear Friend: 
Did you know that—right now—there is an ordinary vegetable, stored and for- 
gotten in most kitchens, that is said to relieve many of the diseases of aging? 


According to one authority... 


In the forests of Siberia, where it grows wild 
... the aged... the paralyzed ...the sick... 
come on pilgrimages to eat of this wild vegetable 
and are relieved of their ills—rejuvenated and 
healed! He adds... 

In Russia and Poland, among those who eat it, 
cancer is unknown and life averages over a cen- 
tury! Yet this amazing substance is available 
everywhere—for pennies! 


MIRACLE HEALING FOODS REVEALED 


You'll discover this food, and how to use it, on 
page 107 of an amazing book by Dr. Joseph M. 
Kadans—a breakthrough book that shows how 
certain common foods—called miraclé healing 
foods by one authority—when used in a special 
way, can actually strike back at certain illnesses! 

You’ll find out how certain fruits, nuts, vege- 
tables and seeds are said to: 

Relieve painful backache, stiff, aching muscles 
and joints! 

Ward off influenza, asthma, bronchitis, infec- 
tions; protect you from colds, coughs, and res- 
piratory ailments! 

Relieve gas, ulcers, colitis; helps restore regu- 
larity! 

Help heal stomach and liver disorders; help 
relieve kidney, bladder, and gall bladder problems; 
strengthen the heart! 

Relieve such problems as baldness, boils, dan- 
druff, eczema, pimples, and more! 

Help relieve headaches, high blood pressure; 
help improve circulation; relieve hemorrhoids; 
wash away fatigue! 

Help melt away extra pounds—and much more! 


120-YEAR-OLD MAN CLAIMS: 
SIGHT AND HEARING RESTORED! 


On page 132 of Dr. Kadans’ book, you’ll dis- 
cover a certain vegetable oil that’s as close to 
being an all-purpose ‘‘miracle’’ remedy as you 
can imagine! According to one of the many re- 
eeoreneee I quote from sources other than this 
book... 

This vegetable oil was used for EIGHT DEC- 
ADES by a man who—at 40—suffered from illness 
that impaired his vision and hearing. He says, 
“My eyes were very painful. . . a film gathered 
over them. My hearing. . . quite dull and growing 
worse.” Then he heard about this oil. 

Immediately he applied it to his eyes and eye- 
lids. The improvement was so pronounced that: 
“T used the oil freely about the ears externally, 
and put drops of oil into the ears ... In a very 
short time my sight and hearing were entirely 
restored!”’ 

OVERCOMES STIFFNESS IN SPINE, HIPS, 
SHOULDERS, AND KNEES! When he was in 
his sixties, this man’s knees refused to bend and 
his backbone was so stiff that he cried out in pain. 
He now applied the same oil with a vigorous rub 
to his spine, hips, shoulders, knees, elbows, and 
other stiff areas. Apparently it worked so well 
that by age 108 he was riding a bicycle, dancing, 
and walking 20 miles a day! 


THE VEGETABLE OIL THAT 
RELIEVED GALL BLADDER TROUBLES! 


According to Dr. Kadans, on page 132 of his 
book, this oil stimulates contractions of the gall 
bladder and is valuable for many gall-bladder 
ailments. 

In the October-December, 1962 issue of Minerva 
Dietologica, another doctor also reports that this 
oil is a valuable preventive against gallstones, 
greatly favoring complete emptying of the gall 
bladder. These findings were confirmed by an 
International News Service release. And back in 
1893, a doctor reported that a gallstone lost 68% 
of its weight in two days when immersed in this 
pure vegetable oil. 

ULCERS HEALED! In a medical-health pub- 
lication, a doctor reports that he treats his ulcer 
patients with this same oil. After this treatment, a 


“And God said, Behold, | have given you 
every herb bearing seed, which is upon 
the face of the earth, and every tree, in 
which is the fruit of a tree yielding seed; 
to you it shall be for meat.’’ (Genesis 1:29) 


friend is now able to eat the hottest Mexican 
spices! 

BURSITIS HEALED! A woman suffering from 
painful bursitis in the shoulder decided to try this 
oil. Before long, she was able to raise her arm 
above her head, and has had no further attacks 
of bursitis since! 


HELP FOR HEART AND ARTERIES! 


Results of a scientific study, says another ex- 
pert, indicate that this oil may be an important 
factor in the very low rate of heart and artery 
disease among middle-aged men in Greece! Out of 
ONE THOUSAND TWO HUNDRED FIFTEEN 
men examined, only four cases of heart or artery 
disease were found in six years! This oil is an im- 
portant part of the Grecian diet. According to 
studies made in France, it seems to reduce cho- 
lesterol by as much as 26%. 

LIVER PROBLEMS HEALED! On page 100, 
Dr. Kadans tells you how to use a certain com- 
mon green plant, recommended for cleansing the 
liver and spleen. Says another authority: ‘“Hepa- 
titis, or inflammation of the liver, and jaundice, 
when uncomplicated, readily yield to it.’? Around 
75 years ago, one doctor claimed that the root of 
this vegetable relieved liver trouble that had 
afflicted him for JS years! 


NO PILLS OR DRUGS .. . NO EXPENSIVE 
EQUIPMENT NEEDED! UNIQUE FEATURE GIVES 
INSTANT REFERENCE TO REMEDIES FOR OVER 
130 COMMON AND UNCOMMON COMPLAINTS! 


The outstandingly unique feature of Dr. Ka- 
dans’ book is the alphabetic SY MPTOM-MATIC 
LOCATOR INDEX. Just look up the symptom 
for almost any ailment, disease or part of the body 
imaginable . . . and presto! You flip to the page 
that gives the remedy recommended! 

For example, if you have stomach cramps, just 
run your finger down the INDEX till you come to 
STOMACH CRAMPS, HELP FOR ... and you 
will find the exact fruit, nut, or vegetable recom- 
mended—plus the page number that gives details! 

Running down the list, we find: 

A common fruit, which Dr. Kadans shows you 
how to use on page 136, that—according to one 
researcher—helps protect against indigestion . . . 
-.. gas... heartburn ... sour stomach. Modern 
research shows that this fruit contains a powerful 
enzyme that cleanses the system! One doctor tells 
how he treated painful hemorrhoids with this en- 
zyme, and in three days a 52-year-old woman’s im- 
provement was regarded complete; she needed no 
surgery! With another user, gas pains disappeared 
like magic! 

A common nut, page 175, which Dr. Kadans 
reports is good for constipation, having a definite 
laxative effect. 


KIDNEY AND BLADDER RELIEF 


On page 136, Dr. Kadans shows how a common, 
pleasant-tasting vegetable, often used merely as 
food decoration, may be used for a wide variety 
of illnesses but more particularly for dissolving 
gravel, bladder, and kidney stones. 


PROSTATE AND DIABETES 


One popular English authority reports some 
spectacular uses of this same common vegetable. 
A gentleman in his sixties was unable to pass 
water. He was suffering from prostate trouble— 
but because he had diabetes, they couldn’t op- 
erate. Advised to try a tea made of this same 


ISLAND BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 


ABOUT THE AUTHOR 


JOSEPH M. KADANS, Ph.D., has de- 
voted his life to studying the use of natural 
food medicines. He has done extensive re- 
search on their amazing qualities and has 
shared his findings with thousands in his 
writings and lectures. Recognizing his genius, 
the U.S. Government assigned young Ka- 
dans, at the age of 20, to edit a health and 
safety magazine that reached 50,000 em- 
ployees. He is an alumnus of 10 colleges and 
universities, and has served on four univer- 
sity faculties. Dr. Kadans is the founder and 
president of Bernadean University, and is 
ape pope of ‘“‘Modern Encyclopedia of 

erbs.”’ 


vegetable, he reported he soon could urinate 
freely and it was found that all traces of sugar 
had vanished from his urine! 


RHEUMATISM AND ARTHRITIS 


This same English authority refers to an elderly 
man who could barely hobble with the aid of 
two canes. When he drank the vegetable tea, he 
became well enough to discard the canes! This 
same humble plant has been hailed as a miracle 
healer because of its ability to relax stiff fingers 
and gnarled joints, according to another writer. 
He tells how a dressmaker’s fingers became stiff 
and unmanageable. Medication was of no avail. 
But after drinking the vegetable tea daily, her 
fingers became youthfully nimble again! 


AND YOURS TO PROVE—FOR 30 DAYS— 
ENTIRELY AT OUR RISK! 


All you need to know is right here in this book. 
Read about these amazing natural medicines. 
Each one is a fruit, nut, vegetable or seed that 
can help in a different way. So get started NOW 
and look forward to a long, rewarding life, full 
of healthful living! 

You owe it to yourself to try it! Why not send 
in the No-Risk Coupon—TODAY! 


i — — MAIL NO RISK COUPON TODAY! —— 4 


I ISLAND BOOK CO., Dept. 598 

55A Saratoga Blvd., Island Park, -N.Y. 11558 
Gentlemen: Please rush me a copy of ENCY- 

CLOPEDIA OF FRUITS, VEGETABLES, NUTS AND 

SEEDS FOR HEALTHFUL LIVING by JOSEPH M. 

KADANS, Ph.D.! | understand the book is mine for 


only $7.98. | may examine it a full 30 days at 
your risk or money back. 


C1 Check here if you wish your order sent C.0.D. 
Enclose only $1 good-will deposit now, Pay post- 
man balance, plus C.0.D. postage and handling 
charges. Same money-back guarantee. 
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Dear Editor, 

I'm writing in regard to Bad 
Company, which is the most fantastic 
group I’ve ever heard. I have the 
album, and hope there’s many more 
to come; also Id like to hear (& see) 
more about them in Hit Parader. I 
think a lot of other people would, 
too. 


Suzanne Jacobs 
Hopewell Jct, N.Y. 


P.S. I think Paul Rodgers is fantastic, 
and is he married? 


Yes, Paul is married and he and his 
wife Machi are the parents of a4 year 
old boy named Steven. (Ed.) 


Dear Editor, 

Something has been bugging me 
and my friends ever since we first saw 
a picture of Mott the Hoople. We 
noted a striking resemblance between 
Mick Ralphs and Averend Watts. 
Are they related in any way? 


Thanks. 
K.K., A.R., P.K. 


Dear _K.K., A.R. & P.K. 
No way. (Ed.) 


Dear Editor, 

The reason I’m writing this letter is 
to call to attention something I have 
yet to see in print. A week ago I was 
sorting through some old magazines 
and I came across a picture of Alice 
Cooper. I casually lay it on my desk. 
Crazy as this may seem I lay it next to 
a picture of Paul Rodgers. With the 
two pictures side by side, I noticed the 
strong resemblance of the two. I’ve 
often read of kids having boyfriends 
or girlfriends that look like rock 
stars, but this is the first time I’ve 
come across two rock stars that look 
alike. I think they are both great guys. 


Sincerely, 
Joe 
Nokomis Sask, Canada 


Dear Hit Parader, 
I was shocked! to see an article on 
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Johnny Winter in your November is- 
sue. I am probably the biggest 
Johnny Winter freak and fan in the 
whole world. Would you believe I 
have gone as far as going out and 
buying an old Firebird guitar just like 
Johnny’s and bleaching my hair 
white, and I have been learning 
Johnny’s style of playing and singing 
and to tell the truth I do a fantastic 
imitation of Johnny. I even write and 
sing my songs Johnny Winter style - I 
couldn’t see doing it any other way. 
Please have another article on 
Johnny soon. It means a lot to me 
because I have spent years learning 
Johnny’s style of singing and playing 
and I just love to hear about him. 


Sincerely Johnny’s loyalist friend and 
fan, 
Robert A. Lynch 


Zepmania 


Dear Editor, 
I see that a new question of debate 
has finally arrived. Who is the sexiest, 


-horniest looking man on the face of 


the earth? A few issues ago, one girl 
said it was Robert Plant, and last is- 
sue I read that it was Jimmy Page. 
Well, I agree that Led Zeppelin has it. 
But [I’m not writing this to take any 
particular side. Instead of fussing 
about who’s better, I'd gladly take 
either. Better yet, I’'d love having 
them both. 

P.S. Sweet dreams Zeppelin lovers, 
and nightmares to those who aren't. 


Yours Truly, 
Nicole White 


Dear Editor, 

I agree with Terri Ferry about what 
she said in her letter, (Jan. ’75 issue.). 
I have the same centerfold of Jimmy, 
and I also think it was beautiful. I 
think Jimmy Page is the sexiest man 
alive. Keep on printing more about 
him. Thanks. 


Led Zep 4-ever, 
Dee Dee 


Dear Lisa, 

In your winter annual 74-75 I must 
say that your photo of Robert Plant 
is of course, absolutely Beautiful! He 
really has an extraordinary, rare and 
Beautiful face. It’s not every day or 
every year, you see a foxy face like 
his. Let’s get some more of his body! 


Rare Robert, 
Andrea Pope 


P.S. Thanks to photographer Bob 
Gruen. 


Dear Hit Parader, 

I have LED ZEPPELINITUS; 
sounds awful, eh? Well, actually it’s 
quite a pleasant disease to contract as 
anyone who has come down with this 
disease can attest to. 

I contracted LED 
ZEPPELINITUS in 1972 with the 
release of ZoZo but the clincher was 
seeing them in concert. WOW! I’ve 
never seen so many hypnotized 
people under one roof. Since then I 
have bought the other ZEPPELIN 
albums, and I’m anxiously awaiting 
the release of their double album and 
the film they’re working on. 

The disease has left me with an in- 
satiable thirst for literature and 
photographs on LED ZEPPELIN. (I 
have uncontrollably bought the only 
four LED ZEPPELIN posters I have 
seen with my mother’s cookie jar 
money) Ill buy anything with an ar- 
ticle on LED ZEPPELIN, or just a 
decent picture of them. I bought the 
September issue of Hit Parader just 
for the poster of Jimmy. I know the 
people who love Grand Funk and 
Edgar Winter will think I’m crazy 
(those were the articles in the 
September issue.). You’ve got to 
understand that LED 
ZEPPELINITUS dulls your senses a 
bit to other groups, just like GRAND 
FUNKITUS does to you GRAND 
FUNKERS, or anybody else! No 
hard feelings, o.k.? 

LED ZEPPELINITUS has also 
left me with an eye disease. Whenever 
I'm reading anything and I mean 
anything! (even the contest rules on 
the inside of smarties packages) my 
eyes focus immediately on Z’s. Once 
that has happened I have to make: 
sure that there isn’t a LED in front of 
the Z and an EPPELIN after it. 
I’ve been infected by the Ledblimp, 


Glen Acton 
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PRESSURE ACUPUNCTURE 


MEDICAL DOCTOR shows How Pain Relief Is At YOUR Fingertips 


DR. KEITH 
KENYON 


A MEDICAL BREAKTHROUGH 


ACUPUNCTURE, a dramatic new form of 
medical treatment offers undreamed of hope 
to victims of neuralgia, ulcers, kidney prob- 
lems, arthritis, tendonitis, asthma, stroke ef- 
fects, migraine headaches and many, many 
other serious illnesses. 


Have you tried everything to get rid of crip- 
pling, agonizing pain? Have you or a loved one 
been desperate enough to seek acupuncture 
treatment in the hope of finding peace of mind 
and body? Now, a new form of acupuncture 
treatment called “ACUPRESSURE” has been 
discovered to bring relief of pain “WITHOUT 
NEEDLES.” Not only can acupressure provide 
the same relief as needle acupuncture, but can 
in many cases accomplish it more safely, with 
‘less expense and do it better. 


‘Dr. Keith Kenyon, a pioneer physician using 
only finger pressure, daily performs miracle- 
like pain-relieving treatments in his private prac- 
tice. In PRESSURE POINTS, an amazing book, 
this famous medical doctor gives you the bene- 

‘fit of his years of success. He teaches you where 

‘and how to press yourself so that symptoms 

‘can disappear even after many pain-filled years. 


| Yes, simply press yourself! 

Learn: 
The exact location of more than 60 major 
pain-easing spots on your body. 
How to relieve aches and pains often as soon 
as they occur. 
How to help even the most persistent migraine 
headaches. 
How the hidden “Tsun” banishes pain.’ - 
How to find the hidden “valves” that turn off 
pain. 


PEVERY HOUR WITHOUT THIS BOOK CAN 


E MEAN SINTY MINUTES OF UNNECSSARY 


PHYSICAL AND MENTAL PAIN! 


See, described: 
How to bring on sleep at the touch of a finger. 
(Chapter 14) 

How to help banish depression and anxiety. 
(Chapter 15) 

How to help solve sinus problems. (Chapt. 17) 
How to increase your: physical vigor while 
watching T. V. (Chapter 2) 

How acupressure helps sexual impotence. 
(Chapter 10) 


& Author - KEITH KENYON, M.D. A.B. & 


Graduate Univ. So. Cal., B. A. 

Graduate Univ. Cal. Berkeley. Physiology 
Graduate Univ. So. Cal. School of Medicine 
United States Public Health Service 
‘Designed Propulsion Unit for Artificial Heart 
Presently Designing Automated Heart. Lung Machine 
Physician in Industrial Medicine 
Graduate of Acupuncture Research Inst. 
Engaged in Acupuncture Research 
2) Appeared on Radio and TV Shows © 


BE YOUR OWN MIRACLE HEALER | 


Your body responds instantly 
to ACUPRESSURE. 
We have all hoped for some ‘‘miraculous’’ method 
that would get rid of pain quickly. Even the 
strongest, addictive drugs take time to work and 
must be injected in ever-larger doses. 


PRESSURE POINTS by Dr. Keith Kenyon not 
only describes seeming miracles but shows you in 
close-up photographs and illustrations with vivid 
descriptions how to make them a part-of your 
everyday life. 


Toothache: 
Dentists don’t make house calls, especially at 
3 A.M. when your face is swollen and the pain is 
driving you crazy. Chapter 12 of PRESSURE 
POINTS tells you how, through simple external 
finger pressure and massage, you can increase your 
comfort and even sleep through until morning. 


Chest Pain: 
Nothing can take the place of your doctor's diag- 
nosis and treatment but acupressure may enable 
you to help yourself or one dear to you through 
the first, suffocating chest pains of an attack. It 
may help someone through a serious emergency. 


Tension Headaches: . 
Relieve that throbbing, piercing pain merely by 
pressing a certain spot on your head. Chapter 9 
shows you where to apply acupressure as soon as 
the pain begins. No more waiting in nerve-jangling 
suspense hoping that medication will work. 


You actually sense the relief as a pleasant, tingling 
sensation runs through tfe affected area, helping to 
drive away pain. 


Sexual Impotence: 
Sexual impotence can be a very disturbing emo- 
tional experience. Chapter 10 demonstrates how 
acupressure may relieve this frustrating condition. 


Asthma and Bronchitis: 

As Dr. Kenyon knows only too well, ordinary med- 
icine alone is often helpless when treating bron- 
chitis and asthma. Only a sufferer can understand 
the terror of not being able to suck in enough air 
to breathe. Chapter 16 of PRESSURE POINTS 
shows the actual spots on your body that you can 
use to help relieve these torturing afflictions. You 
may find that you breathe normally again for the 
first time in many years. 


YOU DON'T HAVE TO BE SICK | 


E10 BENEFIT FROM ACUPRESSURE 


Look, Feel and Act Younger: 
Exercise leads to good health and acupressure can 
add vigorous, vital years to your life. Hobbies and 
sports that you have had to abandon because of 
injury or stiffened joints may be yours to enjoy 
again. Chapter 2 shows exactly where to apply the 
finger pressure that can enable you to play golf or 
tennis or go bowling or do any of the things you 
would like to do. 


NAME 


| ADDRESS 
eeeCyny 


DO IT YOURSELF - WITHOUT NEEDLES! 


Nagging, Everyday Problems 

That Won’t Go Away 
A nervous or cigarette cough, diarrhea or constipa- 
tion when you're up tight, nosebleeds, vomiting or 
night sweats might not be classed as major ailments 
but when they happen to you they become very 
important. By merely consulting PRESSURE 
POINTS then pressing or massaging the right spot 
tt rte body surface you can experience rapid 
relief. 


Weight Problems: 
Lose weight without going hungry, exercising or 
taking any kind of medication. The secret of get- 
ting rid of unsightly, unhealthy pounds is literally 
in your hands. Chapter 7 could change your whole 
outlook on life. 


S RELIEE AT LAST 3 


The tips of your own fingers may hold the se- 
cret of your salvation from a life of Pain. Many 
medical doctors are beginning to use the meth- 
ods described and illustrated in PRESSURE 
POINTS. Help free yourself from lingering 
discomfort by using the simple, pain-relieving 
acupressure procedure in private, as often as 
you wish. 


“DO IT YOURSELF - WITHOUT NEEDLES ! 


ENTERTAINMENT STAR PAUL WINCHELL 
SPEAKS FOR ACUPRESSURE. 


“Last summer my right hand became very swol- 
len and painful. After several months of treatment 
my condition hadn't improved. | was told to resign 
myself to the fact that | would always have this 
swelling and pain.” 

“1 was losing work, | couldn't manipulate the 
dummies because of the pain.” 

“During all this time | had been working with 
Dr. Kenyon developing a power source for the 
artificial heart, which | invented. He had always 
advised me to try acupressure but | never really 
listened. But now, with hope fading, | decided to 
listen to Dr. Kenyon. He showed me how to treat 
myself in just a few minutes.” 

“After a few weeks of using acupressure on my 
hand and wrist the pain began to subside. | am not 
saying it cured the underlying condition, but at 
least | can work with the dummies again.” 


DEPT. 9886 


7168 MELROSE AVE., LOS ANGELES, CALIF. 90046 
| need help! | am enclosing $7.95. Please rush my copy of Pressure Points. 
| | understand if | am not completely satisfied | may return the Acupressure 
Book for a full refund. Please add sales tax. 
(] | enclose $2.50. deposit, please send my order C. O. D. 


(please print) 
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You ain't seen gothin’ vet, Ge A M, 
BLAM a 

Vo, vou ain't sie nothin: 
BLAM, ROAR. a 

I'm driving through Canada, doing 
Detroit to New York ata smooth seventy- 
five miles per hour. It’s a bright winter 
day. the roads are clear and dry, but to 
either side of the expressway are fields of 
snow, freezing white despite the sun’s 
glare. The radio is roaring as I sipa Tab, 


ver, BLAM, 
fs is 


ANY LOVE 


@ IS GOOD LOVE 


sans sucre, and take a drag of one of the 
200. Rothman’s [ye just purchased, 


CLEW is plaving BIO and Randy > 


Bachman ts screaming hou dint Seen 
Nothing Yet. Its one of my three faverite 
songs on the radto on the market, but it’s 


the only one that’sreal rock and roll. Tcan. 
sing along to Aung Fu Fighting and 1Can.: 


Help, but with BUO’s hot single: the most 
| can do is join ina word here and there, 


and let the rest of ut just roar along with | 


me, 


“It started out as a joke.” Randy tells 
me a few days later when we're on the — 


phone so I can get a few quotes for this 
story. “We con't normally sing’ that, 


especially me. The song, when we were | 


At 
te; 


laying down the tracks, wasn’t even going 
to get to the studio because it wasn’t com- 
ing out in rehearsals for the album. But 
we needed an extra song and that was 
kind of a change of pace from the other 
songs. So we knew that we had to put the 
song in just to give everyone a breather 


from our normal kind of slam bam rock 
and roll rhythm tracks.” 

I know what Randy means, but I note 
that most bands wish they could play 
rock and roll as hard as the medium tem- 
poed Ain’t Seen Nothing Yet. 

“We had rented a big house in Seattle 


and took the weekends off and had a real 
nice time. So in order to see where the 
guitar solos went, I laid down that 
instant, one take, a stuttering vocal track 
just so I knew where the holes were so I 
could work in the guitars. And I took it 


(continued on page 60) 


The Pretty Things — NOW 


SURVIVING 


_THE EARLY 
BRITISH INVASION 


By Wayne County 


Which of la following early English 
Rock groups or artist do you 
remember? The Swinging Bluejeans, 
The Searchers, The Hullaballoos, 
The Nashville Teens, The Zombies, 
The Merseybeats, The Honeycombs, 
‘The Bachelors, The Fortunes, The 
Tornados, The Undertakers, The 
Four Pennys, The Fourmost, The 
Applejacks, The Small Faces, The 
Troggs, The Mojos, The Road- 
runners, The Easybeats (Australian) 
‘The Yardbirds, The Poets, The Herd, 
The Action Seekrs (Australian) The 
Spinners (Not the Soul group). The 


Koobas, The Move, The Vagabonds, 


“Wayne 


Part One 


The Creation, The Overlanders 


Rockin Berries, The Silkie, The 


Shadows, The Pink People, Dusty 


Springfield, Cilla Black, Sandy 
Shaw, Twinkle, Marianne Faithful, 
Fontana and _ The 
Mindbenders, Georgie Fame and 
The Blue Flames, Brian, Chad and 
Jeremy, Them, Whistling Jack 
Smith, Gerry and The Pacemakers, 
Billy J. Kramer and The Dakotas, 
Dave Berry, Billy Fury, The 
Springfields, Adam Faith, Chris 
Farlowe, Zoot Money, Sounds In- 
corpaorted, Twice As Much, Dave 


Garrick, Freddie and The Dreamers, 
Hegehoppers Anonymous, Unit 4 
Plus 2, Pinkerton’s Assorted Toys 
and Los Bravos (I think they were 
from South America anyway they 
had a number one with “Black Is. 
Black”.) P.J. Proby (He was a Texan 
who fled to England to make it big,) 
and La forever georgeous Walker 
Brothers (They were also American 
but really hit it big in England with 
their beautiful faces and perfect fluf- 
fy, almost boofont, hair styles.) 
Well if you don’t remember too 
many of those see how many of these 
you can remember, The Pretty 


VW 


Things, The, Beatles, The Rolling 
Stones, The Dave Clark Five, Her- 
man’s Hermits, The Kinks, The Who 
and Tom Jones. 

Most likely most of you will 
remember those last eight I just men- 
tioned. And for different reasons. 
Take The Beatles and The Rolling 
Stones for instance. They simply 
were and are the biggest. No more ex- 
planation is needed there! Take The 
Pretty Things. They were giants in 
England, and were just about if not 
the most outrageous of all the British 
groups. They never made it here in 
the States, because they were just too 
ahead of their time and were con- 
sidered too freaky. Can you picture 
men dressed in torn sweatshirts, 
beards, hippy type sandals and 
almost elbow length hair in 


sweet lord, it was simply the 
raunchiest and most off the wall 
sound around and still holds up to- 
day because as I said before they were 
ahead of their time. They had a very 
Stones sound but more dirtier and 
screechier. In fact The Stones and 
The Things hung around together 


back in art school and were all part of - 


the white interest in the American 
Black sound on the college campuses 
in England. They used to all jam 
together on old Muddy Waters and 
Bo Diddley tunes in dingy clubs 
around the London area. 


The early Pretty Things simply 
cannot be matched when it came to 
raunchy funk in 1964!!! They lasted 
until about 1966 when they tried in 
vain to keep up with the Stones’ 
forever changing sound and image 
but just couldn’t keep it together. 
They started adding horns and 
strings and such things in their recor- 
dings and it just ruined their original 
fantasia old blues type sound and all 
their long haired, rebel fans soon lost 
interest. I remember how my heart 
sank, I mean I almost cried when my 
new Pretty Things Ip arrived from 
England through the mail, (I sent off 
to England for alot of discs I couldn’t 
get living in a small town in Georgia.) 
and I got the shock of my life when I 
put on “Emotions”!!! It didn’t even 
sound at all like the Pretty Things 
that I had grown to idolize and 
worship!!!’ Horrible arrangements 
and all the songs were ruined by 
badly produced horns and stupid 
strings and horrible folk songs. 


The Things were just trying too 
hard to keep up with the forever 
changing times around them and they 
completely lost all that had won them 
their loyal cult of fans in the first 
place. The Stones were smart enough 
12 


to realize that They played Rhythm 
and Blues based Rock the best. They 
knew that it was just hunky dory to 
keep up with the times and add a few 
folky tunes and a string here and a 
string there, but they always knew 
what their most devoted fans needed 
to hear from them the most. They 
were a Rock band!!! They never did 
and as faras I’mconcerned still don’t, 
need not one horn or string ar- 
rangement to spice up their bassic 
understanding and image of Rock 
and Roll! It just killed me when The 
Pretty Things lost all their raunch 


and began to try to show how ‘| 


progressive they could be. I hope they 
don’t read this and get angry with me, 
but I was a High School student 
brought up in the suppressive deep 
South and The Things represented to 
me an outlet for my frustrated 
Puritanical Southern, redneck up- 
bringing!!! Of course I worshiped the 
ground the Stones walked on but The 
Early Pretty Things even beat out the 
Stones on alot of their early material 
such as Bo Diddley’s “Roadrunner”, 
and their British hits such as “Don’t 
Bring Me Down”, and “Honey I 
Need”. It was just too much for one to 
bear when they started changing so 
drastically!! 


I remember seeing them in Rave 
mag and on Shindig. Their 
appearance raised a ruckus not to be 
believed! Phil May with his hair 
parted in the middle and dangling all 
the way down his back like one of the 
Three Muskateers was just too much 
for even the most liberal Southern 
redneck to take!!!! I mean no one 
could even begin to allow themselves 
to even give them halfa listen. No one 
except their loyal cult following 
could get past their freakyness! And 
to think, that today they would*t 
even be noticed on the street!!! How 
far we have come. But honey we still 
have a long way to go!!! That’s why it 
makes me so mad when people today 
put down groups and regular street 
kids (And old freaks as well.) for 
wearing make up and what alot of 
people describe as “drag”. There’s 
“Rock And Roll Drag”, and there’s 
real drag, and believe you me, just as 
the Stones and Pretty Things and 
other freaks of their time paved the 
way for future styles and taste, people 
who are dressing in this manner and 
are embracing bisexuality as the wave 
of the future, are ahead of their time 
as well. Some day you will be able to 
walk into a bank and be waited on by 
a male teller in very obvious make up. 


Just as alot of people back during the 
British Invasion thought it was all 
just a fad that would fade away, it did 


not. It simply grew into other forms, 
and before we knew it there were 
people all around us in below the 
shoulder length hair, beards and san- 
dals. Even beards were outrageous at 
one time, don’t forget that!!! Now it’s 
nothing to see a male in a beard or 
long hair or Modish attire. It’s no 
longer the symbol of the freak trying 
to express his unwillingness to dress 
and act the way straight society tells 
him or her to. This is what this entire 
British Invasion thing meant to me 
when I was just a High School kid. It 
showed me that I could dress or act as 
unconventional as I wanted, just as 
long as I wasn’t doing physical harm 
to anyone. 


Not to get too much off the track 
but just to give you an example of 
what I am talking about, Ill relate to 
you an incident that happened to me 
when I was just two years out of High 
School and training to become a male 
NURSE!!! I don’t know what really 
possessed me to get it in my head that 


1 should 
become a 
nurse, but there 
] was ina small town 
hospital, pushing old ladys 
up and down the halls, in wheel- 
chairs and strapping screaming old 
men to their beds while a nurses 
aid tried in vain to give them the bed 
pan. Oh, could I tell you some stories 
about my short six months of nurses 
training, but Ill just tell you this one, 
and save some of the more gory ones 
for a latra article on Marianne 


= 


Faithful 
or Peter and 
Gordon. Any- 
| ~ way this all related 

to the Rock culture 


simply because I was raised on 


Rock and Roll and Country and 
Black Blues and I was a transvestite 
to boot, so the combination was quite 
a dose for most anyone around to 
take. (Except of course all my outcast 
drag queen and pill poppin hippy 
type friends.), Well I had cut my hair 


‘to become a nurse to help better man- 


- 


kind and help the suffering. Well I 
shoudda known it wouldn’t have 
worked out for long!!! ; 


There I was surrounded by all these 
hospital workers who couldn’t even 
accept The Beatles or even Elvis in 
some instances!!! So as time went on 
my freakyness began to slowly 
emerge and | began to hear rumors 
being spread about me among the 
hospital employees. The Registered 
Nurses and Doctors loved me even if 
they did find me a bit strange because 
my manners and ability to cope with 
sickness and death all around me, 
seemd to somehow make them like 
me. Alot of them accepted me as just 
a sissy kid with his hair a little too 
long. I had cut it but it still got stares. 
The most important thing was that 
the patients really loved me because | 
would talk to .them about their 
problems and never once complained 
about my poor tired feet. I really did 
like helping people and they sensed 
this and patients were always reques- 
ting for me to do things for them, and 
alot of the other nurse trainees were 
spitefully jealous. The old people 
especially liked me and I got alongso 
well with them that the hospital put 
me on the “old folks” floor It really 
began to get to me after awhile. 


Soon I began to realize that it was 
just no fun getting to know some 
poor old lady then coming in the nex- 
xt day to learn that she had died. Well 
I won*t talk about that any longer, it 
was a downer believe me! But 
someone has to take care of them. 
Anyway, at this period of my life I 
began to hang out more in the big city 
of Atlantra, and of course I got in 
with all the artists, and gay crowd. 
There was a club that my best friend 
at the time Millie Mod and I used to 
hang out at called the Catacombs. 
They featured local Hippy type 
groups and all the so called “In 
Crowd” hung out there. Well one 
night they had a special show featur- 
ing a drag queen friend of mine calle 
Diamond Lil who did a special im- 
pression of Janis Joplin. It was not 
the clubs policy to have “drag acts” 
but they made an exception in her 
case as she was considered tq be a 
“hip queen” with alot of talent and 
besides she had a column in the local 
Underground newspaper called The 
Great Speckled Bird. 


Well I had also began to have quite 
a reputation in the hip area and Lil 
asked me if I would like to take part 
in her show. I gleefully accepted and 
ended up doing my famous little girl 
drag act where I held a lollypop and 
mimed “My Boy Lollypop”. It went 
over quite well as. I had brought a 
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crowd of cheering friends with me, 
but still even alot of the “Hippys” 
couldn’t accept a drag act and gota 
little uptight at the management for 
allowing the queers to take over 
THEIR club. Well anyway I decided 
to remain in drag on my way back 
home driving down the expressway. 
My family had moved from Dallas, 
Ga. to Marietta and it was alot closer 
to wild Atlantra and I had borrowed 
my mother’s car. Well actually I just 
took her car after she went to bed. I 
was on good behavior and they were 
satisfied that I had decided to give up 
my wild ways and become a respec- 
table citizen. So after my family all 
went to bed I got in full drag and took 
-Mama’s car and made my way toward 
the gay nightlife. Well on my way 
back home Millie Mod and I had a 
real hoot up cruising the truck drivers 
and pulling hysterical jokes on them. 
(And that’s not all we pulled on some 
of the humpier numbers!) Mer- 
cytra!!! 

Well I droped Millie off at a 
friend’s house and just about the time 
I got to the main square in the town, I 
recklessly decided to runa redlight. I 
saw no cars coming and it was about 
four in ze morn and it all seemed 
perfectly innocent for me. Well 
needless to say, the cops who were 
sneakily hiding behind the 
courthouse did’t think it so innocent. 
All of a sudden those lovable red 
lights started flashing and that siren 
began to pierce my gayly, ear ringed 
ears and honey I know I was up shit 
creek!!! “May I see your driver’s 
license please Miss.”, the overly mas- 
culine cop growled as he shined a 
flashlight right in my heavily made up 


fogeotten to get it renewed and 
besides I had lost my old one. So I 
began to nervously pretend as if I 
were looking for my driver’s liscense, 
inside of a big gawdy tacky, yellow 
straw bag. “I’m sorry officer,” I 
managed to blurt out in the highest of 
my voice tones, “I must of left it at 
home, I just came from visiting my 
poor little sick sister in the hospital 
and it must have sliped my mind.” 
“Get out”, he growled. “Oh turtle 
shit” I thought to myself “I HAVE 
BEEN READ!!!°” 

Now just let me describe to you 
what I was wearing at this time. My 
own bleached bangs with a long 
straight cheap darker blonde fall, 


with a scarff tied around my head. 
Beads galore, and a short mini skirt 


with flowers on it and sandals that we ° 


all called “Jesus shoes”. Mucho pink 
lipstick and heavily Maybelline mas- 
caraed eyes with flowers painted on 
my cheeks!!! Now let me see. This 
much have been around 1966 before 
all the publicity San Francisco was to 
get and I must have seemed like a 
Martian to these ultra straight cops 
even when they thought they were 
pulling over a girl!!! Mod was just 
becoming Hip and these cops really 
picked themselves a winner!!! The 
cop then shined his demonic 
flashlight down to my feet and up my 
entire body then he took his fingers 
and stroked just under, that’s right, 
you guessed it, just under my chin. 
Well he felt my stubble and turned to 
his friend and said, “This is no girl it’s 
a queer!!!” They were ever so proud 
of themselves. They had actually 
pulled over an honest to God queer!!! 
(Although at this stage in my life I did 
actually believe that I was really a 
woman. and that God had pulled a 
fast one on me!!!) Well I kept up the 
the acto so to speak, I never allowed 
the man side of me to come out for 
one moment. This was an old trick 
that all the queens used when they 
would get arrested for being in drag. I 
continued to use by high voice and I 
turned on all usage of my well learned 
queenly manners and my real 


feminine self. It worked and they. 


didn’t beat me or-anything. In fact 
they treated me quite nice and I was 
actually taken a bit aback by it. Of 
course they considered me a freak in 
all definitions but the masculinity in 
them and their Southern manners 
(continued on next page) 


ee ee 


3 


: 
i 
Pa ‘ 
s 


COLLECTORS 
NOSTALGIAG 
KITS | 


POSTERS AND RECORDS 


_ BEATLES, ELVIS “YY YOU WANTTO 
ENGLISH GROUPS 


“AMERICAN GROUPS REMEMBER - 


Receive All Of These Hard To Find Valuable Items In Every Nostalgia Kit. 
e@ AUTOGRAPHED PICTURES (Many Poses) 


@ PHOTO STAMP PACK (Stick Them On Everyhing) 
@ LARGE SUPER POSTER (Just Like Real Life) 

@ BEAUTIFUL BANNER (For Walls and Pennants) 

@ WALLET SIZE PHOTOS (Carry Them With You) 


PY oone AND MORE AND MORE. All Of The Above Only $2.95 Per Kit 


BEATLE RECORD RIOT Over One Hour of the Greatest of the Beatles. 
30 Record Hits of Live Performances in U.S.A. and Europe. Titles Such As 


| WANNA HOLD YOUR HAND e SHE LOVES YOU e HARD DAY’S NIGHT 
PAPER BACK RIDER e All 30 Tunes Only $9.98 


HARD TO FIND POSTERS 
© BEATLES LAST RECORDING SESSION (Truly A Collectors Item) 
e GIANT POSTER OF ELVIS THE KING Only $2.00 Each plus 50c Postage and Handling 


FRE a 


ILLUSTRATED 
NOSTALGIA | 
_ CATALOG OF ALL | 
“YOUR FAVORITES ~~ 
FILMS « RECORDS | 
¢ POSTERS © 


MOVIE BUYS — 7168 Melrose Ave., Hollywood, Calif. 90046 Dpt. 9886 
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Return For Full Refund. 


NOSTALGIA KITS $2.95 each, plus 50c Postage and Handling 
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_ BEATLE ALBUMS $9.98 Plus $1.00 Postage and Handling 
0 30 HIT BEATLE ALBUM 
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O) ELVIS THE KING. GIANT POSTER = eee 


| Have Enclosed Payment of 
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combined somehow prevailed and 
they actually did treat me kindly. 
They of course had been told or had 
heard about “men” who should have 
been born “women”, and I guess they 
either félt sorry for me or were just 
too flabergasted to even think about 
roughing me up. Although one of 
them did steal five dollars from my 
bag. Well they impounded my 
mama’s car and took me to the 
station. 

When they brought me in it was 
rather quiet 1 mean there was no big 
to do as I had expected. There were 
only two other cops at the station and 
they were in disbelief but they kept 
their cool. Making such educated 
remarks as “Yes. I have this doctor 
friend who knows about transves- 
tites”. Well, they took me to the pen 
where all the drunks and teenage 
rebel rousers were and locked me in. I 
just knew I had hit it!!! But I persisted 
in keeping up the image and sped 
straight to the mirrow to start fixing 
my make up. The prisoners were too 
shocked to even speak and some of 
them thought it was alla joke that the 
cops were pulling on them. This was 
the small town of Marietta, Ga. and 
not one in the pen had ever seen a 
drag queen before or even knew of 
the word “drag”. One guy just came 
up to me (And he was beautiful!!!) 
and asked me if I was a sissy! I told 
him (So all the other’s could hear) 
That yes I was a sissy but I was also 
the Head Seargent’s brother, and it 
was all a joke to see how many of the 
guys could tell if I was really a man!!! 
Well some of the drunker ones 
started rubbing their ding dongs and 
Started to get sexy. Just then one of 
the cops came in and took me out, 
making the remark to one of his 
friends. “We can’t leave him in there, 


they may hurt him”. Well thank you 
Jesus, was I ever the lucky one!!! So 
they took me to the office and I sat for 
a bout an hour while they all asked 
me all sorts of questions and I did the 
service of drawing them all dirty pic- 
tures. 

I was keeping them all entertained 
and laughing so much that they never 
once got mean or rough with me. 
Then they wrote me out a bail anda 
summons to appear in court for driv- 
ing without a license and running a 
redlight. Not even a mention of 
“transvestism” on the summons or 
when I appeared in court with a note 
from the State Dept. saying I did 
have a licence but it had not been 
renewed. I called a cab from the 
station house and fled home just as 
the sun was rising. I was never so glad 
to see my fabulous basement room 
with it*s posters of the Stones, 
Beatles, Yardbirds and assortment of 
hundreds of pop mags and papers, in 
my life!!! I was never so scared but I 
was proud of myself in a way, that I 
had pulled through, keeping the cops 
entertained and not getting the shit 
beat out of me as alot of my friends 
had gotten!!! 

Well it all went too well. I had 
made the mistake of telling the cops 
that I was training to bea nurse at the 
local hospital. What a stupid thing to 
do! Sure enough, the very next time I 
went in I got called up to the head of- 
fice and discharged. The cops had 
called the hospital and informed 
them that they had someone such as 
me training there and that I had been 
arrested and had been wearing 
women’s clothes. When they ques- 
tioned me at the hospital, I denied 
nothing. They simply told me that I 
was in their words “part of a 
conspiracy to bring the country 


Herman's Hermits 


down” and that they could not give 
me a reference if I intended to con- 
tinue my training as a nurse at some 
other hospital. To tell you the truth I 
was quite relieved because this in- 
cident only helped further convince 
me that I could not live in their 
straight world. I had to find a way to 
be myself and live my own life ac- 
cording to my own standards .. I was 
just too different for them to accept . 
me into their holy realms. That’s just 
fine with me honey because you are 
all a total drag and I wouldn*t give 
ONE SECOND OF MY LIFE FOR 
ONE ENTIRE LIFETIME OF 
YOUR DRAB, DULL, BOREING, 


Anyway, my hair grew back, | 
bleached all my roots and I even- 
tually got it together enough te flee 
the wilderness.to escape to the bright 
lights and utter, fabulous, 
degenerate, decadant and (I must ad- 
mit sometimes very lonely.) NEW 
YORK CITY!!! But if you gotta be 
lonely sometimes honey, I would 
much rather be lonely with a fabulous 
bunch of degenerates than a bunch of 
old stick in a pile of green cow shit, 
bastards. So there!!! I’m a Rock and 
Roll Queen and you know what I 
mean!!! 

Now where was I? Ohyestra La 
Pretty Things. I have heard that The 
Original Pretty Things have gotten 
back together, I just hope they churn 
out alot of fantasia Rock in the same 
vein as their early days. For me The 
current together Pretty Things are 
just another Rock band. I have 
listened to their albums and I must 
say that although they are very good 
musically, and some of their songs 
really Rock and are really quite good, 
I cannot really give their albums a 
review. Maybe if I gave myself more 


time I could appreciate them more. 
But I am afraid that the early Pretty 
Things affected my life so and meant 
so much to me in ten years, that I am 
just too spoiled, so to say. I would be 
comparing their past music with their 
current music to such a degree that it 
would be impossible for me to treat 
them with the respect that a good 
Rock band deserves. They are a good 
Rock band you see, BUT THEY 
SIMPLY AIN’T THE EARLY 
PRETTY THINGS!!! I shall men- 
tion their albums. For those of you 
who aren’t familiar with the early 
Pretty Things, their more current 
stuff will be a delight. For instance 
“Silk Torpedo” which contains the 
boogie rocker, “Come Home 
Mama”. This is my fave track on the 
Ip. Then theres “Parachute”. The best 
track is “Miss Fay Regrets”. It’s a 
simple fast classic “S. F. Sorrow”. 
The Who admit to being influenced 
by this when they wrote their Rock 
opera “Tommy”, and you can really 
tell it! This Ip brought the latter 
Pretty Things much critical acclaim. I 
was ahead of it’s time and it is a 
brilliant Ip. 

“S. F. Sorrow”, is on la stereo at la 
momento. I am drinking a nice cold 
Tab. Iam eating popcorn. Ohtra lam 
so thrilled!!! Nefretiti had kittens!! 
Nefretiti is my solid black cat.. Well 
actually she is not solid black since 
she has a white spot under her neck. I 
just ignore her white spot. Once I 
coloured it black; with a magic 
marker. Anyway she had four 
kittens!!! They are kinda strange. 
 Nefretiti is just a plain old every day 
black cat and the father of the kittens 
is Sheeba who is my Siamese cat that 
is crazy asa bat. I have named the 
four kittens Babylon, Tiberious, 
Cleopatra and Billy. OHTRA,!!! I 
just put on “Get The Picture”. LA 
EARLY PRETTY THINGS. I could 


go on and on and on and on for years" 


about how much this music means to 
me. I could never never, never tire of 
talking about THE EARLY 
PRETTY THINGS!! “Buzz The 
Jerk”, is playing! FANTASIA!!! It’s 
the second track on side one. A funky 
guitar riff and upfront bass make this 
a fantastic dance tune. Very easy to 
dance to even to the most ardent 
Funky Soul freak!!! Phil May’s rap- 
turous, vocals send chills down my 
spine! OHTRA!!! Now “Get The Pic- 
ture”, The title track is playing. This 
along with “Buzz The Jerk”, “Cry To 
Me,” and “Gonna Find a Substitute”, 
are the best tracks. “Cry To Me”, was 
also recorded by the Stones and it’s 
really hard to decide which version I 
dig la most!!! This old Solamon 
Burke turn is a standout classic!! By 


the way, they got their name from the 


Bo Diddley song called “Pretty 
Thing”, just as the Stones got their 


name from the Muddy Water’s song 


called “Rolling Stone”!! “Rainin In 
My Heart” is also a standout track on 
this Ip. It’s one of those old blues 


songs that the Things do so well!!! By 
the way The Now Pretty Things were 
the second group to be signed to Led 
Zeppelin’s Swan Song Records. Bad 
Company was the first. I wish them 
all the luck in la world. Now I shall go 
on to something else.O ‘ 
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Led Zeppelin: Conquering 
America once again 


‘yyw suUag 


There isn’t any doubt that the 
biggest tour news is Led Zeppelin. 
For the next three months (there'll be 

+ some. time off in between, but the 
whole number will be over a three 
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month period) they'll storm their way | 


across the States in their usual high 
speed, high energy fashion. As usual, 
the group will travel in their own 
plane, there will be no opening act on 
Zeppelin’s bill, and they will perform 
almost a two and a half hour set 
nightly. One of the features of their 
show will be the new material - songs 
from their forthcoming “Physical 
Graffiti” album, which may or may 
not be ready for release at the start of 
the mammoth tour. (It will be out for 
sure by the end of February 
however.) 

Zeppelin also are taking care to 
have one of the most elaborate and 
impressive sound and light systems 
for this show; Showco Sound is 
designing a system that they say is un- 


- paralleled in the history of rock 


concert performance. 24,000 watts of 


: sound will be utilized - as opposed to 


previous Zeppelin tours that had 


12,000 watts - and the desired result : 


will be far more clarity (they’re using 
this to make it clearer, not louder) for 
the Bey possible show. According to 
Zeppelin sources, it will bea pinnacle 


of technical accomplishments, - lights 


and sound that will be an extension of 


their music. A strong possibility is 
that lasers will be used - special effects 
such as visuals that might come out of 
Jimmy Page’s violin bow, and many 
lighting effects tied into John 
Bonham’s drums. Zeppelin will be 
the first rock group to use such pro- 
jections - the illusions of 3-D - in an 
onstage performance. There are no 
plans for the group to utilize any of 
that “home” movie they’ve been mak- 
ing during the past few years; the 


footage of Zep’s 1973 tour as well as. 


the past few years; the footage of 


Zep’s 1973 tour as well as the stuff. 


they’ve done at home in the country is 
being saved for a later date. If you 
don’t have a ticket to the concert in 
your home town (if it’s during the 
first half of the tour) already, it’s 
probably too late. Here’s the second 
half of the tour: Feb. 27th - Houston 
Coliseum, Houston, Texas; 28th- 
Louisiana State University, Baton 
Rouge, Louisiana; March 3rd-Tar- 
rant Convention Center, Fort Worth, 
Texas; 4th & Sth-Memorial 
Auditorium, Dallas Texas; 10th-San 


_ Diego Sports ‘Arena, San Diego, 


California; 11th & 12th-Long Beach 


Arena, Long Beach, California; 17th-. 


Seattle Coliseum, Seattle, 
Washington; 19th & 20th-Vancouver 
Coliseum, 
Seattle. Coliseum, Seattle, 
Washington; 24th, 25th & 27th-Los 
Angeles Forum, Los_ Angeles, 
California; - and that’s IT - (with the 
possible addition of a few dates in 
between,) for this year. 
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Vancouver, B.C.; 21st-. 
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Bowie — Video First 


Bob Gruen 


rmed in church 
’ Bits & Pieces: John Lennon was 
_ supposed to go onstage with George 
Harrison the second night of the 
latter’s two concerts there, but some 
_ kind of misunderstanding occurred 
and John bowed out. Although the 
official reason was that George 
wanted to do the concerts the same 
way he’d done them for the. 50 
‘previous cities (pretty dull), there 
were rumours that the two had had a 
_ bit of a tiff, and John wasn’t smiling. 
- Whispers. also were that Paul 


po eee Pe, a ae at ee, 


David Bowie was holed up in New 
York’s Hotel Pierre for weeks around 
the Christmas season while he 
finished the mixing on his latest Ip 
(co-produced with Tony Visconti, the 
one that includes ‘Young 
Americans”). When he wasn’t busy 
with the album, he was fiddling 
around with a variety of videotape 
machines that littered the hotel suite. 
Cameras, portapaks, reel-to-reel and 
cassette machines (as well as a copy of 
“The Video Primer” by Richard 
Robinson!) made for an unusual 
hotel decor. David’s been experimen- 


|5 ting with making tapes; all have been 


Even rock superstars need an advertising cam- 


' paign to launch a new product. Paul McCartney 


and Wings are no exception; so for their single, 
“Junior's Farm,” they decided to portray the 
characters that are featured in the song. 

For this, they needed a seal, and so Julie was 
called upon to attend the photo-session for the 
posters that will appear throughout Britain and 
the U.S.A. But Julie is a difficult lady to please. 
She demanded 50 fish, a 20-foot bath which she 
plunged into every 15 minutes and, of course, 
her faithful manager, Buddy, a sea-lion, had to ac- 


company her to make sure she received the correct § 


treatment. 

However, long photo-sessions are apt to make 
any lady slightly weary. Julie expressed her an- 
noyance by stomping up and down on the card 
table, smashing several glasses and knocking over 
a bottle of champagne. Her tantrum over, Julie 
smiled, sat quietly and allowed herself to be 
photographed. Cute? 


McCartney - in town with wife Linda 
and the kiddies for the holidays - was 
denied a backstage pass. Paul & 
Linda showed up anyway, sitting in 
the audience in fairly recognizable 
disguises. Paul wore a curly brown 
afro wig and mustache, Linda wore a 
red wig. They stayed only several 
numbers, although Linda told friends 
that she thought the musicians were 
excellent ... Nico performed ina very 
special concert at the Rheims 
Cathedral in Rheims, France. Island 
Records recorded the event ... Bob 
Dylan attended a performance of 
“Sgt. Pepper”, so did the McCartneys . 
who posed for pix backstage with the 


black and white as he awaits his color 
camera, and most of them are said to 
be of an “experimental - arty nature”. 
He may have some of them shown in 
a New York gallery sometime this 
year. Plans for his new album are un- 
sure as Well, as Bowie may release a 
few singles from it before the actual Ip 
gets into the stores. “Young 
Americans” will be edited down from 
the original five minutes for radio air- 
play - but will be sold in its entirety. 
Wife Angie, meanwhile, has in- 
corporated herself apart from Main 
Man, LTD., David’s management 
company. She’ll doa six week model- 
ing assignment in Africa and then 
return to London and perform in 
some dinner theater. 


Television — The most interesting new 
group of the year 


Roxy’s Bryan — no solo show in 
USA yet 


Paul and Linda backstage at “Sgt. Pepper” 


cast. The most interesting new 
group of the past year is Television. 
Tom Verlaine, Richard Lloyd and 
Richard Hell may be recording soon. 
Watch for them. Roxy Music 
return to the States in February fora 
tour. Lead singer Bryan Ferry per- 
formed several solo concerts in 
England recently, backed by a rather 
large orchestra and wearing - of 
course - a tuxedo. There are no plans 
for Bryan to perform solo when he 
comes here this time, however. 
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By Ted Boise 


The rock and roll seventies may 
soon belong to Britain as surely as the 
sixties once did. No sooner does one 
exciting English band. such as Slade 
or the Sweet. dnft into semi- 
obscunty than another. like Queen or 
Sparks. zooms up the limey pop 
charts to take its place. So far as 
originality and instrumental power 
are concerned. voung American 
rockers still have a lot to learn from 
their Anglo opposite numbers. So 
this month, Hit Parader casts a selec- 
tive reviewer's eve and ear on the 
cream of the current Cockney crop. 

Evervbodv’s choice for the Next 
Big Thing from Britain seems to be 
the regal heavy metal quartet Queen. 


ge as 
As special guest stars on last year’s 
Mott the Hoople tour of America, 
Queen blew audiences out of their 
seats with their aggressive blend of 
killer guitar and bright harmonized 
melodies. Lead singer Freddie 
Mercury is a compelling front-man, 
with his dark, sexy good looks, and 
his penchant for fairy-tale epics and 
music hall satire. As he strides across 
the stage with superb self-assurance, 
Freddie appears to be a rockstar cast 
from the same mold as a Plant or 
Stewart. Brian May’s searing guitar 
artistry has already drawn favorable 
comparisons with that of his idols, 


_ Jeff Beck and Jimi Hendrix. Roger 
_ 20 


Taylor and John Deacon are Queen's 
noble rhythm section, providing am- 
ple thunder for Brian's lightning 
licks. 

Just as Queen’s legion of loyal sub- 
jects was reaching  star-making 
proportions, their triumphant 
Stateside debut had to be cut short 
when Brian May fell prey to an ex- 
hausting bout with hepatitis. Soon 
enough. however. Brian had 
recovered sufficiently for Queen to 
carry on with the recording of their 
third and best album to date, Sheer 
Heart Attack (on Elektra). At a time 
when most artists are anxious to cut 
down their output, the ambitious 
Queenies have produced thirteen 
sterling cuts at one go. There is more 
variety on Sheer Heart Attack than 
ever before. 

Despite his illness, Brian’s 
songwriting contributions are im- 
pressive. “Brighton Rock” is a raving 
good-time rocker with a multitude of 
electronic effects in the Hendrix 
tradition. “She Makes Me (storm- 
trooper in stilettoes)” is the album’s 
most beautiful ballad; it has a 


Stonesy “Heart Of Stone” feel that is 


at once sad and lovely. Percussionist 
Roger Taylor comes up with a per- 
suasively punky  self-penning, 
“Tenement Funster.” Telling the tale 
of a night in the life of a tough teen, 
“Tenement Funster” will remind you 
of the best of Alice Cooper. 
Freddie Mercury supplied Queen 
with their first English Number One 
single in “Killer Queen.” It is a piano- 
dominated description of a vampy 
heartbreaker, full of musical 
references to vaudeville days gone by. 
Fans of Queen’s full scale musical 
myths will enjoy two stunning ver- 
sions of a show-stopper entitled, “In 
The Lap Of The Gods.” With 
producer Roy Thomas Baker pulling 
out all the stops in the studio, “In The 
Lap Of The Gods” is a mighty and 
majestic new level of achievement 
froma group whose praises we will all 
be singing once they commence their 
second American tour this spring. 
Launching an even more violent 
theatrical attack than Queen are the 
Sensational Alex Harvey Band, 
whose second American release is 
The Impossible Dream (on Mer- 
cury). With on-stage action so vivid 
they make the Coopers’ show appear 


a picnic by comparison, the Sen- 


sationals are crude, rude, and rowdy 
in the best possible way. The band’s 
instrumental nucleus is comprised of 
zany Zal Cleminson on guitar, Chris 
Glen on bass, Hugh McKenna on 
keyboards and synthesizer, and Ted 
McKenna on drums. They were once 
a Scottish hard rock group called 


Tear Gas, until veteran vocalist Alex 
Harvey discovered them and lead 
them to one in-concert conquest after 
another. 

Kicking off The Impossible Dream 
and a highlight of Harvey’s out- 
rageous act ‘is “The Hot City 
Symphony.” Alex’s tunes are 
jammed with lyrical evidence of the 
psychotic Scot’s obsession with 
Marvel comics, detective stories, 
street violence, and other manifes- 
tations of American culture. The 
hero of “The Hot City Symphony” is 
a cartoon creature named Vambo 
who “rools” big city dark alleys as 
McKenna’s jungle tom-toms accen- 
tuate his stalk. The Sensationals’ ver- 
satility is revealed on the bright pop 
parody “Sergeant Fury,” while their 
aptitude for melodic hard stuff is ex- 
emplified by “River Of Love.” Do 
make it a point to see the Sensational 
Alex Harvey Band when they come 
to your town; as good as their records 
are, they’re still only a souvenir for 
one of the most memorable rock ’n 
roll evenings you'll ever spend. 


If Queen and the Alex Harvey 
Band are taking the most familiar 
elements of rock ’n roll and im- 
proving on them, then Genesis and 
Sparks are two of the most original 
outfits to ever emerge from England. 
Sparks aren't really English at all; 
they’re loony L.A. mods who moved 
to Britain to make their mark. They 
were once called Halfnelson and 
recorded two albums for Bearsville, 
one of which was produced by Todd 
Rundgren. America just didn’t seem 
to appreciate the Mael Brothers’ 
whimsical wit, however, so Ron and 
Russell crossed the Big Ocean, 
formed a new band, signed with 
Island Records, and are now 
produced by Steve Winwood’s 
brother, Muff. Their second Island 


album is Propaganda, a potpourri of 
mock-operatic pop and terrific rock. 

Though  Russell’s _ high-flown 
falsetto sometimes makes Ron’s 
lyrics a bit hard to distinguish, 
Sparks thoughtfully provide the 
bemused listener with a lyric sheet, a 
quick perusement of which shows 
them to be masters of mad-cap 
musical comedy. Who else would 
dedicate a song to the unfortunate 
beasts who didn’t make it onto the 
ark? That’s just what “Bon Voyage” is 
about, while “Thanks But No 
Thanks” concerns a mere child with 
the wisdom not to take candy from 
strangers. “Who Don’t Like Kids?” is 
an energetic expression of youthful 
anger, which, like most Sparks songs 
has a somewhat serious moral as well 


‘as plenty of chuckles. Even when the 


point of Sparks’ tunes seems precious 
or hard to catch, the band’s full speed 
ahead instrumental virtuosity makes 
for fine fun. Trevor White’s guitar is 
at times quite breath-taking, and 
Dinky Diamond and Ian Hampton 


pound out throbbing rhythms as in- 


sistent as Russell’s_ shrill tenor. 


Sparks are a welcome addition to the 
superior Island roster, which also in- 
cludes such avant garde artistes as 
Roxy Music, Eno, John Cale, and 
Nico. 

With their seventh album, Genesis 
decided to challenge their story-tell- 
ing abilities to the furthest by making 


The Lamb Lies Down On Broadway 
(on Atco) their first double set. So 


| dense and frequently obscure are 


Peter Gabriel’s' stream-of- 
consciousness lyrics, that it may take 
you several listenings to understand 
all that’s going on. Already well- 
known for his prominent bald-streak 
and dazzling costumes, Peter decided 
recently to change his image in line 
with the personality of The Lamb’s 
protagonist, a young Puerto Rican 
New Yorker named Rael. Gabriel 
now appears on stage dressed in a t- 
shirt, a black leather jacket, jeans and 
sneakers, as he sings the saga of 


| Rael’s search for himself, triggered by 


some vague dimension-shattering 
catastrophe that overtakes him in 
Times Square. 


There’s an accompanying short 
story inside the double sleeve, which 
may or may not make the plot any 
more clear, depending on how close 
Peter’s fantasies are to your own. In 
any event, Genesis are one of the 
most musically accomplished groups 
in rock, and The Lamb is four sides of 
gorgeous, sensitive, subtle music. The 
guitars of Steve Hackett and Mike 
Rutherford weave airy webs of sound 
while Tony Banks wields the most 
imaginative mellotron around. Phil 
Collins is one of our premier per- 
cussionists, and he doubles on vocals 
so unobtrusively that sometimes 
Peter sounds as if he’s singing with 
himself, even though it’s actually Phil 
behind him. If you can manage to 
witness Genesis’ new multimedia 
production of The Lamb in concert, 
by all means do so; but the album 
alone is enough to fill your rock 
dreams for many months to come. 

_ Jack Bruce has finally put together 
a solo song cycle worthy of his 
reputation as one of rock’s most 


adventurous and competent multi- 


instrumentalists. Since the break-up 
of Cream five years ago, Jack has 
conscientiously avoided relying over- 
much on his prowess asa bass player, 
so his third solo album, Out Of The 
Storm (on RSQ), showcases his con- 
siderable talents as a songwriter and 
keyboard player. Recorded in L.A. 
with session help from Steve Hunter, 
Jim Gordon, and Jim Keltner, Out 
Of The Storm combines flights of 
melodic invention with electrifying 
powerhouse’ performances from 
some very involved musical in- 
novators. Covering all voices, piano, 
bass, clarinet, Fender piano, organ, 
harmonica, Brice communicates his 
innermost feelings through the 
evocative lyrics of Pete Brown. 


The music itself is impossible to 
categorize, but as Jack has explained 
in recent interviews, his newest work 
is an attempt to explore and expand 
the possibilities of the structured 
song form. Having experimented 
with free-form jazz and_ highly 
sophisticated “new music” for much 
of the past few years, Jack was 
evidently anxious to express himself 
in more accessible terms, especially 
since he was equally eager to return to 
the concert stage.in order to reach his 
many fans directly. 

The guitar craftsmanship of Steve 
Hunter, who has also worked with 
Lou Reed and Alice Cooper, is con- 


(continued on page 53) 
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Right now I’m in the middle of 
writing a singles column for the paper 
I write for in England. The record 
playing at the moment is “Star Song” 
by a guy called Adam Faith. It’s 
highly unlikely that you’ve ever heard 
of him, but in pre-Beatle days Adam 
Faith was one of the biggest stars in 
England. Now he manages and 


produces Leo Sayer (who you have. 


heard of), plus he played David 
Essex’s road manager in the movie 
“Stardust”, which is all about how 
Jim MacLaine (played by Essex) 
travels from playing bass in a shitty 
group in the early ’60s to becoming 
The Biggest’n Prettiest’n Most 
Famousn Most Wonderful Rock 
Star In De Vorld. As a result of the 
movie, Essex duly became a big star 


and his concerts now feature as much 


David Essex .. his concerts feature much rioting and knicker- 


wetting 
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rioting) and knicker-wetting and 
hysteria as' the ones in the movie. 
Essex currently has a single at 
number one in this country called 
“Gonna Make You A Star”, and he’s 
just released “Stardust” the title song 
from the movie, as his next single. 
The mirrors multiply. Stardom 
used to be a fact of life. Now the 
process has become a subject in itself. 
I suppose we can blame it all on 
Bowie for being the first person to 
become a star simply by projecting 
himself into the role so well that he 
actually got the part for real, but it 
looks like we’re either gonna have to 
seriously redefine the meaning of the 
words “star” and “stardom”, or else 
toss °em out the window, because 
they have now become debased 
beyond recognition. Anybody and 


everybody who’s ever got their name 
or face in a couple of papers seems to 
think that they’re entitled to be stars. 
A few months ago, some sixteen year 
old kid who'd never even had a hit . 
told a magazine in all seriousness that 
he shouldn’t be seen on the street in 
jeans because it wasn’t what his 
public expected from stars. I don’t 
even know why the magazine was 
interviewing the little creep in the first 
place. 


On the other hand, you get people 
like Suzi Quatro quite charmingly in- 
sisting that they ain’t stars really ’cuz 
they just the same as they wuz back 


©. 


Suzi Quatro .. just 
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home in Deee-troit, so that throws 
the whole thing out of whack. I sup- 
pose the key to it all is that someone 
who’s really a star doesn’t really care 
about beating other people over the 
head with the fact. On Mick 
Ronson’s solo tour last year we were 
on the coach back from Sheffield and 
stepped off at a motorway service 
station to take a leak and buy some 
magazines. Ronson wandered down 
the aisle asking if anybody wanted a 
Coke, and he got out and fetched 
them, too. 

The moral of that is that stardom is 
at least partially down to who youare 
and not what you do. After all, 
Robert Plant ain’t afraid to walk 

down Fulham Road in a pair of 
raggedy-ass jeans simply because he’s 
free of any deeprooted personality 
hangups about his own identity. He 
knows who he is, and that’s sufficient. 
Ditto Paul Rodgers, who'll buy a hat 
in Woolworth’s if he feels like it for 
much the same reasons. 


The moral of that is that being a 
star and trying to act like one are two 
completely different hatfuls of 
ketchup. 

Next topic. Everybody and his 
brother is touring at the moment. 
Pink Floyd, Humble Pie, Clapton, 
Gary Glitter, Jethro Tull, Man, 
David Essex, Steeleye Span and a 
whole gang of others. Most of em are 
doing good business, which is quite 
encouraging when you consider that 
you could fit this entire goddam 
country into Texas two and a half 
times. Humble Pie haven’t come out 
of all the competition too well, while 
the biggest disappointment of the 
season, both artistically and commer- 
cially, was the Maggie Bell tour. 

_ Now I yield to no-one in my ad- 
miration for Ms. Bell as singer, show 
(wo) - man and all-round amazing 
human being, but her band was 
criminally under-rehearsed and so 
short of material that guitarist Brian 
Breeze and pianist Pete Wingfield 
had to do ten-minute solo spots. 
Knowing Maggie, that must have 
been unavoidable and I’m sure that 
there were excellent reasons for such 
unforgivable sloppiness, but any ex- 
onerating circumstances that may or 
_ may not exist don’t make it a good 
show. And despite the fact that she 
walks away with the “Top British 
Female Singer” prize every year at all 
the magazine polls, she doesn’t shift 
many records or tickets at home. 

So is Maggie A True Star? If in 
doubt, go back to the beginning of 
this column and start again. 

Maybe she should get someone to 
write her song about being a star.o 


Mick Ronson .. got out and fetched ©. down Fulham Road in a pair of 
cokes. raggedy-ass jeans 


Paul Rodgers ... he'll buy a hat in Woolworth’s.. 


Robert Plant ain't afraid to walk 
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People never ask me where to find the 
finest plateful of peas in England. I find 
this disturbing, because I always make a 
point in searching for the ultimate pea, 
whether I be in Paris, Rome, or The 
Bronx. 

I’ll tweak the nose of any person who 

has that “A pea is a pea is a pea” attitude. 
That person is usually a wan imbecile 
with a brain as transparent as Glad- 
Wrap. You see them sulking in corners, 
chewing on their bottom lips and retiring 
home early from parties with a pocketful 
of stolen ashtrays. Tish! What lame ex- 
cuses for homo-sapiens. 
' But the pea addict - a man who can 
sniff out an excellent pea from a plateful 
of thousands - is my sort of person. Alert, 
but also a dreamer; creative to the point 
of genius. But what the Hell has this todo 
with rock and roll? Watt, I'll tell you. 

The two places in England to find the 
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ultimate “pea trip” are Nuff’s Fish and 
Chip Shop, Chaddesden, Derby, and The 
Speakeasy, Margaret Street, London. 

Nuff’s is a typical Northern English 
chippie, and the variety of pea found 
there is of the “soggy bag” variety. They 
use the larger variety of Lincolnshire pea, 
and boil until soggy - adding sugar. 

It’s a rough and tumble little place, 
with a cheap radio blaring in one corner, 
an elderly old spinster behind the 
counter, and a small gang of motorcycle 
boys hanging around outside. Nothing 
special to look at, but as the “Provincial 
Soggy Pea” goes, Nuffs gets all my 
awards. 

But if you’re really into petit pois witha 
real meaning, and subtle significance, 
then The Speakeasy Pea ranks to me as 
the finest in the world. I'll willingly sit 
down in that place and order a pea 
starter, a plateful of peas for main course 


A Den Of Iniquity 


Ginger Baker 


By Roy Hollingworth 


night, 


(with peas on the side) and a pea souffle 
for dessert. After devouring that my mind 
and ass are fit to wage war - and in The 
Speakeasy, Margaret Street, London, 
that’s a helpful frame of body to be in. 

If you are of nervous disposition, or 
don’t like people biting your throat, then 
The Speakeasy is a place to be avoided. If, 
on the other hand, you like to get drunk 
out of your bracket, surrounded by 
musicians doing exactly the same thing, 
then this exclusive rock club is an instant, 
and brain teasing den of iniquity. 

This is where Ginger Baker set his hair 
on fire; where Keith Moon stripped 
naked and ran through the restaurant, 
and where a good friend of mine fellintoa 
drunken sleep on the toilet one Saturday 
and wasn’t discovered until 
cleaners unlocked the premises on Mon- 
day morning. And he was still asleep. 

It’s where rock’s ribald dignitaries 
gather to annoint themselves with booze 
and food - out of the public’s eye. 
Musicians and close friends only. Oh, 
women are allowed in of course. 


“Goin’ down The Speak?” was a ques- 
tion I must have been asked a thousand 
times by my comrade in raving, Barrie 
“Dancer” Wentzell. We’d be sat in The 
Red Lion, Fleet Street, already rosy and 
glowing on white wines and cider. A 
gaggle of rock scribes and musicians, 
known collectively as “Ravers”, would be 
surrounding us, also full of booze, and 
cigarettes, and hot sausages. The hands of 
the clock would be approaching I1 p.m. - 
closing time for pubs in England - and 
thete would be no way that these ravers 
were going to stop. 

“I dunno” I would reply to Barrie. “It'll 
make it 15 nights on the run, and I think I 
left my pancreas there last night.” 
Wentzell would order another two pints 
of cider and say “Oh, come on, Chris is 
going down, and Charlie Barfly is going 
to be there tonight.” 

Charlie Barfly was the nickname given 
to a Speakeasy regular. Guitarist with a 
name band, I won’t reveal his real name, 
because right now he’s probably walking 


through the cloisters of some island — 


monastry, or running for Parliament. 
There was his close mate, Charlie 
Drinkfish (drinks like a fish), also 
guitarist with a name band. Aware of his 
past sins he’s conceivably playing the lute 
for The Pope right now. Dear old 
Drinkfish. 

Anyway, I’d finally mumble consent to 
Barrie, and a raving squad of about ten of 
us would squeeze into somebody’s car - 
Wentzell preferring to lie across the 
people in the back with his legs sticking 
out of the window - and we’d race down 
Oxford Street like bats out of Hell. 
Screaming out Beatles’ oldies was the 
usual order for the trip before we ground 
to a shuddering halt in Margaret Street. 


We'd pick our way out of the car, and 
lurch down the dark steps, which is the 
entrance to the club. There would be a 
crowd at the door, but we’d push — 
through, refusing to pay (we were — 
honorary members so to speak) and we’d 
stumble towards the bar, treading on feet 
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and falling over people. The place was so 


dimly lit, | once requested that they print 
the menu in braille. “Don’t be so damned 
cheeky” was the reply from Luigi, who 
ran the restaurant portion. Now Luigi 
was an Italian, and we’d purposely get on 
his back by ordering Spanish omelettes 
and large waddies of peas. “You wanna 
fucking Spanish omelette you go to some 
fucking Spanish restaurant. I make you 
Italian omelette, and I don’t want no 
trouble tonight.” 

Trouble? Yes, trouble. There was 
always some sort of trouble. It would 
happen like this. Half-way through the 
meal, after at least 15 minutes of silence, 
while mouths were stuffed with egg and 
peas, there would be five or six separate 
parties in the restaurant. There would be 
The Moody Blues sat in the middle at the 
big table, ordering pretentious cham- 
pagne and eating like apes at a picnic; 
then over on the left would be Marc 
Bolan holding court; to the sides were 
“The Americans”. 

Now “The Americans” were a varying 
bunch from across the Atlantic, visiting 
The Speakeasy, to talk and mix with “The 
British”. 

American musicians would have vast 
tables of booze, food and women, while 
“The British” would be drinking beer, 
and eying them up. “Load of fuckin’ 
show-offs” - that. would be_ heard. 
Nobody knew who said it. But it would be 
aimed at “The Americans”, and ... food 
would be thrown. 

How to Throw Food. (Part One - the 
Winged Steak). 

This comes from an original battle plan 
laid down by Brian Davison, durmmer 
with the now defunct, but legendary 
group, The Nice. 

Take steak. Pick loud-mouthed show- 
off American. Dip steak into sauce, until 
soggy. Throw at face. Laugh. 

This was trouble. 

Anyway, the next morning, when you 
woke up with a strange girl in bed, and 
with two portions of brussels sprouts and 


a half bottle of wine in your hair, you’d 
hold your aching brain and mutter: “I’m 
never going to The Speak again!” 

But what had happened since eating 
the meal and throwing the steak? 

Well, one night, when I was a bit 
feverish, and on the verge of suffering 
from a cold, Brian Davison offered mea 
handkerchief, and told me to inhale the 
scent. He said it was a decongestant. 

It certainly was. It was amul-nitrate. 

Now amul-nitrate is used to bring the 
heart back into action - once it has 
stopped. It frequently stops a cardiac 
arrest. But taken when feeling healthy, 
and a little boozy... 

They told me the next morning that I 
had smashed a lampshade; ripped a girls 
blouse on the dance-floor; taken cocain in 
the gents washroom. And I was 
BANNED. Not just banned. But banned 
for three months. 

“I thought the only way you could get 
banned from that place would be to 
napalm the joint” I whispered to Barrie 
the next day. “You tried to”, he sd. “Did I 
have napalm?” I asked. “No. Fool. You 


used brandy. Pretty poor show. Semi-pro | 


job. ” 

BANNED! What was I to do? Banned 
from the one house of debauchery that 
offered everything I wanted. My little 
pleasure camp. 

I took up reading. 

Not just reading, but listening to 
records too. After reviewing records for 
three years I finally played the record 
first. Usually I would look at the cover, 
have a drink, and write a paragraph the 
next morning. Why play the record? 
What you see is what you get. 

But, I became a serious rock critic. I 
couldn’t go to the Speak, so had to 
become a serious rock critic. I also - like 
most serious rock critics - became in- 
credibly boring. God! I was so boring, us- 
ing long words like “amplifier” and 
strange, druggy words like “wah-wah- 
peddle.” I even smoked marijuana, and 
ate lots of vegetables. But I was boring. 

Loose women; darkness; musician 
friends with foul breath and one days 
growth; loud music; booze. I needed The 
Speakeasy. I needed a good plateful of 
peas too! 

They let me back in. Thank God. If 
they had kept me out I would have 
written three incredibly boring books 
about rock and roll by now, and been 
SERIOUS about it. That would have 
been a total waste of talent. Speakeasy. 
Horrid, damned den of iniquity. “Hi, 
what’s your name?” Well. it’s Roy ac- 
tually. “Where do you live?” Well, pretty 
close actually. “Can I come with you?” 
Well... 


Part Two: 
quence. 


Speakeasy Dream Se- 


From the top of the hill it all looked 


quite lovely. The sheep lay, sunbathingin — 


the field, while the cows chewed lazily on 
the grass. Clouds scudded over the Sun, 
making it blink like an eye. We drank 
Vodka - the Russian way, imprisoning 
each other for ten years at a time. “Snap 


out of it Roy” comes the voice from 
Barrie. 


End of Speakeasy Dream Sequerice. 


‘Cast: 

Charles Dickens - Robert Fripp 

Sherlock Holmes (and dog) - Vivian 
Stanshall 

The Three Virgins - The Three Liars 

Leonardo da Vinci - Roy Holiagaorth 
(and dog). 


Well, the Speakeasy grew ands so did 
the membership and it came to the point 
that if you stood at the bar long enough, 
every rock musician in the world would 
Pass sooner or later. 

Facing the bar was a long douche hich 
was permanently occupied by a line of 
sad-faced bleary-eyed ladies who just sat 
there and waited to be picked: Poor 
groupies, it looked as though they were 
waiting in line at the dentist or something. 
Sadness. They didn’t even: talk’: ‘to each 
other. 

And round the corner from the bak was 
the fruit machine’ which. Charlie 
Drinkfish and Charlie Barfly would fill 
with coins until. the bloody ‘thing was 
about to burst. And then one of the 
Moody Blues would casually drop one 
coin in and the whole bonanza would 
gush out. “As if’e ain’t got enough bloody 
money”, Drinkfish would say. And the 
trouble continued. You could bet your 
bottom dollar that around 2:30°in the 
morning. there would be the sound of 
something breaking or somebody having 
their meal tipped over thegn, or somebody 
getting thrown out or dragged out. 
Christ,:I once even remember seeing the 
chief road manager of one band carrying 
out two members of the band: They were 
drunk as skunks and just couldn’t walk 
anymore. Ah, what times, what times! 

It’s still there I guess, a perilous place as 
you might have culled from this piece. 
But where did we get to? Weren’t we talk- 
ing about peas?O 
©Copyright Roy Hollingworth, 1974 
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Well, I’m getting ready to hit the road 
again, kids. Right now I’m sitting in my 
office looking out on Central Park. The 
cold of winter has stripped the trees of 
their leaves and a freezing wind is bending 
the fragile, naked branches. But to begin 
the story I must take you back to the 
balmy carefree days of summer. As you 
may remember from my previous adven- 
ture stories, I left the employ of Main- 
Man in May to join Mott the Hoople ona 


I was not the only innocent drifting 
aimlessly through the long, hot summer 
unaware of what autumn would bring. 
Indeed, although we were scattered to the 
far corners of the country, unbeknownst 
to us certain indivicuals in New York 
were even then linking our names ona list 
of those who would comprise the cast and 
crew of “Sgt. Pepper.” The list of names 


was a long one. There was Bruce Mason, © 


an itinerant beach-comber and would-be 


ty Cre SaAD, te ras ae 


we did it all that weekend. After that, 
however, we all settled down to the 
business of idling the summer away. I 
soon grew bored. Lying in the sun is tor- 
ture to me. I love the resultant tan, but 
getting it is too grueling. I wish there was 
just a pill you could take to make you tan. 
Just lying there in the heat, sweating, do- 
ing nothing — eccch. You can’t read 
because the glare off the white page could 
damage your retina (my hypochondriac 


HOW DO!IGET MYSELF 


INTO THESE THINGS or 
Sgt. Pepper Hits The Road 


By Leee Black Childers 


brief American tour. Then, after a few 
forays back into Bowie country to take 
pictures, I was free to wile away my 
summer on the beach. Cherry Vanilla had 
a house on Fire Island (shared by a 
thousand other people) and nobody did 
anything except lie on the beach and play 
Scrabble. Heaven! When I arrived in late 
June (in time for the legendary 4th of July 
weekend), Cherry had already been there 


_ for a month and was burnt toasty brown. 


As I made my way over the dunes 
through the brush, several children 
suddenly burst from the bushes and 
scattered before my path. Cherry was 
standing on the porch waiting for me (she 
had seen my seaplane land) and squealed 
when she saw the kids. As I joined her on 
the porch, she explained, “They think I’m 
crazy, those kids. They hide out there all 
the time to watch me. They bring all their 
little friends from neighboring com- 
munities and sometimes there seems to be 
hundreds of them out there — all snicker- 
ing like crickets. I don’t know why they’re 
watching me. They think I’m crazy!” 
Cherry looked radiant. Nude. Her pubic 
hair bleached a fetching platinum blonde 
contrasted well with the hair on her head 
which was a brilliant copper color made 
brassy from exposure to sun and surf. 
Her fingernails and toenails were painted 
fuschia. She wore rhinestone studded 
white plastic, wing-tipped sunglasses; a 
turquoise blue feather hat; and butter- 
yellow radio earphones with long silver 
antennae. “You know how kids are,” I 
comforted her, “They’re just naturally 
curious. they’ll stop watching you as the 
summer goes on and they get used to 
you.” And they did. Cherry soon made 
friends with them and theyy bbeeggaan 
cooming over frequennnnnn ttly for 
cookies and milk. 


Little did I dream as I began this 
summer’s idle that forces were at that very 
moment in motion that would in a few 
months time lead me into one of my 
greatest and most fabulous adventures 
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gigolo, who was at that time wasting his 
days and nights on the beaches of Florida 
spear-fishing and collecting bits of beach 
glass. Far away in Provincetown, Mass., 
Alaina Reed, who has been aescribed as 
“a- voluptuous hunk of black woman,” 
was performing in a local bistro on the 
same bill with Lynn Carter, the famed 
female .impersonator. Jules Fisher, 
master lighting designer, was traveling 
about the country on the seemingly 
endless Bowie tour. On the teaming 
streets of New York’s Greenwich Village, 
Jason Roberts, a young acrobat, did flips 
and sang on the sidewalk for what atten- 
tion and money the crowds gave him. 
Further uptown, in small supper clubs 
under the alias of Tammie Temptation 


and with a blonde wig hiding her long 


ebony tresses, Laura Rambaldi_per- 
formed with her trained Terrier, In Los 
Angeles, Stephanie Knauer was 
miserable slaving for a record company 
and longing for the sights and smells of 
her native New York. The list goes on and 
on — there are in all some sixty people 
working directly with “Sgt. P.” Many of 
them had never met each other and had 
no idea what was in their future — least of 
all, Teddy Neeley who was at that time 
booking a world tour for his rock group. 
Those in New York who were com- 
piling this list had been working on “Sgt. 
Pepper” for two years already. Tom 
O’Horgan, the director; Robin Wagner, 
the set designer; and Peter Brown, the 
producer; had long been trying to get the 
show on the road, but had met with legal 
setbacks involving the publishing rights 
to the twenty-nine Lennon-McCartney 
songs intended for use in the show. And 
SO, as we were all going about our various 
pursuits through the steaming months of 
summer, this hardcore nucleus of people 
worked diligently toward. making 
“Pepper” a reality. 
_Meanwhile, back on the beach: the 4th 
of July weekend had been no disap- 
pointment. Everything you’ve ever heard 
about Fire Island is true, my dears, and 


brother told me that one), I soon tired of 
Scrabble and anyway, Wayne (County) is 
much better at it than me and always beat 
me; we couldn’t go i. the ocean swim- 
ming because there were shark alerts out 
all summer. There was only one thing to 
do — eat. We had huge dinners and 


lunches and gigantic breakfasts on the 


terrace. In between, we had endless 
snacks. Cheese and crackers, beer, taco 
chips, donuts, soda pop, cookies, potato 
sticks, gum drops, pistachio nuts. I took 
to hanging around inside the house 
munching cookies and_ reading 
Jacqueline Susann (Lisa Robinson gave 
me a complete set). I grew fat and pale. I 
grew lethargic and suicidal. Summer was 
not all I had hoped for. Finally, the days 
grew shorter and the nights longer. A chill 
breeze began to whip across the dunes 
and we all knew it was time to return to 
the city — and to work. What work I did 
not know. 

It was at this time, early September, 
that the calls began to go out. “Sgt. 
Pepper’s on! Rehearsals start the first of 
October.” Bruce Scott, who was working 
in “The Rocky Horror Show” in L.A. 
gave his notice. He would be playing the 
lead role of Billy Shears. Those other cast 
members who were working elsewhere at 
the time gave notice also — this would be 
a big show, they knew, and they didn’t 
want to miss it. As for me, one day Danny 
Goldberg, the V-P of Swansong Records, 
called me to ask if I would be interested in 
doing press for a show the Robert 
Stigwood Organization was planning. 
YES! I had done press before, God 
knows, for good old MainMan (with the 
able guidance of Ms. Vanilla) and the op- 
portunity of working for so important a 
company as RSO was a dream come true. 

I was really nervous my first day at the 
RSO offices. It was everything I had 
imagined, everything you think of when 
you picture a huge, Rock empire — scads 
of beautiful, young geniuses running 
about carrying alligator _ briefcases. 


Everyone was very friendly — kind of like — 
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your first day at school. You know: “This 
is Leee. He’s going to be working with us 
... for a while.” “Oh, do you really spell 
your name with three e’s, how unusual.” 
“Is that your real hair ... haha, | mean the 
color.” (It is close to the color of a 
dandelion.) It was a little frightening, but 
then any new situation is. I met a 
thousand new people, and each one I met 
I was sure I was going to forget them the 
next time we met. I was madly making 
notes of names and business titles — but I 
knew it wouldn’t do much good. Bruce 
Mason, the beachcomber (don’t confuse 
him with Bruce Scott, the actor, or the 
story will get confusing later), was to be 
my office-mate. He is English and worked 
with RSO on the previous “Jesus Christ, 
Superstar” tours. I was told he was an ex- 
cellent tour manager. Also in my suite of 
offices was Bill Oakes, the mysterious 
president of RSO records, who we rarely 
saw because he was always flying around 
the world with his rock groups, but who 
everyone agreed was one of the great 
beauties of the rock world. His office was 
the last one along the long hallway and 
was nearly always dark, except when he 
was in, and then it was always populated 
with worldly English types who always 
had stacks of tapes under their arms. 
Then came mine and Brucie’s office ... 
then the bathroom ... then Jeff Mont’s of- 
fice, who does theatre or something for 
RSO. All I really know about him to this 
day is he talks onthe phone a lot and goes 
to parties with Martha Mitchell. Then in 
the outer office is Roseann, who’s a real 
hoot. She’s Bill Oakes’ secretary, and it 
was her outrageous sense of humor and 
devil-may-care attitude that made my 
first weeks less nerve-racking. You see, I 
didn’t really know just what was up and 
every time I called upstairs to see if | 
could see Peter Brown, I was told to be 
patient, he would see me soon. Really, it 
was like getting to see Irving Thalberg at 
MGM. I didn’t take into consideration 
that as producer of the show he no doubt 
had more important matters to concern 
himself with than my confusion. Finally, 
a call came. Mr. Brown would see me at 
9:00 AM the next morning. AM? I hadn’t 
‘been up at 9:00 AM since high school. | 
was there. , 

Wo0000000! It was very high tension. 
There were a lot of very business-like 
sorts sitting around arguing about this or 
that. I felt kind of like a fraud, since I 
didn’t know very much about theatre 
(I’ve learned a lot since then, honey). I 
forgot temporarily. that I was hired to 
work on the show because it was rock and 
roll which I did know a lot about. The 
funny thing was that there still wasn’t any 
show. All these men were sitting around 
planning budgets that involved huge 
amounts of money and I had yet to heara 
single song or meet any of the stars. 

Well, the meetings continued’ every 
morning at 9:00 AM (not my best hour) 
with assorted and ever-changing ex- 
ecutives attending. Also present was a 
huge Great Dane named Tavi and a lot of 
even bigger potted plants. I placed my im- 
portance at the meetings somewhere 
between the dog and the plants. Tavi 


would occasionally place his massive 
head in some uncomfortable executive’s 
lap (selected at random), the plants would 
occasionally get in the way or-drop a leaf 
into someone’s coffee cup, and I would 
occasionally cough or clear my throat — 
each of us getting attention in our own 
feeble way. At the end of the meetings, 
everyone would smile and shake my hand 
and pat the dog on the head and leave. 


Rehearsals finally began. I was so ex- 
cited. I didn’t know how to dress. God 
knows, I look weird enough as it is — I 
didn’t know whether to go all out and 
look completely outrageous or try to tone 
it down and break the cast in bit by bit. I 
decided on the latter. Who was I kidding? 

Rehearsals were at the Ukranian 
National Home — waaaay downtown in 
what was once known fashionably as the 
East Village, but soon reverted to the 
Lower East Side with all its forboding 
images. I rode down to rehearsal that 
morning with Peter Brown and his as- 
sistant Rick. They picked me up on my 
corner in his fab Mercedes. I wasn’t so af- 
raid of him anymore. At all the meetings, 
he had been very kind to the dog and the 
plants — could I expect less? 

Anyway, the Ukranian National Home 
was a trip. Besides being the Lower East 
Side, the minute you walked into it, you 
might as well have been in Ukrania — and 
I have been. I had traveled some year 
before with Bowie across the Trans- 
Siberian Express. I did not enjoy it. I was 
scared to death, couldn’t eat any of the 
food, couldn’t sleep for the rumbling of 
the train and the hourly visits by someone 
who I was assured wasn’t a secret service 
agent but checked to make sure I was in 
my compartment and looked a lot like 
Jack Palance. When I walked into the 
Ukranian National Home, it brought 
back all these fond memories. The rehear- 
sal hall was upstairs — a very large room 
with a high ceiling covered with fire- 
proof, white balloons that looked like the 
condoms my mother used to blow up for 
my brother to play with when he was a 
child. My father was away at the war, and 
so my mother used to blow up his 
government supplied condoms and 
decorate them with flowers painted on 
with finger-nail polish. I grew up listening 
to the stories of wicked Aunt Louise who 
used to pop them with her long red finger- 
nails and laugh hysterically as my poor 
brother cried his eyes out. I think he never 
got over it. 


We were among the first to arrive at 
rehearsal. As the cast began to arrive that 
chilly autumn morning, they looked like 
anything but rock stars. But, I had spent 
enough chilly mornings with already 
acknowledged rock stars to know well 
enough that lights, make-up, and a good 
sound system mean a lot. That morning 
they all seemed like young excited kids at 
their first day of camp. Many of them 
knew each other from other shows they 
had done together, so there was a certain 
familiarity — kind of like the first day of 
your third year at camp. (You know, I 
never got over being a kid, and as long as 
you read anything by me, you'll always 
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see references to childhood like that. 
That’s why I’m in this business. Where 
else would a woman as old as Ethel 
Merman still be referred to as a kid? 

Remembering the cast now, all 
grouped around a table, there don’t seem 
to be as many of them as there seems on 
stage. Tom O’Horgan gives everyone in 
his shows as many entrances, exits, and 
costume changes as possible with the 
resultant effect that there seems to be 
hundreds of people in the cast. In reality, 
it is only 32 counting the musicians. 
Galen McKinley, one of the stage 
managers who is also used on stage, said 
someday they should turn the stage 
around and present the backstage to the 
audience. The madness of seven dancers 
changing into fat lady costumes at the 
same time that Alaina Reed is turning 
into a bejeweled pincushion lady as Marc 
Cohen is becoming an octopus as Eddie 
Bhartonn is slipping into his dancing 
hand costume (yes, a huge disembodied 
hand that dances) is as much a show as 
any audience could expect. Of course, out 
front, all of these characters are featured 
at the same time in a single number as well 
as three men with giant silver claw 
hammers on their heads. But, this story 
comes later. | 

By now, Stephanie, who had liberated 
herself from California and the record 
company, was working out of my office 
as production secretary. The madness 
began. All the uncertainties and waiting 
of before was replaced by hysteria. We 


As rehearsals drew to a close, we 
prepared for our week’s try-out run in 
Hartford, Conn. Everyone was going up 
on a bus early Thursday morning, but I 
decided to take the train up earlier so that 
I would arrive first in case there were any 
problems. I convinced Bruce to take the 
train up with me. I also convinced him to 
go to the Bowie concert with me the night 
before — followed by Patti Smith at the 
Blue Hawaii Room — followed by 
Wayne County at the 82 Club (he always 
has to have the last word.) He had the last 
word that night, honey. Bowie was, to say 


| the least, unprepared. Patti Smith was 


her usual wonderful self, but the Blue 
Hawaii Room was a disaster. (I’ve never 
cared for green sugar water which was 
their sole refreshment.) But, Wayne... ah, 
Wayne was divine. I had also enticed 
Roseann down to see him, and even 
Richard Robinson who never ventures 
below 14th Street. Everyone loved him. 
His rendition of that great Sophie Tucker 


standard, “You Gotta Get Laid To Stay 


Healthy”, was historic. (Wayne has 
slightly alterred the words from Sophie’s 


earlier version, but they both mean the 


same thing.) And we could learn a little 


| from them, too. Oh, the years of hear- 
| tache and uptightness that could be 


had three mustard yellow phones 
installed and they rang constantly. Time 
flew. I went down to rehearsals nearly 
everyday to see what was up, usually tak- 
ing with me a reporter or two who stared 
in disbelief at the drawings of the 
proposed costumes and props while I as- 
sured them that all this would indeed 
come to pass. Actually, I was staring in 
disbelief myself. A 24 foot replica of the 
Statue of Liberty with the face of Lucille 
Ball and holding a banana instead of a 
torch? Nine-foot tall heads of Mick 
Jagger and David Cassidy that sprout 
vampire fangs? And as for the costume 
designs, they were totally in- 
comprehensible to me. I couldn’t imagine 
how much they would have to be changed 
to fit on real human bodies. (As it turns 
out, they weren’t changed at all — they 
fit!) : 

Tom O’Horgan’s method of direction 
is amazing and it sets the tone for the 
whole show. He NEVER loses his 
temper. As the cast jokes and cavorts, he 
patiently looks on, watching to see which 
of their pranks can be used constructively 
on the stage. He is not the master, he is 
simply the guide. It created a very free 
open relationship which has persisted 
among the cast even yet and has remar- 
kably (and you know by now I don’t 
bullshit) continued and resulted in a cast 
that hasn’t had one major argument and 
doesn’t have a single feud going. Im- 
possible, but true. 


avoided if only the world would listen to 


_ Sophie and Wayne. 


Needless to say, a night like this could 
last right into the morning and this one 
did. Bruce and I stumbled on the train the 
next morning for a breakfast of Bloody 
Marys, and stumbled off of it in Hartford 
near collapse. Bleary-eyed, we made our 
way to the hotel and whammo! — I was 
on the road again. You forget all about 
them till you’re on the road and then you 
remember—the people you meet on the 
road the strangest characters in the 
world. Fate waits for a morning like this 
one when you can hardly stand up you’re 
so tired and then she hits you with a 
winner. Standing before me at the desk 
was Miss Connecticut, 1966. Bleach- 
blonde hair ratted to the ceiling, peacock 
blue eyelids, and frosty pink lips. After 
going through the necessary signing in 
with her, I went to my room and ordered 
coffee, hoping it would help. It was 
delivered by a gentleman who obviously 
patronized the same hairdresser as Miss 
Connecticut and tweezed his eyebrows 
thinner than Marlene Dietrich. Oh, no. | 
turned over and went to sleep to the com- 
forting sounds of “Jackpot” on the TV. 

By the time I awoke, everyone had ar- 
rived. The hotel, never very organized, 
was in total confusion. Jason, the ac- 
robat, had brought his dog, Numa, who 
wasn’t too bright and couldn’t tell the 
plastic plants in the hotel lobby from the 
real ones in the park across the street and 
so used the ones in the lobby for his potty. 
Rooms were being switched. Calls were 
being made and disconnected. And I 
decided to go back to bed. 

It was only a few days until.opening 
and they flew by like mad. That Saturday 
we had a street dance in the local hip sec- 
tion (one block long) and it was terrific. 


(continued on page 61) 
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“Oh no,” said David Bowie, “I haven’t 
changed since the first. People take me 
very different ways, but I haven’t 
changed.” 

He chuckled as he looked up at me and 
saw that I didn’t wholly believe his words. 
“Honestly. Good old me.” Here he had to 
laugh. “I guess clothes do change people’s 
attitudes toward you ...” 

It was a relaxed David Bowie that I 
found in his hotel suite when I was 
granted a rare audience with the red- 
haired rock phenomenon. He_ was 
recovering from a concert earlier in the 
evening, and for the first few minutes 
after I was ushered into his presence, he 
seemed oblivious to my presence. Finally, 
he sighed, turned to me and asked 
politely, “Yes?” 

I started by reminding him of a long- 
ago interview, conducted when he was 
still a folk-type performer. At that time he 
had told me that one of his early songs, 
~All The Madmen,” was about his 
brother, who was an inmate of an insane 
asylum, and he added that he thought this 
might be.a family trait. “Do you still think 
so?” T asked. 

» He laughed heartily. “Yes,” he finally 
aid. “I wasn’t really joking ... I don’t 
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4 Page to a discussion of images and 
fee tiaemmd mow the Bowie I had seen on 
i. fv0 Concert tours of America was 
t from the Bowie of several 
But he vehemently denied that 
any major ch-ch-changes. “I 
y I haven’t changed very much, 
Fve got a lot calmer,.a lot happier. 
Ty happy now.” 
difference, though, I said, pressing 
in your attitude toward your songs. 
You told me before that as soon as you 
Wrote a song, it was over for you and you 
ven had trouble remembering what you 
- had originally meant to say. 
“Well, I think I’ve been able to work 
out a way to give myself the motivation to 
sing them on the stage,” replied David. 
“Probably the motivation that I give 
them when I perform them now is totally 
different to the one I had when I wrote 
them. But it serves its purpose if you want 
to sing the songs which are quite a few 
years old now with some commitment.” 
“What about your new soul style? “] 
started to ask, but stopped short when an 
irritated expression crossed David’s face. 
“Well, whatever you want to call it,” I 
added. 
“I’m not saying anything,” said David 
with a laugh. 
“But you sort of raised your eyebrows 
there,” I said. 
“Well, it’s derivative from black music 
is what it is.” 
“Doing the old songs in this new style 
confuses the audience,” I said. “So why 
are you doing it?” 
“Because there’s no point in me going 
on stage for no other reason than to give 
people what they’ve been told they want. I 
mean, if I wasn’t enjoying myself to the 
fullest onstage, I just wouldn’t tour. 
“] mean, I’ve done that before. I’ve got 
to a point where I was so bored with what 
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was going down onstage that I stopped. | Se ae 
And I was told it was a very bad business 7" Wiainy faces of Bowie — circa 1969-1974 


move. But I can’t do that. If I’m not en- 
joying myself onstage, it’s a horrible | oo ee 
show. : : i eee . . : ao o ee 

“So I have to do a performance that o : oe ; 
pleases me immensely, and then I hope 
that the people will enjoy it that way.” He 
sighed. “Yeah, I still take me risks. And 
this everybody was against this particular 
show.” 

David flew over to the United States 
on his first tour of folk clubs, but since 
then he hasn’t set foot ina plane. Another 
phobia of his was that he would one day 
be assassinated onstage. I asked him if he 
had overcome this fear. 


“Yes, totally. I think I felt that very 
strongly when I realized that Ziggy 
Stardust had become associated too 
strongly with me and it was getting to be 
too neo-Nazi.” 

Do you mean the fanatical following? I 
asked. 

“It WAS fanatical. It was getting very 
fanatical. I went through my most 
depressed period then.” 

\ But wasn’t that the way it was planned? 

“No. It was never very easy for me to 
explain that what I was doing onstage 
was theater and I adopted characters and 
I was an actor, and Ziggy was a character 
I created and that’s what I was por- 
traying. So now one of the reasons I’m 
doing this tour without the scenery and 
costumes is to show who David Bowie is. 
And then I'll go back to writing my 
characters, quasi-musicals, and taking 
my parts on again. But at least they'll 
have seen David Bowie, and they won’t 
confuse me with Ziggy and the other 
people.” 

I told David that I thought his album of 
very early songs, called “Images 1966- 
1967” was a neglected masterpiece. While 
the songs sounded like Broadway show 
tunes, they were quite weird and unusual 
when you listened to the lyrics. Where did 
they come from? I asked. 

“They were really just telling stories, 
being a storyteller. Very English type, 
minstrelsy, got-electric-and-cut-his-hair- 
funny. Just telling stories.” 

But they had all these strange twists, I 
persisted. 

“A good storyteller, huh?” said David, 
sounding pleased, and he laughed loudly. 

“You mean to tell me they weren’t 
satires or anything like that?” I asked in- 
credulously. 

“Oh heavens no. I was never into 
anything like that. I was never... ’mnota 
satirist. I’m not a cynical person at all. I 
really am very soft, a romanticist most of 
the time, quite emotional. I’m not hard at 
all.” 

I didn’t let go: “But sometimes there’s a 
catchy little ditty with horrifying lyrics.” 

“Yeah. Well, that’s what I found was 
one of the strengths of storytelling—that | 
you could work on as many levelsas you already,” I said. 


to folk-style arrangements, then rock and 


felt were necessary.” “Oh, of course all that was going onas_ now soul,” I said. 
“It seemed that you were experimen-_ well. That was a very tentative style.” “Where will it all end?” interrupted 
ting with different styles way back then “From that mainstream pop, you went David with a laugh. 
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in. So we really have to cater to the 
audience a bit. Therefore - it looks like 
10,000 and 20,000 capacity halls. 

HP: | guess it’s been a while since you’ve 
done things the size of Madison Square 
Garden. Would you really look forward 
to it? 

Paul: Oh, I love it. The way I do it is sort 
of not be too nervous about the whole 
thing, just sort of do a gradual buildup 
and at the moment just do recording with 
the band. Work on that level for awhile, 
and then we’d play one or two smallish 
dates before the big ones - then do some 
big ones and by the time we’d get to 
America we’d be well warmed up after 
coming clear around the globe. So I 
would hope not to be nervous by then. 


- HP: Would you really be nervous? 


Paul: 1 get nervous about all sorts of 
things. 

HP: Really? 

Paul: Really. 

HP: What about the studio? 

Paul: Not in the studio. But everyone gets 
nervous about upcoming gigs - especially 
on the first few nights. 

HP: How busy have you been producing 
other people, like your brother - Mike 
McGear .. 

Paul: That’s the main thing I did this year. 
HP: Why did you decide to have him 
record Roxy’s “Sea Breezes”? 

Paul: 1 liked the tune off.their first Ip 
which I’ve got, and I like wryan Ferry - 
and being the producer of the Ip I was just 
looking for stuff for Michael to do. I just 
thought it was a catchy tune, and Bryan 
was knocked out when we did it. Bryan 
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has good tracks, and it suits Mike ... it 
suits him ducky. 

HP: Is there any other music in particular 
that interests you lately? 

Paul: Yeah - two great Ips for me 
especially are “Dark Side of the Moon” 
and “Tubular Bells”, because I just think 
they’re very different. And I love Stevie’s 
(Wonder) stuff and I’ve got alot of 
America black 45’s. I mean the records 
are black, but they’re by black people as 
well. 

HP: Like the new ones? The disco ones, 
or the old ones. 

Paul: Both - you know - Don Covay and 
those people. 

HP: Do you have any desire to do covers 
on those people? 

Paul: Not really - I mean those guys do it 
so well that I wouldn’t bother. If I was go- 
ing to do that sort of thing I would write 
something soul-ly myself, and then do it. 
But no covers. 

HP: How did your father’s song come 
about, and did you play on it? 

Paul: Well actually, it was just 
someone who looked a great deal like me. 


HP: Oh. 

Paul: Yes, so he was there and he was 
good, and beside him Chet Atkins was 
there. And he is THE Country Gen- 
tleman and I love him, he’s a .gas. And his 
friend Floyd Cramer was there who is 
also a gas, and three other guys. It was 
great, they’re such natural musicians and 
they all just happened to be around Chet’s 
house, or Chester - as he is known in 
Nashville. So we were all at his house and 
he was playing for us, and I said ‘this is a 


tune that my dad wrote’ and he said, (in 
excellent Nashville imitation - Ed) ‘You 
know Paul, you ought to do a record of 
that. I did a song of mah Daddy’s once 
and we never made much money on it, 
but he was right proud.’ How’s that fora 
Chester Atkins imitation? 

HP: Lovely, even. better than Ray 
Davies’. Who worships him, by the way. 
Paul: Yeah, he is.the one, Chet is. So he 
just said why don’t you do it for your dad. 
And I said sure, I’d love that, phoned my 
dad up and got chords and stuff and told 
him I was going to do it. And then Chet 
took us down to the studio and we 
recorded it. And the nice thing about it is 
that it’s one of those things that we don’t 
expect anything out of and it’s just that it 
is a gas - because my dad wrote it. 

HP: What’s it called? 

Paul: “Walking in the Park With Eloise”. 
HP: What’s your father’s name? 

Paul: Jim. 

HP: Same last name? 

Paul: Yeah, last I heard anyway. So the 
other day in England it sold 25 copies and 
we all went hysterical. So - it’s picking up 
folks and it’s taking off ... and this one 
looks like .... You know, it’s great, it’s a 
laugh anyway - so 25 copies is a bonus. 
HP: J have to ask you the inevitable ques- 
tion .. Did you see the British papers 
where George said that he didn’t neces- 
sarily want to play with you again? What 
was your reaction? 
Paul: Well, 1 can understand that. But 
basically you know, the real truth about 
any of this Beatles stuff is that we’re just 
going to have to wait and see. I mean 
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none of us know and none of you know 
and that is what it is down to. Nobody 
knows what will happen on that scene. | 
wouldn’t like the group to re-form and 
carry on as a group full time because it 
went full circle. Unlike George, I think it 
was a great band. 

HP: Did he really say he thought it wasn’t 
a great band? 

Paul: He just said that he thought it 
wasn’t all that great.and I kind of know 
what he meant. He’s playing with extra 
funky musicians now, and so on that pure 
musician level - probably technically and 
funk wise it could have been better. But 
there is plenty of stuff that I think he’s 
overlooked, and I think we all did quite 
well - we were quite jolly. 

HP: How do you think you would all 
sound together now? Better? 

Paul: 1 wouldn’t be surprised actually if 
we didn’t sound much better. I think we 
might do some things together, I don’t 
know. But it’s funny you know, when a 
thing closes down, you’ve got to make a 
decision yourself whether you're going to 


which you do think - at least I did. Or you 
sit around and worry about what your 
new thing is going to be like, or you just 
get onto the new thing and think - well, 
bye-bye to the old thing. In that way you 
have to make certain moves and 
decisions. It’s ridiculous for me to sit 
around and worry about something that 
had already gone up in smoke anyway. | 
mean I’m not callous about it, I liked the 
old days and the way things were, but it’s 
purely a question of getting on with your 
thing - you know. I don’t rule anything 
out, but it’s the old story, I’m just waiting 
for the right time. 


HP: Is there any reason why the other 
three have played together on certain 
albums and you haven't? 

Paul: Well - they were all in America at 
the same time, and I wasn’t, but I didn’t 
happen to be invited. Ask them, don’t ask 
me. 

HP: How long did you spend in 
Nashville? 

Paul: About a month. It was really relax- 
ing, and I did alot of writing. You know - 
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basically I’m doing the same thing I’m 
always doing, it probably sounds boring 
for an interview - I mean Id like to be able 
to say “And tomorrow Lisa, this is going 
to happen, so watch out.” But this is 
really a wait and see period. 

HP: Well - you’re writing and- going into 
the studio, I wouldn’t exactly call that. 
lazy. 

Paul: True. 


He He 


Part IT: Linda 


“HP: Tell mea bit about the book of your 


photographs that you’re putting out? 
Linda: Well, as you know I’ve been taking 
alot of photographs for years, and I never 
had an agent - or really ever did anything 
with them. Then after I came to England 
we went away and we were nicked ... 
HP: Nicked? 

Linda: We were in Greece and someone 
got into the house and took alot of my 
stuff. So if they’re reading this, I’d really 
like them back folks ... Anyway, even 
when we got married I was taking alot of 
pictures and not doing anything with 
them. I would just give them to people 
sometimes. I never really had a studio or 
wanted to be the next Richard Avedon. 
Then one day my friend Barney Wan - 
who used to be at London Vogue said 
that he was going to set them all up ina 
room with a projector, and then Danny 
Fields came over and we went through 
10,000 of them. We cut them down to 
5,000 - I got sick of it, and then Barney 
took them and narrowed them down to 
300 and that’s the state of it now. 


HP: Do you think you have ten more 
books? 

Linda: Well, Barney says at least three, 
but I don’t know. 

HP: Most rock photography books 
haven’t been very good. 

Linda: Well - I saw one or two that I 
thought were all right, but mostly when I 
see them I think, ‘uh-oh, he didn’t get it, 
he wasn’t friends with him.’ 

HP: That’s the point. You were there, and 
it really is history now. 

Linda: You know, I only have about 8 
pictures of the Beatles in there and I have 
about 1,000. But also - like with Jimi 
Hendrix, he used to come around and go 
through my pictures and any that he liked 
he would put in his little brief case, so 
most of my color stuff on him is gone. 
Plus, I always felt a bit funny ... first ofall, 
these people were friends and second of 
all alot of them are dead now. And I — 
thought well hell, I’m not going to cashin 
on that. That was one of the reasons I 
never wanted to do a book. 

HP: When is it going to come out? 
Linda: In about six months. Mostly it will 
be photos and a bit of chat from me. Sort 
of like a magazine. 

HP: As far as your involvement with the 
band is concerned, what instruments are 
you playing? 

Linda: ’m mainly playing moog now. 
That and mellotron. I really find it ex- 
citing. I just started getting into sound 
and so I gota moogand at first I thought I _ 
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could barely work it, but now I’ve been 
doing it fora few years. Like on “Band On 
The Run” I play quite a few things. I’m 
just learning though. 


HP: Do you feel that you still have to go 
through a peculiar reaction from people 
who don’t consider you a “musician”? 
Linda: Well, it’s funny - like Stephen 
Stills came around the other day and at 
first he would say .. well, you know, he 
knew me before all of this ... but the more 
he came around, the more we would play. 
Even so - I think professional people, you 
know, musicians, still are a bit more 
critical than just ordinary people. But I 
love it, it’s really like photography - you 
start off and you can’t go beyond a certain 
point before you get better. 

HP: Are you writing any songs? 

Linda: Paul writes mainly all of them. I 
help a bit here and there, and I’ve written 
some of my own songs. You see, I’m 
where Paul was when he started except I 
don’t have that natural talent. But it’s 
growing. I mean people might wonder 
about me beinga musician, but you know 
Bryan Ferry wasn’t a musician either, but 
he fancied it. And he didn’t marry Paul 
McCartney but he’s getting on okay. To 
tell you the honest truth, it really doesn’t 
phase me if people don’t approve. It never 
really did because I’ve always had so 
much fun on the tours, and I think once 
we go on the road again it will bea laugh. 
A bloody good laugh. 

HP: Do you really like all that? The hotels 
and stuff .. 

Linda: That’s not the fun of it, Imeanthe 
fun of being on the stage. And you know - 
this new band is so great that I know it’s 
going to happen. As far as all that Beatles 
stuff, I could care less. I mean we are all 
friends and stuff, but whether it will be a 
reunion ever, I don’t know. I don’t think 
George wants it, and we might get so into 
Wings ... 

HP: Did it take you a long time to get this 
lineup together? 

Linda: Oh god yes. But I think that this 
time, once we get on the road - instead of 
doing just one big tour, we’ll stay on the 
road. Because we all really like it, and 
have the most fun when we’re playing and 
not under pressure. We’ve just done a 
video thing with the band that really was 
great. We shot stuff when we were in 
Nashville and then went to EMI. - we did 
“Junior’s Farm” but we also did “Jet” and 
“Band On The Run” and “My Love” and 
“Maybe I’m Amazed” .. 

HP: Is this all in color? 

Linda: Yes, we did it over a four day 
period. It’s really kind of experimental 
but we'll probably put out a bit. We’re 
editing it now, it’s really good. We have 
about forty hours altogether - but when 
we finish I think it will be about 55 
minutes. 
HP: Will you release it as a special in 
America, TV or something? 

Linda: Well - maybe for something 
around midnight .. you know we really 
aren’t that interested in a big time thing. 
Like in New York I think it’s great if 
there’s nothing happening around mid- 
night and then all of a sudden there’s a 
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great music show. 

HP: Last time we spoke to you you men- 
tioned something about doing a solo Ip? 
Linda: Well --’ve done a few things, but 
when we were being sued by Paul’s 
publishing company they said I was in- 
capable of writing a tune. 

HP: You know, aside from everything 
else, that’s really incredibly offensive. 
Linda: Believe me, that wasn’t all that was 
offensive in those days. So anyway, we 
were in Scotland where we have a studio, 
and Paul said go write yourself a song. I 
wrote a little raeggae number, and now 
it’s accepted - but then nobody really had 


heard of raeggae. Then I wrote a B side 
for it, but it seemed too good for just a B- 
side .. so I figured I should do some more. 
But me not being very ambitious .. 

HP: You're not? 

Linda: Well no, not in a big sense. I just 
like having a good time. But I do have 
about four tracks, and I can’t decide what 
to do with them. 

HP: Are you singing alone on them? 
Linda: Yes. 

HP: Do you like the way you sound? 
Linda: Yeah, it’s all right. You know, I’m 
no Edith Piaf, but I have a good time.O 


By Scott Cohen 


Did you know Brian Wilson never 
surfed. Actually, Dennis was the only 
Beach Boy who did. Not having surfed, 
however, did not keep Brian from writing 
such surfer anthems as “Surfin’,” “Surfin’ 
Safari,” “Surfer Girl” and “Surfin’ 
U.S.A.” 

Did you know Glen Campbell was 
once a Beach Boy? It’s true. Glen did 
much of the session work on the early 
Beach Boy records; and although he 
never sang on any of the records, he did 
sing Brian’s part after Brian flipped out in 
1964 and became a_ non-performing 
Beach Boy. 

In April, 1965 Glen left the band and 
Bruce Johnston, formerly half of Bruce 
and Terry, became a regular Beach Boy. 

In 1961 three brothers, a cousin and a 
neighbor from Hawthorne, California 
got together and recorded “Surfin’,” 
which became an instant local hit. Since 
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then, Brian, Dennis and..Carl Wilson, 
cousin Mike Loveand Alan Jardine, have 
come up with a catalogue of songs that 
captured the major trends and events in 
American culture over the past decade 
and a half from surfin’, drag racin’ and 
fun in the sun to high school graduation, 
student demonstrations and ecology. 
They have sold more records than any 
other American band. 

Do you know what the Beach Boys 
were called before they were the Beach 
Boys? They were Kenny and the Kadets, 
Brian Wilson being Kenny. 

Murry Wilson, the brothers’ dad, was 
the Beach Boys’ first manager. 

The Beach Boys didn’t have to surf to 
sing about surfing. The beach is a per- 
manent fixture in the environment in 
Southern California, and so were 
surfboards. “It was just what was 
happening,” explains Carl, who at fifteen 
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a few things about 


THE BEACH BOYS 
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was the youngest Beach boy. “We knew 
about surfing just like we knew about 
other things, from friends and from hang- 
ing out at the beach.” There were any 
number of beaches to go to, Muscle 
Beach and Dohini being the most popular 
among the boys. 

Do you know how many grains of sand 
are on Dohini Beach? No you don't. 
Nobody does. 

“There were the surfers and there were 
the other types, the hoods and the 
greasers,” recalls Mike Love, the oldest of 
the Beach Boys. “We identified with the 
more athletic of the two.” 

Although not a surfer, Brian could 
have been a professional athlete had he 
not been a musician. He was the quarter- 
back of the Hawthorne High football 
team, where he met Alan Jardine, who 
was also, on the team. Brian was also cap- 
tain of the baseball team. Brian was atop 
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athlete and a certified musical genius des- 
_pite the fact that he was deaf in one ear. 
Brian was 19 when the Beach Boys 
recorded “Surfin’ ” for Candix Records. 
The only instruments on the recording 
were Carl’s lead guitar, Alan’s stand-up 


bass and Brian’s drumming on the bot- : 


tom ofa plastic garbage can. In 1962 Can- 
dix folded, Dennis bought himself a real 
drum kit and the Beach Boys recorded 
their second single, “Surfin’ Safari,” for 
Capitol record, whom they remained 
with for the rest of the decade. 

The words to the Beach Boys’ third hit 
“Surfer Girl,” were not found ona tablet 
in Hawthorne as Mike says they were in 
‘the introduction to the song on one of 
their albums. “That’s something Brian 
and Mike made up,” admits Carl. “Surfer 
Girl” was an actual person. Her real name 
was Judy and she lived around the corner 
from Brian. Brian went out with her in his 
senior year in high school and later, when 
he was a freshman in college, he wrote a 
song about her while driving around in 
his car. ne 

“Help Me Rhonda” though, was a 
made-up name for another girl Brian had 
gone out with. He had to change the name 
to Rhonda or else a sticky situation 
would have become even more sticky. 

The Beach Boys were just as popular 
among those who were landlocked and 
into cars instead of surfboards. The 
Beach Boys wrote almost as many songs 
about cars as they did about the beach, 
“Little Deuce Coup,” “409,” “Our Car 
Club” and “Shutdown” among their best 
known. The Beach Boys were very much 
into their cars and Mike, who, once 
-worked in a gas station though he told 


people he was in the oil business, was an 
endless source for lyrics. 


The Beach Boys, as the songs indicate, 
were cruisers. After school they cruised 
the soda fountains and at night, especially 
after a football game, cruised the A&W 
Stands. “The whole culture revolved 
around the A&W Stands. “Their favorite 
stand was the one on Hawthorne 
Boulevard. That, and the Bob’s Big Boy 
Drive-ins, were the inspiration for Brian 
and Mike’s “Fun Fun Fun.” 


She’s got her daddy’s car 
and she cruises the hamburger stand 
and seems she forgot about the library 
like she-told her old man .. 


The Beach Boys have owned so many 
cars in their day that they can’t remember 
them all. Today Carl drives a Bently, 
which is a long way from the jeep he used 
to get around in in the old days. Mike has 
owned everything from a 39 year old 
Rolls Royce to anew Jaguar XKE, witha 
MG, Volvo, Chrysler limousine, several 
Jaguars and motorcylces in between. 

Just recently Brian suffered a motor 
cycle accident in the Bob Dylan tradition. 
Brian, who is sort of big like a bear, 
crashed his little Honda into a palm tree 
and spent the next few weeks in seclusion. 

Brian has always been affectionately 
called crazy. He once built a tent in his 
bedroom and lived that way until the real 
possibility of suffocation forced him to 
take it down. Soon after he built a 
sandbox .around his piano in his living 
room so he could play in his bare feet. 
And of course there were those nighttime 
business meetings he held in his swim- 


ming pool. 

Then there was the night Brian invited 
Alice Copper and Iggy Stooge over to 
hear his latest creation. Because it was 
late and Brian didn’t want to awake his 
wife and kids, he shut the engine of the car 
off and coasted up to the garage. Then the 
three carefully tip-toed across the gravel, 
opened the basement door and quietly 
made their way into Brian’s basement 
studio. Then Brian played his latest tape, 
full volume, shattering a window and 
waking the whole family. 

‘The sun shone brightly upon the Beach 
Boys right up until May, 1966, when they: 
released their 13th album, Pet Sounds. 
Up until then their music was an exten- 
sion of Brian’s favorite vocal group, the 
Four Freshmen, had the Four Freshmen 
gone to Disneyland. Up until then the 
Beach Boys were living ina Disney world. 
With the Pet Sounds album Brian in- 
troduced a full orchestra to Beach Boy 
music. “Sloop John B.” was the closest 
any song on the album got to surfing. The 
Pet Sounds songs were much more per- 
sonal than their previous songs, 
“Wouldn’t It Be Nice,” “God Only 
Knows,” “That’s Not Me,” “I Wasn’t 
Made For These Times” and “Caroline 
No” being the stand outs. 

Despite the innovation of Pet Sounds, 
the fans weren’t buying it. They couldn’t 
dig a wall of orchestra sound coming at 
them just then. This was still a full year 
before the Beatle’s Sgt. Pepper Album 
was reltased. Pet Sounds marked the end 
of the Beach Boys’ good times period and 
the beginning of a serious introspective 
one. 

(continued on page 62) 
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SONG INDEX 


49/A Woman’s Story ‘ 
58/As Long As He Takes Care 
Of Home 


52/Big Yellow Taxi 
52/Black Water 


45/Can't. Get It Out Of My 
Head 


50/Dark Horse 
50/Day Tripper 
44/Doctor’s Orders 
47 /Don’t Cha Love It 
51/Entertainer, The 


45/Get Dancin’ 


54/Give The Little Man A 
Great Big Hand 


45/Happy People 


58/1 Am | Am 

49/1 Am Love (Part 1) 

52/| Belong To You 

58/1 Wouldn't Treat A Dog The 
Way You Treated Me 

45/I'lt Still Love You 

46/\'m A Woman 


45/lady 

44/Lonely People 

48/Look In My Oe Pretty 
Woman 


52/Nightingale 
50/#9 Dream 


54/Please Mr. Postman 


46/Ready 
45/Rhyme Tyme Resale 


46/(She’s) Some 
Wonderful 
48/Sweet Surrender 


Kind Of 


54/When A Child Is Born 


48/You’re No Good 
46/Your Bulldog Drinks Cham- 
pagne 


LONELY PEOPLE 


(As recorded by America) 


DAN PEEK 


This is for all the lonely people 
Thinkin’ that life has passed them by 
Don’t give up until you drink from the 

silver cup 
And ride that highway in the sey 
This is for all the single people 
Thinking that love has left them dry 
Don’t give up until you drink from the 
silver cup 
You never know until you try. 


Well I'm on my way 
Yes I'm back to stay 
Guess I’m on my way back home. 


This is for all the lonely people 
Thinking that life has passed them by 


Don’t give up until you drink from the 


silver cup 
And never take you down 
Never to give you up 
Never know until you try. 
And never take you down 
Never to give you up 
Never know until you try. 


h S copycat 1974 by WB Music Corp. 
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DOCTOR’S ORDERS 


(As recorded by Carol Douglas) 


ROGER COOK 
ROGER GREENAWAY 
GEOFF STEPHENS 


Hello? 
‘Hya honey 

It's me | went to see the doctor today 

‘Cos ever since you've been gone 

I’ve had a pain deep down inside 
He said there’s nothing really wrong 
“4 with me 
I'm just missing my man so honey 
please come on home as soon as you 

can. 


Doctor’s orders say there’s only one th- | 


ing for me 
Nothing he can do ‘cos only you can cure 
ome 
Says in my condition love's the best 
physician 
He prescribed a potion full of warm 
‘emotion ev'ry day: 
' A lovin’ spoonful to be taken 
It’s the only way to stop this empty 
heart of mine from breakin’ 
Won't get better till you're back again 
he told me 


Doctor's orders need your loving arms to 
hold me : 
Darling now I know there ain’t no doubt 
about it 
I'm so hooked on your love | can’t live 
without it 
You're away but please don’t treat me 
like a stranger 
Doctor’s orders say one kiss from you 
and | am out of danger 
Please say you understand how | feel 
honey 
I know you've got a lot of things on your 
mind . 
Oh but I’m missing you so bad please oh 
please come on home. 


Doctor's orders say there’s only one th- 
ing for me 
Nothing he can do ‘cos only you can cure 
me 
Says in my condition love’s the best 
physician 
He prescribed a potion full of warm 
emotion 
Won't get better till you're back again 
He told me. 


©Copyright 1973 by Cookaway Music 
Ltd., 71-75 New Oxford Street, London,. 
WC1I, England. All rights for the U.S.A. 
and Canada controlled by Cookaway 
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GET DANCIN’ 


| (As recorded by Disco Tex & The Sex-O- 
lettes) 


BOB CREWE 
KENNY NOLAN 


Doo, doo, doot, doo, doo, doot — 
Doo, doo, doo, doo, doo, doot 
Yeah, yeah, yeah, yeah, yeah 
Da, doot, dot, do, dot, dot, dey 
Doot, dot, doot, dot, doo, dot, da 
Get dancin’ 
Doot, dot, doot, dot, doo, dot, da 
Get dancin’. 

Here come D.J. Disco Tex 
Truckin’ with his Sex-O-Lettes 
Get dancin’ 
Guaranteed to rock the boat 
Machine gun rap ‘n’ locomote 
Get dancin, dancin’ 

Get dancin’, dancin, get dancin’. 


©Copyright 1974 by Heart's Delight 
Music Co. and Kenny Nolan Publishing 
Co. and Coral Rock Music Corp. 


HAPPY PEOPLE 


(As recorded by The Temptations) 


JEFFREY BOWEN 
DONALD BALDWIN 
LIONEL RICHIE 


Happy people are we 
Happy people are we. 


Throw away your lifelong pain and 
follow yeah 
I'll take you to a land of peace and a 
new tomorrow 
Brothers, sisters come and take my hand 
1 will take you to a better land 
Sunshine people love is all you bring 
Dawn of a new day and here’s the song 
we sing. 


Happy people are we 
Happy people are we. 


Don’t believe in this troubled world 
We can get higher 
Come on along and I'll take you there 
People, my people, let’s party and get 
down 
Life is for livin’ now let’s don’t mess 
around 
Dance to the music throw your cares 
away 
It’s a song of hope and better days. 


Happy people are we 
Happy people are we 
Happy people are we. 


©Copyright 1974 by Jobete Music 
Company, Inc. 


"DENNIS BeTOUNG | 


tay hen ‘mv wan you tm smiling 
| “Give rhe. af your love. 
on nig wea ('m sin- 


Teech me al in Weviles al fade. 


Ledy from the menent | sew you stan- 
ding: alt done 
You geve all’ Hie tava thes. I needed 
So bere like a child whe fred caawe 
‘Yoo! i: ame 


tod of the marhitn 
- Love shines in Pevreyes 
Sparkling, dear end hey. 


Lady turn me eset loriely 
Show me all pewr charms 

Evenings when you hay down beside me 
Take me gently tare atl arms 


CAN’ T GET it our c OF 
MYMEAD 


(As recorded by Electric Light Orchestra) 
JeFF urtene 


“Midnight on ‘the water 
1 saw the ocean's daughter 
Walkin’ on @.weves chicane 
Staring as sire cefted fy name. 


“heal can’t get. ebt it my head 
No | can’t get it evt of my head 
New my old: world is: gone for dead 
Ree von) oe et my Neod. 


Breakdown on the shore line 


ple: eek ae n the city 
Rebin Hood and Weiter Tell. and 
Wenhee and pore) er: don’ t envy 


Sitting rat he teh goes down 


" Conade ‘edmintioned by Yellow Dog 
Music Inc., St -aidly New York, 
N ‘ 


RHYME TYME PEOPLE 
(As recorded by Kool & The Gang) 


DENNIS THOMAS 
PENNI SAUNDERS 
KOOL & THE GANG 


Strange places you've never been 
before 
No smiling faces to help along the way 
Your mind seems to be an open door 
What's it for? 


Try to find a way to straighten up your 
mind 
Your lovely mother can always dig the 
charge 
Over how your whole life style has been 
so rearranged. 


‘Round and ‘round the changes you go 
through 
Which way you wanna go whoa 
What you wanna know ah. 


Strange traces of poppy in the air 
Them rhyme tyme people you'll always 
find them there 
Your mind is all about a doubt 
And you just can’t work it out ah 
You can’t work it out 
Just can’t work it out wow. 


©Copyright 1974 by Delightful Music 

Publishers & Gang Music Pub. Co. c/o 
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MLL STILL LOVE YOU 


(As recorded by Jim Weatherly) 
JIM WEATHERLY 


Run through life’s meadows, through 
it’s green fields 
Have yourself a hundred thrills 
But when you’re ready to come home 
I'll still love you. 


Go sing the song you've longed to sing 
But while you're gone remember one 
thing 
When you're ready to come home 
Ill still love you. 


| was once somewhere along there 
myself 
So | know how it feels 
To watch someone else doing the things 
you want to do. 


Run through the rain, run through the 
sunshine 
But once again just bear in mind 
When you're ready to come home 
I'll still love you. 


©Copyright 1970 by Keca Music, Inc. 


(SHE'S) SOME KIND OF 
WONDERFUL 


(As recorded by Grand Funk Railroad) 


READY ‘VM AWOMAN 


(As recorded by Cat Stevens) 


(As recorded by Maria Muldaur) 


JOHN ELLISON _CAT STEVENS 


JERRY LEIBER 
MIKE STOLLER 


I love, I love, I’m ready to love yes 
| love, | love, I’m ready to love yeah 
| love, | love, I'm ready to, ready to, 
ready to love 
| love, I love, I’m ready to love yeah. 


| don’t need whole lots of money 
I don’t need a big fine car 
I got everything that | paid for 
| got more than | can ask for 
| don’t have to run around 
I don’t have to stay out all night 
‘Cause | got a sweet, sweet lovin’ 


I can wash out forty-four pairs of socks. 
and have them hangin’ out on the line } 
I can starch and iron two dozen shirts 
before you can count from one to nine 
I can scoop up a great big dipper full of 


You keep me awake with your white 


woman : lily smile lard from the drippin’s can 
She knows just how to treat me right | Don’t keep me watching yourcharmsall } Throw it in the skillet, go out and do my 
My baby she’s all right the while shopping and be back before it melts ir in 


‘Cos as all the wisemen say 
Grab it if it comes your way 
| I’m ready oh I love, | love I’m ready to 
love yeah 
Ready to love 
I love, | love I'm ready to love yeah. 


My baby she’s clean out of sight 
Don’t you know she’s some kind of 
wonderful 
Yes she is some kind of wonderful. 


the pan 
‘Cause I’m a woman 
Double UOMAN 
I'll say it again. | 


When she hold me in her arms 
She sets. my soul on fire 
When my baby kisses me 


I can rub and scrub till this old cuss ist 
shinin’ like a dime 


You make me feel things I've never felt 


My heart is filled with desire before ae 
She wraps her lovin’ arms around me | Help my baby eyes and open up the Feed the baby, grease the wal and 
Almost drives me out of my mind door powder my face at the same time 


Get all dressed up, go out and swing till 
four a.m. and then 
Lay down at five, jump up at six and } 
start all over again 
‘Cause I’m a woman. 
‘Double UVOMAN- 
I'll say it again. 


You make me real to ev’ryone and ev'ry 
day I, | thank the Lord that you came 
along this way 
It’s no more an illusion that | can say 
| love, | love, I’m ready to love yeah 
| love, | love, I’m ready to love yes. 


I get funny little feeling inside me 
Chills run up and down my spine 
*My baby she’s all right 
My baby she’s clean out of sight 
Don’t you know she’s some kind of 
wonderful 
Yes she is some kind of wonderful. 


©Copyright 1974 by Freshwater Music 
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If you come to me sickly, you know I’m 
gonna make you well 
If you come to me hexed up, you know 
I'm gonna break the spell 
If you come to me hungry, you know I’m 
gonna fill you full o’ ‘grits’ 
If it’s lovin’ you're lackin’, I'll kiss you 
and give you the shiverin’ fits 
‘Cause I’m a woman 
Double VUOMAN > 
I'll say it again. 


YOUR BULLDOG DRINKS °*° honey, tell ol’ rover, ‘that the big 


dog's coming over 


CHAMPAGNE ‘Cause any woman that would get a 
bulldog drunk 


(As recorded by Jim Stafford) Would have to be good to me. 


J. STAFFORD Fourteen days and fourteen nights, not 

D. BELLAMY one word did | hear 

Her with her silk and champagne over 
to me in my shorts with a beer 

She just left the curtains wide and | 


There was a lady in a window 
In the room across the way 


From the hotel | was staying in knew she knew I could see I can stretch a greenback dollar bill fren} 
While on my holiday Her and that pug-nosed mut guzzling here to kingdom come 
| couldn’t help but see everything wine and teasing me. I can play the numbers, pay my bills, | 
‘Cause | was peeping | confess and still end up with some 
Still after dinner every night (Repeat chorus). | got a twenty dollar gold piece says } 
She had the strangest guest . there ain't nothin’ | can’t do 
She’d retire to her favorite chair So | made a bolder move, | went over Ican make a dress out of a feed bag and | 
And sit there with a dog and rang her bell | can make a man out of you 
Fill the crystal glasses | heard growling from inside and | got ‘Cause I'm a woman 
While the fire danced on the log scared as hell Double vo M A N- 
I watched them drink theirbubbly brew Then the bulldog staggered out the door I'll say it again 
Until the fire grew dim And he said, how do you do? ‘Cause I'm a woman 
Then I stuck my head out the window But the lady bit me on the leg DoubleUOMAN | 
And said why not me instead of him. And | said r-rouf, | love you too. And that’s all. 


©Copyright 1961 by Yellow Dog Music} 
Inc. All rights for the U.S.A, and Canada | 
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Oh your bulldog drinks champagne (Repeat chorus). 
And | ain't one to complain 


What a perfect waste of wine it seems ©Copyright 1974 by Famous Music 
to be Corp. and Boo Music. . 


We take each other higher and higher 


DON’T CHA LOVE IT 


(As recorded by The Miracles) 


FREDDIE PERREN. 
CHRISTINE YARIAN 


Like the honeycomb is made for honey 

Like your empty pocket’s made for 
‘i money 

| was made for you and you for me babe 
Made to do what comes so naturally 

ins Yea, yea, yea, yea. 


What a together love | 
We fit just like a glove 
Can you dig it baby? 
Like fire on top of fire 


Higher, higher 
Baby don’t cha love it, love it 
Don’t, don’t cha love it? 
Don’t cha love it, love it 
Don’t, don’t. cha love it? 
_Don’'t cha love it, love it 
Don’t cha love it? 
Don’t cha love it, don’t cha love it? 
Don’t cha aah. 


I'm the beans. and rice and you’re the 
gravy 
Add a little spice and ain’t it tasty 
I'm your lovin’ man and you're my lady 
Don't cha love the way we do it baby? 
Do it, do it, oh. 


What a together love 
We fit just like a glove 
Can you dig it baby? 
Like fire on top of fire | 
We take. each other higher and higher 
. Higher, higher 
Baby don’t cha love it, love it 
Don’t cha love it? 
Don’t cha love it, love it? 
Don’t don’t cha love it? 
Don’t cha love it, don’t cha love it 
Don’t cha baby. 


What a together love 
We fit just like a glove 
Can you dig it baby? 
Yeah like fire on top of fire 
We take each other higher and higher 
Higher, higher 
Baby, baby don’t cha love it? 
Baby, baby don’t cha love it? 


i 
' 


Love it, love it, don’t, don’t cha love it? 
Don’t cha love it, love it 
Don’t, don’t cha love it? 
Don’t cha love it, love it 
Don’t; don’t cha love it? 
Don’t cha, don’t cha, don’t cha baby 
Don’t cha love it, don’t cha love it, don’t 
; cha love. 


{©Copyright 1974 by Jobete Music 
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LOOK IN MY _ EYES, 
PRETTY WOMAN 


(As recorded by Tony Orlando & 
Dawn) 


DENNIS LAMBERT 
BRIAN POTTER 


Time is on my side tho’ the world keeps 
gettin’ colder 


‘Cause I've got you, girl to ease my 


troubled mind 


‘I'm a diff'rent man when your head is 


on my shoulder 
I can find the answers in me that | never 


tho’t I'd find. 


‘Cause you look in my eyes pretty 
woman 


SWEET SURRENDER 


(As recorded by John Denver) 


JOHN DENVER 


Lost and alone on some iprgotten 
highway 
Traveled by many 
Remembered by few 
Lookin’ for something 
That | can believe in 
Lookin’ for something 
That I'd like to do with my life 
There’s nothin’ behind me 
And nothin’ that ties me 
To something that might have been true 
yesterday 


Tomorrow is open 
Right now seems to be more than 
enough 


Just be here today and | don’t know 
What the future is holdin’ in store 
_ I don’t know where I’m goin’ — 
I’m not sure where I’ve been 
There's a spirit that guides me... 
A light that shines for me 
My life is worth the livin’ 
I don’t need to see the end. 


Sweet, sweet surrender, live 
Live without care 
Like a fish in the water 
Like a bird in the air 
Sweet, sweet surrender, live 
Live without care 
Like a fish in the water 
Like a bird in the air 
Sweet, sweet, sweet surrender. 


©Copyright 1974 by Walt Disney Music 
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The world is a peaceful place © 
All | can see when there’s you and 
there’s me is love upon your face _ 
Stand by me, baby, and we'll find the 
way before our day is done 
Look in my eyes pretty woman and we'll 
overcome. 


You're my guiding star, you’re my faith, 
my hope, my power when | just can’t 
find a reason to believe 
Touch my hand with love and you light 
my darkest hour 
| can feel the warm returning and my 
pain about to leave. 

(Repeat chorus) 


©Copyright 1970 by ABC /Dunhill 
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YOU’RE NO GOOD 


. (As recorded by Linda Ronstadt?) 
CLINT BALLARD, JR. 


Feelin’ better now that we’re thru 
Feelin’ better ‘cause I’m over you 
| learned my lesson, it left a scar 
But now | see how you really are. 


You're no good, you’re no good, you're 
no good 
Baby, you’re no good 
I'm gonna say it again 
You're no good, you’re no good, you're 
no good 
Baby, you’re no good. 


| broke a heart that’s gentle and true 
Well | broke a heart over someone like 
pin eu 
I'll beg his forgiveness on bended knee 
But | wouldn't blame him if he said to 
me. 


You're no good, you're no good, you're 
no good 
Baby, you’re no good 
I’m gonna say it again 
You’re no good, you're no good, you're 
; no good 
Baby, you’re no good. 


I’m telling you now baby and I’m going 
; my way 
Forget about you baby ‘cause I’m leav- 
ing this day 
You're no good, you’re no good, you're 
no good 
Baby, you’re no good 
I'm gonna ay it again 
You're no good, you’re no good, you're 
no good 
Baby, you’re no good. 


©Copyright 1963 by EdwinH. Morris & 
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1 AM LOVE (Part 1) 


(As recorded by Jackson Five) 


ALL 7 RINGS FOR ONLY:1.00 
A DIFFERENT RING FOR EVERY DAY OF THE WEEK ...! 


MEL LARSON 
JERRY MARCELLINO 
DON FENCETON 
RODERICK H. RANCIFER 
. The eyes of love will watch you 
As you go from day to day 
- The hands of love will catch you 
_ When you fall along the way 
My arms will hold and be with you 
Your whole life through 
‘Cause I am love 
I'm in love with you. 
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Your li be delighted with all these lovely and beautiful rings. Add only 25c postage and handling. 


MELTON CO., Box E, Dept.331 , Miami Beach, Fla. 33139 


CIRCLEOF TWIN 
CHAIN TWwisT HEARTS HEARTS PINKY BUCKLE 


How to WRITE, SELL ‘and PUBLISH 


| find myself in wonder 
Of why I’ve been misused 
When love brings understand 
How can it be confused | 
War and poverty wasn’t meant to be 
Hate is drivin’ me away 
But | am love 
And I'd love to stay 
Come back love oh come back 
This is where you belong 
Come back love oh come back 
This is where you belong. 


©Copyright 1973 by Jobete Music Co., 
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YOUR OWN SONGS 


Secrets & methods used by professionals. 


Information FREE. ACE PUBLISHING, 
BOX 64, DEPT. 2, BOSTON 1, MASS. 


TOTAL CASH 
AWARDS! 


FIRST 
PRIZE 


45 rpm records, all the great hits of 
the past 15 years. All original artists. i 
Write for free catalog. | 


gCORNY’s, Box 335PR, Mason, O. 15040. 
hs om on Gn Gn Gn os Ge om om oe el 


$17,00 


7,000 


YOU CAN WIN YOUR SHARE! 


A WOMAN’S STORY 


(As recorded by Cher) 
PHIL SPECTOR 


Ist PRIZE $7,000 
NINO TEMPO 2nd PRIZE $2,500 
APRIL STEVENS y, 3rd PRIZE $1,500 
There are many who have layed with a oes ates 
me : “4 ay 6th-50th prizes - $100 
Then got up and walked away from me elas Bg: 
“OS = 


And played around with me like | wasa 
game 
‘Every night was a one night fling 
And when I'd given them everything 
They never even asked me for my name. 


THE PROSPERITY CLUB 
CAN YOU NAME THIS POPULAR SPORT? 


cones QFFICIAL ENTRY BLANK="--—_ 
SEND FOR FREE DETAILS ae 


DIRECTIONS 
Name the SPORT pictured above. We have 
filled in the first letter to start you off. Fill 
in the BLANK SQUARES to complete the 
ward clues. The blank squares will now spell 
out the name of the game. 


Now I found real love 
Make no mistake about it 
Now that | feel love 
I just can’t live without it 
So if you love me the way | love you 
Why can’t we spend our lives as one. 


My reputation was all over town NOT RO 


As a woman who was passed around 


And | knew every wrong way to go 
I've seen every room with a bed inside it 
And if it had to be tried | tried it 
But from now on I say hell no. 


Now that | found love 
I just can’t live without it 
Now that I feel love 
. Make no mistake about it - 
_ || So if you love me the way | love you 
Why can’t we spend our lives as one. 


| ©Copyright 1974 by Mother Bertha 
| Music Inc. /Daddy Sam Music Co./Leigh 
iq. Music Co. 


Sincerely. 
Dear Bill: Bill Benson, Jr. 
! would be thrilled if | were to be a big 
winner in your contest! 1! have solved the 
entry puzzle. Please RUSH me full details of 
the Sports and Recreation Contest. | have en- 


closed 25¢ for postage and handling. | under- 
stand | am under no obligation whatsoever. 


Name (Please Print Carefully) 
Address 


City State 


THE PROSPERITY CLUB 
DEPT 9886 


1425 SO. LA BREA 


OPPOSITE 
OF YES 


NOT OLD 


OPPOSITE 
OF OUT 
4 PLUS 3= 


SPORTS AND RECREATION CONTEST 


Zip 


LOS ANGELES CA 90019 § 


4y 


Check the 
Kind of Body 
You Want: 


... and I'll Show You How EASILY 
You Can HAVE tt 


UST tell me, in coupon 

below, the kind of body 
you want—and I'll give it . 
to you SO FAST your = 
friends will be amazed! 
I'll show you how you can 
become a NEW MAN in 
just 15 minutes a day— in your 

own home — or it won’t cost 
you a penny! : 

You wouldn’t believe it, but I ca used 
to be a 97-lb. weakling. Fellows called me 
“Wkinny.’’ Girls made fun of me. THEN I dis- 
covered my marvelous new muscle-building 
system — ‘‘Dynamic-Tension.’’ It turned me into 
such a specimen of MANHOOD that I won the 
title ‘‘THE WORLD'S MOST PERFECTLY 
DEVELOPED MAN.’ 

“DYNAMIC-TENSION” — that’s my secret! 
When you lookin the mirror and see a healthy, 
husky fellow smiling back at you—then you'll 
realize how fast ‘‘Dynamic-Tension’” GETS RE- 
SULTS. That’s because it’s the natural method 
you can practice in your own room — JUST 
15 MINUTES A DAY — while your chest and 


shoulder muscles begin to swell .. . those 
arms and legs of yours bulge ... and your 
whole body starts to feel ‘‘alive” — full of zip 


and go — INSIDE and OUT! 


My Valuable Illustrated 32-Page Book 
Not $1.00—Not 10¢—But FREE 

Send NOW for my famous book 
showing how ‘/Dynamic-Tension” can 
make you a new man. 32 pages, 
packed with photos, valuable 
advice, answers to vital ques- 
tions. y ll send you a copy ab- 
solutely FREE 
if you rush 
coupon to me 

personally. 


Charles Atlas,Dp 285E 
15 E. 23rd St., N.Y.. N.Y. 


In England send to: Atlas, 
s “21 Poland St., London,W.1 4” 

ye ee oe oe ee es oe es ee Ge es eg 
CHARLES ATLAS, Dept. 285E 

115 East 23rd St., New York, N. Y. 10010 
Dear Charles Atlas—Here’s the Kind of Body 


| 
I Want: | 
i 


(Check as many as you like) 
C) Broader Chest, Shoulders () More Powerful Arms 
[] Slimmer Waist, Hips Gl More Powerful Legs ff 
C] More Weight, Solid _} Better Energy 
Send me, absolutely FREE, a copy of your fa- q 
mous book showing how ‘‘Dynamic-Tension’’ can 
make me a new man. 32 pages, crammed with 


photographs, answers to vital questions, and 
valuable advice. No obligation. 1 
Print | 
BE We ss MA e re ve Raniah ue PRN PERL TW atl op ies AgER Rh A ar Ae ae: ; 

Ps Ce hl 3 aloe Sohn PAD aS, SAN RLM Ma/ariatieir is | eR)” Meee ti 
City & Zip i 
1s State cu ia hc bees a mining CORO aussi latone j 

In England apy to: Ghatles Riles) 15,21 Polond hie ‘bendon; W. 1 
Bee ee ees ee ee ee ee mo to om cup eum cn ofl 


DAY TRIPPER 


(As recorded by Anne Murray) 


#9 DREAM 


(As recorded by John Lennon) 


JOHN LENNON JOHN LENNON 


PAUL McCARTNEY 


So long ago, was it in a dream, was it 
just a dream? 

I know, yes | know 

It seemed so very real, it seemed so real 

to me 

Took a walk down the street thru the 
heat whispered trees 

I thought I could hear, hear, hear, hear 

somebody call out my name 
As it started to rain 
Two spirits dancing so strange. 


Got a good reason for taking the easy 
way out 
Got a good reason for taking the easy 
way out now 
He was a day tripper 
One way ticket, yeh 
It took me so long to find out 

‘ And | found out. 


He’s a big teaser he took me half the 
way there 
He’s a big teaser, he took me half the 
way there, now 
He was a day tripper 
One way ticket, yeh 
It took me so long to find out 

And | found out. 


Ah bow-a ka-wa pous-se, pous-se 
Ah bow-a ka-wa pous-se, pous-se. 


Dream, dream a way, magic in the air 
Was magic in the air 
I believe, yes | believe, more | cannot 
say 
What more can | say? 
On a river of sound thru the mirror go 
round and round 
| thought | could feel, feel, feel, feel 
music touching my soul. 
Something warm sudden cold 
The spirit dance was unfolding. 


Tried to please him 
He only played one night stands 
Tried to please him 
He only played one night stands, now 
He was a day tripper 
Sunday driver, yeh 
It took me so long to find out 
And I found out. 


Day tripper, day tripper, yeh. 


Ah bow-a ka-wa pous-se, pous-se. 


\ 
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I'm a dark horse 
Running on a dark race course 
I’m a blue moon 
Since | picked up my first spoon 
I’ve been a cool jerk 
Looking for the source 
I’m a dark horse. 


DARK HORSE 


(As recorded by George Harrison) 


GEORGE HARRISON 


You thought that you knew where | was 
and when 
But it looks like you’ve been foolin’ you 
again 
You thought that you’d got me all 
steaked out 
But baby looks like I’ve been breaking 
out. 


I thought that you knew it all along J 
Until you started getting me not right# 
Seems as if you heard a little late 
But | warned you when 3 

We both were at the starting gate. | 


I’m a dark horse 
Running on a dark course 
I’m a blue moon iq 
Since | stepped from out of the wombj — 
I've been a cool jerk it 
Cooking at the source 

I'm a dark horse. 


I’m a dark horse 
Running on a dark race course 
I’m a blue moon 
Since | stepped from out of the work 
I’ve been a cool jerk 
Looking for the source 
I’m a dark horse. 


Copyright 1974 by Ganga Publishing} 
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You thought you had got me in your grip 
Baby looks like you was not so smart 
And | became too slippery for you 
But let me say that was nothing new. 
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THE ENTERTAINER 


(As recorded by Billy Joel) 
BILLY JOEL 


1 am the entertainer and | know just 
where I stand 

Another serenader and another long- 
haired band 

Today | am your champion, | may have 

won your hearts 
But I know the game, you'll forget my 
name 
And | won't be here in another year 
if | don’t stay on the charts. 


lam the entertainer and I’ve had to pay 

my price 
The things | did not know at first 
| learned by doing twice 
But still they come to haunt me, still 
they want their say 

So I've learned to dance with a hand in 
my pants 

And | rub my neck and | write ‘em a 

check 
And they go their merry way. 


lam the entertainer, | bring to you my 
songs 
I'd like to spend a day or two but I can’t 
stay that long 
I got to meet expenses, | got to stay in 
line 
Got to get those fees to the agencies 
And I'd love to stay but there’s bills to 
pay 
So | just don’t have the time. 
1am the entertainer, I've come to do my 
show 
You've heard my latest record spin on 
the radio 
It took me years to write it, they were 
the best years of my life 
If you're gonna have a hit you gotta 
make it fit 
So they cut it down to 3:05. 
lam the entertainer, the idol of my age 
I make all kinds of money when I go on 
the stage 
You see me in the papers, I’ve been in 
the magazines 
But if | go cold, | won't get sold 
I get put in the back in the discount rack 
Like another can of beans. 


1 am the entertainer and | know just 
where I stand 
1Another serenader and another long- 
haired band 
Today | am your champion, | may have 
won your hearts 
But | know the game, you'll forget my 
name 
| won't be here in another year 
If | don’t stay on the charts. 
©Copyright 1974 by Home Grown 
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sal & the Holmes Gang 
play the 
Golden 
Oldies _ 


That's Ibanez Golden Oldies guitars, of course. So 
we'll let Sal tell you all about them. 


“These Ibanez Golden Oldies is the best guitars what 
we ever have played. They got a way out sound 
“and the chicks flip over the cool way that they 

look. Like, Lamont’s ‘Rocket Roll’ and my 
‘Firebrand’ when we play behind our heads and 
do the stroll at the same time. 


“And Ibanez Golden Oldies is so tough that 
when Manuel fell off of his Harley with 
his ‘Deluxe ‘59er’, it didn’t even bust. 
_ And Ricky says that his “FM Jr.’ is so 
not expensive that he didn’t even 

have to steal nothing to buy it. 


‘4! tell you, man, if somebody ever 
says our Ibanez Golden Oldies ain't 
the best, we got us a rumble, pal.” 


“Thanks, Sal, and for 50¢ we'll tell 
you even more about Ibanez 
guitars and in full color. 


BLACK WATER 


(As recorded by The Doobie Brothers) 


PATRICK SIMMONS 
Well | built me a raft and she’s ready for 
floatin’ 

Ol’ Mississippi she’s callin’ my name 
Catfish are jumpin’ that paddle wheel 
thumpin’ 

Black water keeps rollin’ on past just the 
same. 


Old black water keep on rollin’ 
Mississippi moon won't you keep on 
shinin’ on me 
Old black water keep on rollin’ 
Mississippi moon won't you keep on 
shinin’ on me 
Yeah keep on shinin’ your light 
Gonna make everything pretty mama 
gonna make everything all right 
And | ain’t got no worries 
‘Cause | ain't in no hurry at all 
Mm hmm. 


Well if it rains | don’t care 
Don’t make no difference to me © 

Just take that street car that’s going up- 
town 

I'd like to hear some funky Dixieland 

and honky tonk 

And I'll be buying everybody drinks all 

aroun’. 


I'd like to hear some funky Dixieland 
pretty mama come and take me by the 
hand (by the hand) (hand) 

Take me by the hand pretty mama 
Come and dance with your daddy all 

- night long. 


I wart to honky tonk. holy monk honky 
tonk 
With you all night tori 


©Copyright 1974 by WB Music Corp. & 


Lansdowne Music Publishers. All rights 
reserved. 


| BELONG TO YOU 


(As recorded by Love Unlimited) 


BARRY WHITE 


| belong to you 
For as long as you want me to. 


In love with you I'll always be 
Forever true til you set me free 
Please don’t you worry about all the 
guys around 
They can’t sweet talk me 
They can't put you down 
Ain't nothin’ they can say my darlin’ 
ain a no way 


NIGHTINGALE 


(As recorded by Carole King) 


DAVID PALMER 
CAROLEKING  —s> 
Like some night bird homeward wingin’ 
He seeks the sheltered nest 
Like the sailor's lost horizon, he needs 
some place to rest 
The songs that he’s been singin’ no 
longer make much sense 
And those stranger's cold perceptions, 
they've killed his confidence 
Nightingale, she sails away upon a sea 
of song 
Nightingale, she serenades his lonely, 
lonely life along 
When his tired voice is broken, his 
golden hope is gone 
‘She makes a lost soul’s simple longing 
somehow not so wrong 
Nightingale, nightingale. 


He was strong, but he was taken 
By the thought of his success; those 
spotlights shadows 


How they lured him and took him like - 


all the rest 
But that old dream don’t look good now 
No it don’t seem quite the same 
He needs to hear a tender word, won't 
you sing him home again 
Nightingale, she sails away upon a sea 
of song 
Nightingale, she serenades his lonely, 
lonely life along | 
When his strength is slowly goin’, his 
- pride is all but gone 
She makes a foolish dreamer listen to 
one last song 
Nightingale ooh sing sweet nightingale 
Oh, na na na na 
Nightingale ooh. sing sweet night- 
ingale. 
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All that | want I’ve got 
All | can think of is only you now. 


There’s no love like what we've known 
Everything is right we can’t go wrong 
Girls don't bother me no matter what 
they do 
Any fool can see baby I’ve got you. 


| may not be the best (but) 
| ain’t seen no one yet 
Love you the way | do 
All I can think of is only you love. 
(Repeat chorus) 


_ ©Copyright 1974 by Sa-vette Music 


Company & January Music Corporation 
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BIG YELLOW TAXI 


(As recorded by Joni Mitchell) 
JONI MITCHELL 


They paved paradise and put up a par- 
king lot 
With a pink hotel, a boutique and a sw- 
inging hot spot 
Don’t it always seem to go 
That you don’t know what you've got 
till it’s gone? 
They paved paradise and put up a par- 
king lot 
(Woo pa pa pa pa Woo pa pa pa pa). 


They took all the trees and put them ina 
tree museum 
And they charged all the people a dollar 
and a half just to see ‘em 
Don’t it always seem to go 
That you don’t know what you've got 
till it’s gone? 
They paved paradise and put up a par- 
king lot. 
(Woo pa pa pa pa pa, Woo pa pa pa pa 
pa). 


Hey, farmer, farmer put away ‘that 
D.D.T.now .. 

Give me spots on my apples but lee 
the birds and the bees please 
Don’t it always seem to go 
That you don’t know what you've got 
‘till it’s gone? 

They paved paradise and put up a par- 
king lot 
(Woo pa pa pa pa pa woo pa pa pa pa 
pa). 


Late last night | heard the screen door 
slam 
And a big yellow taxi took away myc yold 
man 
Don’t it always seem to go 


That you don’t know what you've got 


till it’s gone? 
They paved paradise and put up a par- 
king lot 
(Woo pa pa pa pa Woo pa pa pa pa pa). 


©Copyright 1969, 1970 by Siquomb 
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RECORDS 
(continued from page 21) 


sistently marvelous, while two better 
drummers than Gordon and Keltner 
aren’t to be found. Cream devotees 
will especially appreciate “Timeslip,” 
a trio jam that more than measures 
up to Jack’s earlier group in their 
heyday. But Out of The Storm is 
much more than a summation of 


what Jack Bruce does best. Some in- 


triguing new musical ground is 
covered here,. with the potential to 
make Jack Bruce’s. audience larger 
than ever before. : 

Though he isn’t British by birth, 
Todd Rundgren is famous for his dab 
hand at the kind of flash and trend- 
setting timeliness characteristic of the 
best Anglo-rock. Todd and his new 
group Utopia are setting new stan- 
dards for improvisational energy 
levels enhanced by an arsenal of fas- 
cinating electronic gadgetry. Side one 
of the group’s first album together 
has one of the best live tracks ever 
recorded, the inspiring “Utopia” 
theme. The facile keyboards of Ralph 
Shuckett and Moogy Klingman set 
up shifting textures against which 
Todd’s fast fluent guitar lines glisten. 

‘The stamina of bassist John Siegler 
and drummer Kevin Ellman is as- 


| uanin qog 


tounding, and the overall form of the 
piece includes moments of in- 
trospective electronic music, 
straightforward hard rock, and funky 
r&b. 

“Freedom Fighters” has even the 
best of the Nazz beat by a light year, 
and “Freak Parade” is moody and 
impressionistic, a musical resolution 
of the alienation we all feel at times. 
“The Ikon” takes up all of side two, 
and is the album’s piece de resistance. 
Todd’s fantasy about a Utopian ar- 
tistic olympics is a concept the band’s 
performance brings all that much 
closer to reality as they cover just 
about every style of electric music 
known to man in the course ofa half- 
hour. There are no sweet, sentimental 
ballads on this Utopia album, but 
lyrically and musically Todd 
Rundgren is still preoccupied with 
ideas and ideals we can all relate to. 

So five English and one American 
band are helping to make the seven- 
ties a new era for rock and roll. What 
was once exclusively teenage music 
now has room for violence and 
spiritualism, comedy and madness, 
taking inspiration from Broadway 
and cabaret, as well as its own past. 
Treat yourself to at least one of these 
exclusions into our musical future 
soon.O 
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T-SHIRTS FROM CANADA 
Calhoun Creations 


Steppenwolf Circle Appropriate 

Eric Clapton S red 

‘Beatles ELP Led Zeppelin Johnny Winter John Denver M_ gold 

Black Sabbath Genisis Lighthouse Yes America . L white - 

Blue Oyster Cult Golden Earring Loggins & Messina Neil Young XL navy 

David Bowie Grateful Dead Paul McCartney Frank Zappa Sparkle Shirts other 

Catfish Calhoun Grand Funk Bette Midler Doobie Bros. $4.00 $3.00 & 50 cents handling 

Cheech &Chong Guess Who Nazareth Edgar Winter Group Rolling Stones 7% ont Sales Tax 

Chicago Grouchoho New Riders ZZ Top Yes 

Alice Cooper Jimi Hendrix — Pink Floyd Kiss Led Zeppelin Calhoun Creations 

Jim Croce Mick Jagger Queen Cat Stevens P.O. Box 642 
Jethro Tull Lynyrd Skynyrd Traffic St. Catharines, Ontario 


Elton John Uriah Heep 
King Crimson Who 


Deep Purple 
Beachboys Eagles 


‘)PLAY THE 
NASHVILLE 


nN A. WAYIOD 
Dg” 


Spanish guitar, Steel guitar, 
Bass, Banjo, Voolin. Mandolin, 
» & Harmonica 

Here’s the book everyone interested in playing string music has been 
waiting for! Written in Nashville with tips & suggestions from some 
of the finest string musicians in the world. This book has separate 
chapters of instruction on all the instruments shown above, ALL IN 
ONE BOOK! Chapters on each instrument include tuning, chords, 
runs, fillins, scales, keeping time, accenting & much more info found 
in no other book. Also, tips on song writing & marketing. If you 
play Country & Western, Rock, Folk or Pop, beginner or pro, for 
fun or profit, this book is a must for you. DON’T DELAY! Order 
your copy TO-DAY! If not more than satisfied, return within 7 days 
for refund. Send name & address we will ship for $3.95 plus C.O.D. 
& postage or, send $3.95 with order & we will ship postpaid. No 
C.O.D. outside U.S.A. f 
Ray Watkins Dept. # HP, P.O. Box #1595, 


Nashville, Tn. 37202 


Play Harmonica ino mes 


ee i 


Ex Sak fh 


OR VOUR MONEY BACK 


~ SPECIAL 
INTRODUCTORY OFFER 


You get Et Sale’s unique 64- 


in onl 5 
by ear or note in a few days 
S beautiful rofessional 
Harmonica with solid brass plates and pei vicuany: tuned 
bronze reeds, with heavy nickel-plated covers: PLUS 200 
songs (words and music); S 50 extra 
songs for 2 and 3 part harmonizing. $498 
All for 


FREE TRIAL—SEND NO MONEY 


Just send your name and address, pay postman $4.98 
plus C.0O.D. postage. Or send $W with order and I 
pay postage. (No C,O.D. outside U.S.A.z-remit with order). 


EO SALE, Studio 713-A Avon By The Sea, N. J. 07717 


SAVE MONEY 
ON MUSIC BOOKS AND SHEET MUSIC 
Up to 50% Off Retail Prices 
MUSIC BOOK DISCOUNT CLUB 
Send for FREE details. 


Music-Log Dept. 11 
53 W. 70th St., N.Y.C. 10023 


-POEMS WANTED 


TO BE SET TO MUSIC 
Send your best poems for offer 
Any subject — Prompt Consideration 
FREE EXAMINATION 
NASHVILLE MUSIC PRODUCTIONS 
Box 40001, Studio G, Nash., Tn. 37204 


PLAY LEAD GUITAR 


. es” LIKE AN 


; EXPERT 


Rock, Pop, Western 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
| explained. Change any song into any key in- 
stantly. How to develop your own style and a 
| professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
"LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 
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‘PLEASE MR. POSTMAN © 


(As recorded by The Carpenters) 


- WILLIAM GARRETT | 
GEORGIA DOBBINS 
FREDDIE GORMAN 

BRIAN BERT 


Oh yes wait a minute Mister Postman 


Wait Mister Postman 
Please Mister Postman look and see 
Is there a letter in your bag for me 
‘Cause it’s been a mighty long time 
Since | heard from this boyfriend of 
mine. 


There must be some word today from 
my boyfriend so far away 
Please Mister Postman look and see 
Is there a letter, a-letter for me 
I've been standing here a waiting 
Mister Postman so, so patiently 
For just a card or just a letter 
Saying he’s returning home to me. 
(Repeat chorus) | 


So many days you've passed me by 
You saw the tear standing in my eye 
You wouldn't stop to make me feel 

better 
By leaving me a card or a letter. 


Please Mister Postman look and see 
Is there a letter oh yeah in your bag for 
me 
You know it’s been so long 
Yes since | heard from this boyfriend of 
mine 
You better wait a minute, wait a 
minute 
Oh you better wait a minute 
Please, please Mister Postman 
Please check and see just one more time 
for me 
You better wait a minute 
Please, please Mister Postman 
Deliver the letter the sooner the better. 


‘©Copyright 1961 by Jobete Music Co., 
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GIVE THE LITTLE MANA 
GREAT BIG HAND | 


: (As recorded by William DeVaughn) 
WILLIAM DEVAUGHN 


Give the little man a great big hand’ 
Give the little man a great big hand 
He don’ t sit behind a great big office 
desk 
In black shoes, two piece suit, white 
shirt, tie and fancy vest 
Give the little man a great big hand. — 
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WHEN A CHILD is BORN 5 


(SOLEADO) 


& ae agli 


(As recorded by Michael Holm) 


FRED JAY le me 
 ZACAR- 


‘Ah ah ah ah” a ae 

An oh ohiak ane WaT 
Ah ahahah © 

Ah ah.ah ah ah 

Ah ahah ah ah 

Ah ah.ah ah ah 

Ah ah ah ah ah 

Ah ah ah ah ah. 


A ray of hope flickers in the sky 
A tiny star lights up way up high © 


All across the land dawns a brand nai? 


morn’ 


This comes to pass when a child is born. 


A silent wish sails the seven seas | 


The winds of change whisper in the} 


trees 


And the walls of doubt crumble tonsa 


and torn 
This comes to pass when a child is born. 


A rosy hew settles all around 


You got the feel you’re on solid ground. 
For a spell or two no one seems.forlorn 


This comes to pass when a child is born. 


And all of this happens, because the 


_world is waiting. 
Waiting for one child 
Black-white-yellow, no one knows. 


‘But a child that will grow up and turns] 


‘tears to laughter, hate to. love, war to 
‘peace and everyone to everyone's 
neighbour, and misery and: suffering 


~ will be words to be forgotten forever. 


It’s all a dream ‘grid illusion. joa 
It must come true sometime soon 
somehow . 
All across the land dawns a Brage new 
Ae, morn’ 
This comes to pass Wheh a child i is Boeit 
©Copyright 1974 by Beechwood Music 
Corporation. International copyright 
secured. All rights reserved. 


Because the job that you're doin’ re- 


quires some brainwork too 

Whether sweepin’ 

floors or whatever you may do. 
(Repeat chorus) 


Because the job that you’re doin’ rez 
quires some brainwork too — 


Don’t you let that office desk ond tha: 


rest : 
Make. you feel that you're ‘any lees 
(Repeat chorus) 


©Copyright 1974 by Nelomega Music | 
Ltd. and Coral Rock Music Corp. on 
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VMAKE EXCELLENT EXTRA CASH... 
WITH NO REAL “SELLING”... JUST 


SHOWING THIS SAMPLE FREE! 
\WHICH WE GIVE YOU.. | e 
TAKE EASY, FAST ORDERS FOR MUCH-WANTED 
PERSONALIZED METAL SOCIAL SECURITY PLATES 


If you want to make good extra cash in spare time, we'll send 

you a complete compact money-making Order- Taking Outfit 

«which includes an actual sample engraved Plate, Carrying Stvles On 
Case, 1D Card and 10-Year Calendar, plus customer order 
‘forms; reply envelope and everything else you need to start 
‘taking order and making money from the very day you 
receive it. This complete Outfit is yours ABSOLUTELY 
FREE and entirely without obligation. Just show it to every - 10-Year 
“one. They'll be amazed and delighted by the low price--only Calendar 
$2.00 each -- especially when they discover that they also FREE with 


Exclusive 


WAPLATES 


get a smart Carrying Case, and ID Card, and an exclusive Each Plate 
10-Year Calendar-- all FREE! You make $1.00 profit on every PS 
. order, Take as many as 10 or more orders in an hour -- and Engravaplates, Dept 157 
make as much as $10.00 or more in every spare hour you 
devote to showing the sample plate. To get your money 
-making Outfit by return mail -- entirely FREE -- just fill in 


Box 10460, Jacksonville, Fla. 32207 


By return mail, prepaid, absolutely FREE, and entirely without obligation, rush 
me complete: money-making Personalized Social Security Plate Order-Taking 


Carrying 

Case and 

ID Card 
FREE with 
Each Plate 


and. Outfit, including actual sample and everything else Ineedto begin makinga 


good'spare-time income immediately. 


"MAIL THIS COUPON TODAY. NAME 


Address 


©1973 ENGRAVAPLATES City 
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_ OVER 75 DESIGNS ~ CATALOG 25¢_ 


T 


Allman Brothers Curtis Mayfield 
Beach Boys Stoned Agin 
Kung Fu Sticky Fingers 
Joe Cocker Willowbrook 
Alice Cooper Ten Years After 
Elvis New Riders 
Emerson, Lake & Palmer Flash 

Deep Purple Jeff Beck Group 
Elton John Kinks 

Grateful Dead Stones Tour 
Jefferson Airplane Grand Funk 
Stevie Wonder : Marx Brothers 
Hot Tuna Smoke Columbian 
Santana Led Zeppelin 
Leon Russell Lou Reed 

Zappa David Bowie 

Rod Stewart Mahavishnu Orchestra 
Edgar Winter Dylan 

Moody Blues Hendrix 


Seals & Crofts 
The Who 
Bette Midler 
New York City 
Rock & Roll 
Garcia 

Jagger 

The Band 
Show Biz 
T-Rex 

Beach Boogie 


* Johnny Winter 


Pink Floyd 
Impeach Nixon 
Beatles 

Sam Ervin 
Jackson Five 
Keep On Streakin’ 
Wacky Weed 


and many more! 


BEAUTIFULLY HAND SILK- 


$2.98 + 52¢ POSTAGE 
AND HANDLING PER SHIRT 
ASSORTED COLORS & SIZES 
DEALER REQUESTS WELCOME 


« SCREENED (NOT IRON ONS) _ ontop | 


ON BRIGHTLY COLORED DEPT. HP5 
100% COTTON SHIRTS 367 7th AVE 
eee BROOKLYN, NY 11215 


a 8 Poems Needed 
" FOR SONGS & RECORDS 
PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best a or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 


Dept. C16 6253 Hollywood Sivd., Suite 1117 
Hollywood, Calif. $0028 (Corner Mollywood & Vine} 


MONTHLY AWARDS! 


ERTASONGS or POEMS 
4a HIDDEN “HIT”? 


1 SUNSET BOULEVARD, SUITE 1585 
sTUDIO 110-A, HOLLYWOOD, CALIF. 90028 


NOW YOU CAN 


WRAP INCHES AWAY 


IN THIS AMAZING NEW 


WRAP-SLIM 


SUPER 


if 
.. oF this! 


this... 
Magic Slimmer Pane! Works INSTANTLY! 


LETS YOU DECIDE JUST HOW SLIM & SLEEK YOU 
WANT TO BE! 


A revolutionary discovery that ‘actually lets you 
WRAP YOURSELF SLIMMER the very first time you 
put it on! It will flatten that stomach and other # 
ensign ty bulges and let you surprise yourself with 
a new trim you! Magic slimmer-panel gives you a 
§ custom fit and lets you decide just how sleek and 
slim you want to be! No snaps, hooks or zippers! 
No uncomfortable ‘stays or hard boning to dig into 
‘ou. So lightweight, cool and comfortable you’ll 
ardly. know you're wearing it, yet you'll ‘‘trim-up’”’ 
fi to the kind of figure you have always wanted. FOR 
MEN OR WOMEN! 


TWO FANTASTIC STYLES TO CHOOSE FROM: 
#3452 Custom Two-panel Wrap-Slim 
sizes 28 to 50 


#3453 Deluxe Three-panel Wrap Slim 
sizes 30 to 45 


$7.99 
$10.99 


eee mee NO RISK COUPON -<———— 
RUSH ME: 
$ sass en many) Waist size____ $7.99 ea. 
#3453___(How many) Waist size___ $10.99 ea. 
Add 50c ea. garment ordered for postage and hand- 
ling plus 5% Sales Tax. 
For C.0.D. 
gn delivery. 


PRINT NAME & ADDRESS CLEARLY AND SEND TO: 


STARTOGS of HOLLYWOOD, Wrap-Slim Div: 
6311 Yucca St., Hollywood, Ca, 90028 7886 


send $3.00 deposit and pay postman bal. 


RAS **” 

t in beoming muss : : . z 
: yeur material SONGS and POEMS needed for immediate record 
paw Pants $0 $00 mn) ing and publication. We guarantee PUBLISHING 


CONTRACT on all accepted material. Send NOW to: 


BLUE CHEK MUSIC, INC. 
Dept. HP15 P.O. Box 74, Ardsley, N.Y. 10502 


BILLFOLD PHOTOS 


FULL COLOR BLACK & WHITE 


2 pes 2” 1 oO ron 9 


6 2¥2 x 3¥2” prints on silk finish paper. Any photo 
x PHOTO copied (5x7 or smaller). For color wallets send Pota- 
ANY roid color, color photo, neg. or slide. One pose per 
order. Your original returned. Send today. Ad Be 

MONEY BAC! 


PORT MUSIC. COPIED 

sie ‘Rou ve ¢ te Gaister CUASANTE RS for postage and handling. 
Le 1746.8) Mca DEAN STUDIOS, Dept. C-7 

913 Walnut St., Des Moines, lowa 50302 


A SONG WRITER! 


New talent needed all-the time! Get 
into big-money career writing 

Rock-’n-Roll, country, Western, 
SS love, soul and sacred songs! 
= Amazing COMPOSAGRAPH Method 
has you setting your own SONG POEMS 
to music even if you don’t know a note! How. to copyright 
your songs and make your own Records: Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 


SONG STUDIOS, Dept.803D,, Rockport, Mass. 01966 
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is what you get il 
factual et on 
recording. . Write 


* TO BE SET TO MUSIC * 
Your Songs or Poems may 


EARN MONEY FOR YOU 


Send Poems or Songs for 
FREE EXAMINATION 


Columbine Records vept12 
1601 N. Gower, Hollywood, CA 90028 


Jasmine, 
Musk and. 


grances for. only $78 
Please add. 50¢'p ™ 
and handling’ per 


Canyon Hours, Rept. $6:9° |} 
New York BLY ht 


466 Lexington 4 
| New Yorn. 1 2}. 


Please RUSH. ‘my. eile ist-the fragrances | | 
| ity woney wi soe Weber pe ares { 


: Strawberry Festrine Xeaal for'cite $_- | 
Jasmine - Musi iy 


SCADS OF STUDS for a million-dollar look on jeans, jackets, 
bags and belts — every most-wanted shape to dream up your 
own designs! All silvery-color metal with secure prongs. 


B 


pocorn eichoull,  -Rostage & Handling 50 : 

ME Ns aay ois kOe ear i 4257 - v2" Star Studs. Pkg. of 35... .....$1.00., 2 pkgs. 
$1.50 each: 3 for 4258 1" Star Studs. Pkg. of 20. $1.00 sts 
7 for $7.05 -; 4270 Yar rte sets mag. at au gle 7 pies 
SS "* Spot Studs. Pkg. of 35... $1.00 f° 

4 PRINT NAME.’ 4272 5" Heart Studs. Pkg. of 20... $1.00( S90 
| Sion 4281 54" Ships’ Wheels. Pig. of 20 $1.00 | 12 pags. 

ADDRESS 4282 2" Anchors. Pkg. of 20... .... . $1.00) $85 


Please add 35¢ for postage and handling. 


CANYON HOUSE, Dept. AB- 57 
466 Lexington Ave., New York, N.Y. 10017 
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AIL ORDE 


PLAY GUITAR « 7 Dee 


OR MONEY BACK 


“In this Special Introductory offer you get all 

this: TOP GUITARIST ED SALE’S famous 66- 

Page Secret System worth $4.00 which shows 

you how to play a beautiful song the first day 

and any song by -ear or note in seven days! Con- 

tains 52 photos, 87 finger placing charts, etc., 

plus 110 popular and western songs, 

(words and music); a $1.00 Chord 

— Finder of all the chords used in 

popularmusic;a$3.00 

Guitarist Book of 

Knowledge; and the 

: extra special $1.00 

value NEW wallet size Tun- 

ing Device: for tuning any 
guitar by ear. 


SNE aiy 
segvate $3.98 Wei 


your name and address. On @&livery pay post- 
man $3. 98° plus C.O.D. postage, Or send $3.98 plus 50¢ 
shipping and handling charges with order to save C.C.D. 
costs, {Sorry, no C.O.D. outside Continental U.S.A one: 
mit with order.) Money Back Guarantee. 


ED SALE Studio 1]3p Avon -By the, Sea, N.J. 07717 
a EI 


BE A “POP” SINGER 


tn only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
’. for social affairs, radio, TV, night 
m@ clubs. Popularity, new friends, 
gay parties, career, extra money. 
Write for FREE information every- 
/ one who likes to sing should have. 


SONG STUDIOS, Dept.203 D ROCKPORT, MASS. 


SONGWRITERS 
WE PAY $$$ FOR GOOD SONGS & POEMS 


We offer a new, different and exciting way for 
you to pursue your song writing ambitions. 
Send your best songs or poems today! 


HOLLYWOOD MUSIC PRODUCTIONS 


Dept. HP4 6425 Hollywood Blvd. 
Hollywood, Calif. 90028 


BEST BY M . AIL 
Rates: Write National, Box 5, Sarasota, Fl. 33578 
OF INTEREST TO ALL 


- NEED Extra Money? No Fees, Obligation. Details: 
. Specialty-HP, 16833 Livernois, Detroit, Mi. 


48221 
MERCHANDISE FOR SALE 


FREE gospel comics, balloons, stickers! Write: 
Good News, 369 Hickory Dr., Crystal Lake, III. 60014 


“WOW! Zodiac decorator prints. Huge 14x20. Wild 


designs, full character analysis. Only $1.25. In- 
Sg A ia ase ah Box 3069, Long Beach, 


Ca 


NOVELTY business cards. Free sample. Empire- 
HP,. 1916 Fifth, Sacramento, Ca; 95814 


HEALTH & BEAUTY 


_- GROW hair thicker longer! Aare proof! Health, 


4 Box 156, Santa’ Barbara, Ca. 9: 


MUSIC 


MAJOR RECORD labels seeking talent. Learn how 
and where. Send $2. to Music City, 6162 D Wash- 
ington Cir., Milwaukee, Wis. 53213 


MAJOR Fegorcing stars need songs. Keep first $2500 
J GN Ree Send lyrics. 1494-HP Faxon, Memphis, 
n. 


LEARN to sing beautifully, easily! 
Publisher, Box 118-sg, Brooklyn 11203. 


Free proof! 


AMATEUR organists subscribe. Organist Magazine, 


Box 4399, Downey, Ca. 90241. Three month trial $1. 
MONEYMAKING OPPORTUNITIES 


HOMEWORKERS needed! Many opportunities ad- 
dressing, mailing, etc. For information, enclose 10¢ 

mailing cost. We can also service a few more con- 
cerns needing homeworkers. Send for application. 


_ Nationwide Agency, PO Box 9404, Co. Spgs. Co. 80932 


IMMEDIATE EARNINGS kell envelopes. Be- 
ginner’s Kit, $1.00. ‘‘Lewscard’”’, Brea, Ca. 92621 


PERSONAL 


BEAUTIFUL girls from Europe, Asia, Latin Amer- 
ica want correspondence, friendship, marriage. 150 
photos free. Hermes, Berlin 11, Box 110660/HS, 
Germany 


BOOKS 


DISCOUNT books—everything. Ate $1. 
Ald Box 299, Johnstown, N.Y. 


Leaco- 


— 
So 
ee 


‘GUITARS @ 


UNDERGROUND ‘ALBUMS 
Low prices, Beatles, Dylan, Dead Stones 
CSNY, Who, ELP, Elton John, Many More! 
Over 300 Listings. Live and Unreleased 
Studio material. For FREE Catalog, write: 
PERFECT PITCH, P.O. Box 65, Orono 
Maine 04473. 


LEARN TO PLAY THE 
PETAL STEEL GUITAR 


Write for information 
Emmons School of: Petal Steel Gélrar 
P.O. Box 1904, Dpt HPc 
Burlington, North Carolina 27215. 


30% TO 50% 
DISCOUNT — 


SAVE!Any name'brand 
: guitar,amp, of drumset. 30% 
(or up to50% discount) on all 
brands. Also Pedal Steels, BANJOS, 
and Dobros. Ask for your price on 
any model you choose. FREE 
Catalog. WRITE. 
HP37. 


AMPS! DRUMS! BANJOS! 


Warehause Music, Dept. 
P.O.B0x 11449 


Fort Worth, Texas 76109 


| All 
Famous 


Een 
VIB-A-WAY 


TUMMY TONER! 


#36 Nothing to'inflate. No zippers or snaps. 
Just slip it on and WOW! Your midsection gets 
treated to mini-waves of vibrating-massage and 
toning. No strenuous exercises! Wear it around 
the house or office — anywhere, anytime. And 
feel the results! Waist sizes 28 to 46. $8.99 ea. 


Add 50¢ postage & handling. Cal. residents add 
5% sales tax. For C.0.D. Enclose $3.00: deposit 
& pay postman bal. on delivery. FREE! Coupons 
to use just like money PLUS year’s subscription 
to fabulous style catalogue of unusual, hard to 
get items! Or send 25¢ for single issue.’ 


R. S. SALES, SUITE 9886, 
6311 Yucca, Hollywood, Cal. 90028 


PRINT NAME & ADDRESS CLEARLY ON ORDER 


FACTORY | Cares 
DIRECT... ae 


“85% To 55% 
DISCOUNT | 


Big Factory Direct Savings on 
PROFESSIONAL 4, 8 & 12 Ch 
P.A. Systems, Power Amps, # 
Monitors, P.A. Horns, 12 Ch # 
Stereo Consoles, Altec Lans- 
ing Speakers, Folded:. Horn @ 
Bass Amps. and Guitar Amps. # 
Also, a complete line of # 
Guitars — Bass, Solid Body, 
Acoustic, Double - Necks, 
and Steels,’ Parts, Ete. 
FREE 1974-CATALOG. 
-CARVIN C QO. 


1121 Industrial, Dept. HP-4 
Escondido, Cal. 92025 


WRITE SONGS? 


“How to Get Your Song Published'’ ond 6-issve 
Subscription $2.75. Sample copy, 50c. Contacts. Contests. 


THE SONGWRITER'S REVIEW 
; (Sangwriter's Magazine, Est. 1946) 
1697-X Broadway, N. Y.C., N.Y. 10019 


||TUNE YOUR GUITAR 
LIKE A PROFESSIONAL 


This new invention is ideal for every guitarist 
- “beginner” or professional. Six precision: 
tuned. reeds make 
precise tuning a 
snap. Just clamp onto’ 
your guitar, then ad- 
just the Strings. When; 
the proper pitch is. 
‘reached, the corre- 
sponding reed vi- 
brates. Just as simple 
as. that! : 


‘We guarantee complete saflstaction or your money back 


Gretel, $5. 95 plus 45¢ shipping 


only and handling 
ED SALE Studio 613G Avon By the Sea, N.J.07717 


TREMENDOUS 


DISCOUNTS 


on 


Gibson, Fender. Ampeg, 
Kustom, Moog, etc., etc. 


Just Drop Us A Line 
And Ask 
For Our Free Catalog: 


WRITE: Ace Music Center 
13630 West Dixie Highway 
North Miami, Florida 33161 


GUITAR: BY: MAIL 


Finally.....An ECONOMICAL and THOROUGH approach 
to learning guitar at home. GUITAR-BY:-MAIL is a corres - 
pondence system devoted entirely to guitar studies. You are 
guided by instructors who are professional Broadway and 
Recording guitarists on the New York scene. First three les~ 
sons titled BASIC GUITAR ACCOMPANIMENT serves as an 
introduction to the program. Included are details for contin- 
ueing on low cost PAY AS YOU GO basis. All styles covered. 
Send $3.00 in Cash, Check or Money Order to: 


GUITAR-BY>MAIL~ DEPT. B 
P.O. BOX 176 


COLLEGE POINT, N.Y. 11356 
(SATISFACTION GAURANTEED OR YOUR MONEY WILL BE REFUNDED] 


PATCHES WILL TELL 
| Keep.2n is Daisies Won’t, but 


yw, Patches will tell the 
ete lCc STUB) World what you Mean! 


Wear a collection of patches with beauti- 
ful embroidered designs and fantastic ex- 
pressions. Washable, Sew-on or Paste-on. 
Send $3.00 today for big new catalog 
with over 1,000 outstanding patches 
shown and receive a ‘‘Keep on Truck- 
ing’’ patch FREE. 
HAWS EMBLEM COMPANY, Dept. 274 

8409 Kentucky, Raytown Mo. 64138 


SONGWRITERS 

Let us prepare leadsheets of your songs. 
High quality, professional work ready to 
submit for copyright, publishing, etc. 
Complete with melody line, chord symbols 
and lyrics. For full information write: 
Music Services, P.O. Box 26494, Denver 
Colorado 80226. 


1S working 


Thanks 
Go you 
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Cs 


The United Way 


PLAY ELECTRIC BASS 
J? LIKE AN 


Wr 


ROCK - POP 
PSYCH - COUNTRY 
How to play electric bass in a small 
) combo. Covers rock, pop, psych, 
country-western, Everything clear- 
ly explained in diagram form. Im- 
prove your playing fast. Explains 
how to play by ear. Covers chord 
progressions, runs, endings, improvising, soloing, 
background work, arranging. Instant transposing 
explained. Change any song into any key instantly. 
How to develop your own style and a professional 
touch. Tips on making your entire band sound 
better. Your playing must improve or your money- 
back. Send no money! Just name and address. 
Pay Postman $3.98 plus C.0.D. postage. Or send 
$4 with order, and we pay postage. 


ELECTRIC BASS 
Box 12167-BG, St. Petersburg, Fla. 33733 


58 


| WOULDN'T TREAT A 
DOG THE WAY YOU 
TREATED ME 


(As recorded by Bobby Blue Bland) 


MICHAEL PRICE 
DAN WALSH 
STEVE BARRI 

MICHAEL OMARTIAN 


When | was up you would always come 
around 
But when | needed a friend you never 
could be found 
I got a hole where my heart used to be 
| wouldn’t treat a dog the way you treat 
me. 


When times were good oh, your lovin’ 
was the same ; 
But when the going got rough you har- 
dly knew my name 
You locked me out and you threw away 
the key 
| wouldn't treat a dog the way you treat 
me. 


You got me cryin’ for the love that I’m 
needin’ 
Beggin’ like a dog for bone 
And tho | spend all of my time pleadin’ 
You turn your back and you leave me. 


One of these days Lord knows that it’s 
true 
Just when you need me the most I'll 
walk right out on you 
Well, you'll say as you're beggin’ down 
on your knees 
| wouldn't treat a dog the way you treat 
me. 


©Copyright 1974 by American Broad- 
casting Music, Inc./and/Holicanthus 
Music/and Golden Clover Productions. 
All rights reserved. 


1 AMI AM 


(As recorded by Smokey Robinson) 


WILLIAM ROBINSON 


lam lam 
One who will be with you 
Ev'ry day all the way come what may 
Yours tho’ we may go through thick and 
thin and back again 
I’m gonna hang right in. 


I say | am, | am, lam, | am, | am 
Oh baby | am, | am, | am, | am, lam. 


You can bet your life | am. 


One who'll be standing by prepared to 
take some heartache for your sake 
Can you dig that, baby? 

What kind of fool am | 


| AS LONG AS HE TAKES 
CARE OF HOME 


(As recorded by Candi Staton) 


PHILLIP MITCHELL 


| don’t care where he goes or if he’s with 
you 
Or what he does while he’s gone or 
who’s he doin’ it to 
| don't mind him havin’ a little fun with 
ya honey 
Because | know I’m the girl whose spen- 
ding his money 
Just let him go on girl right on 
Just as long as he takes care of home. 


I don’t mind him gettin’ a little lovin’ 
from you 
If | were a man | would get some too 
I know my man giving some love away 
But how much love do you think I can 
lose in one day 
1 don’t feel like my man is doing me 
wrong 
Just as long as he takes care of home. 


He’s my man this | know yeah 
And | don’t have to run in behind my 
man 
Each and every where he goes 
I know my man is foolin’ around with 
other girls yeah 
Understanding is the best thing in the 

world 
You might think that you’re pulling one 
over on me 
You’ re just getting the bone I’m getting 
the meat 
And | don’t feel like my man is doing me 
wrong 
Cause he sho nuff taking care of home. 


©Copyright 1974 by Muscle Shoals 
Sound Publishing Co., Inc. International 
copyright secured. All rights reserved. 


One wise enough to take a little of your 
guff when the goin’ gets rough 
Can you get to that, mama? 


| say | am, | am, | am, | am, | am 
Oh baby | am, | am, | am, | am, | am 
You can bet your life | am 
And if the world don’t like it 
I don’t give a damn. 


One who will give you love 
That like a fire will rage through 
Every stage of youth and age 
Can you dig that, baby? 

One of the lucky few who realize a 
dream 
Though I may seem a little too extreme 
Can you get to that, mama? 
(Repeat chorus) 


©Copyright 1974 by Tamla Publishing 
Company. 


and much more! For example: 


These words could bring you a vast fortune . . 

more riches than you ever dreamed of: 

§J)------ J------ W--- .N-- T------ I- M- L---.”” 

4 It happened to a person in desperate need of 

cash, who was told there were “‘powerful forces” 

working against him. Then he spoke the above 

__ Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 


By using the same Chant, you too may attract a 
_ fortune, a new car, a house in the country, stylish 

clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 


What are the Mystic words of this Chant? We 
cannot reveal them in this advertisement but you 
will clearly find them on page.53 of MIND COS- 
~ MOLOGY, a remarkable guide with every type of 
Mystic Chant you'll ever need! 

ow do they bring riches, luxury, comfort, 


Your Questions About 
Mystic. Chants Answered 


Q. Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 
A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
are difficult to pronounce. 


Q. Are these Chants Black Magic or White 
ic? 

A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used this 
chant on page 159: “Y-- k-~ I l-—- y--.” 
Within a few days her husband pleaded with 
her to take him back. 


Q. If these Mystic Chants are so powerful, 
why doesn’t the author use them himself to 
become a millionaire? 

A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time is running out for me. Can these 
Mystic Chants find me a husband? 

A. On page 24 you’ll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What’s more, you can attract a 
man with the precise character you admire. 

Q. ve only an eighth grade education. 
Will Mystic Chants work for me? 

A. Certainly. You need no special educa- 

. tion or experience. Anyone can use them. 


Q. When is it best to use Mystic Chants? 
A. As soon as possible. Mail the No-Risk 

Coupon. We’ll send you your book so you 

can start using Mystic Chants right away! 


GOOD NEWS FOR THOSE WHO BELIEVE! 


HERE ARE OVER 100 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You’ll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you’ll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
at marriage. PEADEEIE, she whispered the Chant: 

“T n-- p—--— u—------ ]--- 

Within a short span, she met and happily mar- 
ried a young and handsome attorney. See page 47 
of this amazing guide! 


CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 
“T n-- b----- t-- m-— o- p— h—- p------.”? In a 
few days his wife and son returned, and swore 
that they would live a different life! 

CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 

CHANTS BRING SUCCESS. A young girl 
slaved as a lowly clerk. To get out of this rut, she 


said: ‘‘I a o— w-- c----- p-— a-- C-- s---- a-- po? ; 


ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page 51. 


CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered from pains each month that 
were so severe she had to go to bed. A friend told 
her about this Mystic Chant: “I n- i------ m- m--- 
a— b--- c---- W--- t-- Dp------ p------ O- [---—- g-— 
h-----’’ and she showed immediate improvement. 
Take a few minutes and say the Chant on page 80. 


CHANTS FOR HIDDEN TREASURE. : An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, the figure of her husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 
Chant on page 126. 

CHANTS FOR OPERATIONS. A woman 
needed $1,000 to help her mother get an opera- 
tion. She kept repeating the Mystic Chant: ‘I w--- 
t~ s- 0- o- t d-—--- s- I c- p- t-- s-------.” 
The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK. One man playing dice 


ISLAND PARK BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 


READY-TO-USE MYSTIC CHANTS 
FOR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches... protecting yourself against sickness... securing a new car, beautiful 
home, your own business...winning happiness and love...reading the thoughts of-others 


Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the 11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
In Addition, There Are Chants for: 


Finding lost relatives . . . Making a fortune in 
the stock market .. . Treating migraine head- 
aches ... Becoming a famous writer . . . Beauty 

. Getting a beautiful wife . . . Projecting your 
astral self to distant places . .. Achieving success 
in your own business . . . or anything else! 

However, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 
your dreams! 

That’s why we are making available to you this 
wonderful book called Mind Cosmology, that 
gives you every Chant, for a 30-day No-Risk 
Examination. 

When you receive the book, start saying the 
Mystic Chant for what you want in life—be it 
love, riches, happiness, whatever! 


i — — MAIL NO RISK COUPON TODAY! —— 4 


ISLAND PARK BOOK CO., Dept. 44A 
55A Saratoga Blvd., Island Park, N.Y. 11558 


Gentlemen: Please rush me a copy of 
MIND COSMOLOGY by Norvell! I under- 
stand the book is mine for only $7.98. I may 
examine it a full 30 days at your risk or 
money back. 


Check here if you wish your order sent 
.O.D. Enclose only $1 good-will deposit 
now. Pay postman balance, plus C.O.D. post- 
age and handling charges. Same money-back 
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BACHMAN TURNER 
OVERDRIVE 


(continued from page 10) 


back to the house and I kept playing it 
and playing it and I would walk all 
around picking out my lead guitar solo 
and when I went in Monday I laid down 
the guitar right away. Because I had 
figured that out, and then when I tried to 
do what I would call a straight vocal, I 
just couldn’t do it. It didn’t seem to fit. 
Everyone had heard this stuttering kind 
of thing all weekend, so we left it. 

“Then, when I was mixing the album, 
some people from Mercury Records 
came down and I was almost em- 
barrassed for them to hear that song. 
When I was mixing I was playing back, 
and it had all been sequenced and 
everything, and when it came time for 
that song I turned the board off. I knew 
they would eventually hear it and at the 
time I was a bit super saturated with all 
the material. 

“Having written it one week, recording 
it the next week, mixing it the next week 
and finishing touches and all. Then when 
I got the album home, about two weeks 
later, and was playing the test pressing for 
everyone here in Vancouver, Ain’t Seen 
Nothing Yet stood out. There was 
something about it that grabbed you right 
away. The rest of the album was strong, 
but the vocals on it were so novel and the 


whole thing, it just stood out.” 

As a rock journalist I’ve discovered 
that every hit single has a story behind it, 
some more, some less exciting and bizarre 
than how Ain’t Seen Nothing Yet almost 
didn’t happen. I guess the point is that a 
rock and roll record just happens, that hit 
records just happen, as much as so many 
musicians and record executives spend 
years trying to come up with hit sounds. 
Randy may just be telling us that they 
don’t know them until they’ve seen and 
heard them a couple times. That a record 
becomes a hit inspite of everything but 
what’s in the grooves. 

BTO have worked their way steadily to 
the top. They have hit albums and hit 
singles and, as Randy told me, “I feel we 
are almost at the status of, if you want to 
talk about Grand Funk, ...” He doesn’t 
really want to come out and say it, but I 
will. In many ways Bachman-Turner 
Overdrive have passed Grand Funk, not 
that they’re either anything but tops at the 
moment. I think back about my drive 
through Randy’s homeland and see BTO 
and Grand Funk rolling along like two 
tractor trailer trucks steaming down the 
highway at eighty miles. They’re muscle 
in their rock and roll and as with Grand 
Funk and American Band so with BTO 
and Ain’t Seen Nothing Yet — real rock 
and roll.O 

Randy’s out home in Western Canada, 
off the road for a few weeks, just watching 
his record go to the top. “Is it gold yet,” I 


ask. “No, but almost” he replies. 

“Do you have any nightmares that 
your gold record almost stopped in 
rehearsal?” 

“Not really. I still feel funny when I 
hear it on the air, because, like I said all 
along, it wasn’t really coming out at all. 
All the different stages — when it came 
time for the studio, I had almost lost my 
voice and couldn’t hold a proper whole 
note or half note. Couldn’t even hold 
anything for the length of a word so I 
started to do that bb-b-b-b-b-baby thing. 
Actually that reminded me of my brother 
who stutters like that and: is not in the 
band. I grew up with him so I knew how 
to do that. He wouldn’t and doesn’t do it 
purposely, in fact, a lot of people made 
fun of him in high school, but I knew how 
to mimic how he talked, plus our 
manager, Bruce Allen, is very much of a 
Van Morrison fan and I did a little bit of 
phrasing like Van Morrison on that tune. 
I never really thought of the obvious — 
which people have said is My Generation, 
you know, the Who, because they did not 
stutter that much. Only in a few places. 

“I feel that the song stands on its own. 
Anyway, we had gotten some tracks 
down and I was trying to do the lead 
guitar solo that opens the song, that is 
also in between the verses and in the mid- 
dle. And I couldn’t get the right feel in it. 
So I laid down the rhythm track on a 
cassette so I could take it home for the 
weekend and listen to it. 
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SGT. PEPPER 
(continued from page 29) 
Hundreds of people turned up and 
danced and carried on. We had a Sgt. 
Pepper lookalike contest judged by our 
own Sgt. Pepper, David Kelly. A motor- 

cycle cop won. 

Monday was opening night and as zero 
hour approached, our nerves were ready 
to snap. Finally we were in our last dress 
rehearsal. About an hour and a half 
before curtain time, dress rehearsal was 
Nearing its end. Bruce Scott (Billy Shears) 
was scaling the 20 foot tower that he must 
climb at the end of the show. Suddenly, 
his body seemed as if it were suspended in 
mid-air over the stunned seven bearded 
ladies standing below. He came hurtling 
down and hit. No one moved. It couldn’t 
be real. Surely, Bruce would get up shor- 
tly and joke and complain in his usual 
way. But, he didn’t. He lay there, his an- 
kle broken in two places. The star of the 
show — out, an hour before curtain time 
on opening night. (Real life drama, huh?) 
Of course, the first thought was to cancel 
the show, but we all know you can’t do 
that. So, David Kelly, who had rehearsed 
in the roles of Lovely Rita and Sgt. 
Pepper for the last month was called 
upon to step into the role of Billy Shears 
on opening night. David’s a game lad — 
he used to be maitre d’ at Max’s Kansas 
City which can make you ready for 
anything. Well, let me tell you. In true 
Ruby Keeler tradition, David went on. 
Fortunately, Billy Shears is thrown 
around a lot during the show anyway, so 
anytime he forgot where he was supposed 
to be, someone just grabbed him and 
threw him into the right spot. It came off 
fabulously. The audience rose to its feet at 
the end cheering. The show was a huge 
hit. The only difference from “42nd 
Street” was that we didn’t have that scene 
where Bebe Daniels comes into Ruby 
Keeler’s dressing room with her leg in a 
cast and says, “Now, go out there, kid, 
and be so great, you’ll make me hate 
you.” Bruce couldn’t come to the dressing 
room, he was in surgery at the hospital all 
night. And that’s what made the night so 
incredible. We didn’t know whether to 
laugh or cry. I’ve never experienced such 
a roller coaster of emotions in my life, and 
I hope I never have occasion to, again. 
Almost enough to make me wish I were 
back at the beach eating taco chips. 

Bruce Scott was all right — except fora 
broken leg and was taken back to his 
home in California to mend. He will 
probably be in the Broadway production 
of the show he quit in L.A., “The Rocky 
Horror Show.” Meanwhile, everyone 
knew that David Kelly, although he had 
been grand, did not want to, nor could he, 
sustain the very taxing role of Billy 
Shears for an extended period of time. 
So, Ted Neeley, the star of the film of 
“Jesus Christ, Superstar,” was asked to 
take over the part. He was called in L.A. 
late one night, arrived the next afternoon, 
saw the show three times, and stepped in. 
Granted, everyone already knows the 
words to all the songs, but still, his profes- 
(continued on page 64) 
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Awarded Monthly 
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Draw Your Favorite Animal. 


Let your favorite animal help you test 
your talent. You may win one of five 
$845.00 Commercial Art Scholarships 
or any one of seventy-five $10.00 cash 
prizes. 

Draw your favorite animal any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a free 
professional estimate of his drawing. 

Each winner receives a two year 
scholarship in commercial art taught 
by Art Instruction Schools, Inc., one of 
America’s leading home study ld 
schools. 

Try for an art scholarship that may 
lead you into the exciting fields of ad- 
vertising art and illustrating, cartoon- 
ing or painting. Your entry will, 
judged in the month received b 
later than April 30, 1975. 
awarded for best drawings of 
subjects received from qualifie 
trants age 14 and over. One $25. 00 
cash award for best drawing from en- 


trants age 12 and 13. No drawings can 
be returned. Our students and profes- 
sional artists not eligible. Contest win- 
ners will be notified. Send your entry 
today. 

MAIL THIS COUPON TODAY 

ART INSTRUCTION SCHOOLS, INC. 
Studio 5F-4040 
500 South Fourth Street 

Minneapolis, Minnesota 55415 
Please enter my drawing in your 
monthly contest (PLEASE PRINT) 
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BEACH BOYS 


(continued from page 43) 


Beach Boy fans were even more disap- 
pointed when the much talked-about, it- 
took-years-to-make Smiles (originally 
titled Dumb Angel) didn’t come out and 
Smiley Smiles did. Smiley Smiles was not 
the Beach Boys’ strongest album. If it 
weren’t for the worth-the-price-of-the- 
record-alone masterpieces “Heroes and 
Villains,’ “Good Vibration” and 
“Vegetables,” only the most faithful 
Beach Boys fan would have collected it. 
To make matters worse, Capitol forced 
Brian to include “Good Vibrations” on 
the album, a song, along. with 
“Vegetables” and “Wind Chimes,” that 
was intended for Smiles. 

Did you know it took 96 studio hours 
to produce “Good Vibrations,” the Beach 
Boys’ only single to sell.a million copies. 

Smile was one of those albums which, 
no matter how ambitious the concept, 
just never got finished. Rumours are that 
the tape which represented fire on the 
“Elements” part of Smiles was destroyed 
by fire, but the Beach Boys say this wasn’t 
true. Others say drugs were beginning to 
destroy Brian around this time, which 
may be true. 

The Smile album was co-written with 
Van Dyke Parks, whom, if you’ve heard 
any of his lyrics, would impress you as a 
bit drugged out himself. Among the 
Beach Boys songs that were recorded, 


Parks wrote “Heroes and Villains,” 
“Vegetables,” “Cabinessence,” “Bicycle 
Ride” and possibly the greatest Beach 
Boys song ever, “Surf's Up.” Though very 
imaginative, Parks’ lyrics are very 
abstract. Perhaps too abstract for most 
Beach Boys fans. Both Smiley Smiles and 
Surfs up album sold horribly. 

The Beach Boys were very worried. 
20/20 and Sunflower, perhaps the most 
superb album of all, weren’t being pushed 
by the record company. Capitol could be 
blamed for 20/20 and Warner Brothers 
for Sunflower. It wasn’t until they 
returned from Holland (all except Jack 
Rieley, their former manager), that things 
began to pick up. 

The Holland album marked a new 
period of popularity for the Beach Boys. 
The album also marked the addition of 
two new Beach Boys, Rickie Fataar and 
Blonie Chaplin (though neither are 
currently with them). Other personnel 
changes were added as well. Billy, Carl’s 
brother-in-law, began touring with the 
group singing Brian’s part and the 
manager of the group Chicago joined the 
tours as bassist. The Beach Boys became 
a bigger and happy family again. 

Due to the popularity of Holland 
album and inter-company maneuvers, 
Capitol began to re-release old Beach 
Boys albums, starting with, ap- 
propriately, Pet Sounds. Over the past 
year new packages included 20/20, Wild 
Honey and, most recently, Friends and 
Smiley Smiles. Endless Summer, which 


has all of your favorite songs on it, sold a 
million copies in the summer of 1974 and 
was the first Beach Boy album in thirteen 
years to turn gold. 

In the thirteen years that the Beach 
Boys have been knocking us out with 
their dazzling vocals, some very basic 
changes have occurred. Today most of 


the Beach Boys wear beards. Some of the 


Beach Boys are now in their thirties. Mike 
Love is practically bald (which is why he 
always appears wearing a_ hat). 
Surfboards are made much larger now. 
All the Beach Boys have children. Carl 
Wilson was a draft resister and forced to 
serve in the alternate service. 
Nonetheless, Beach Boys concerts are 
packed with fourteen year old boys and 
girls who were too young at the time to 
listen to the songs that made the Beach 
Boys the Beach Boys. It’s because their 
songs are so simple, direct and accessible, 
even corny, that the Beach Boys will 
always attract a strong following among 
the young. 

This being the thirteenth anniversary 
of the Beach Boys, we’d like to thank 
them for all the FUN FUN FUN and 
GOOD VIBRATIONS they’ve sent us 
down through the years. GOD ONLY 
KNOWS they’ve taught us NEVER TO 
LEARN NOT TO LOVE when THIS 
OLD WORLD had gotten us down. 
They’ve made ALL SUMMER LONG 
last FOREVER. By sending us to THE 
NEAREST FAR AWAY PLACE. So 
let’s get back and DO IT AGAIN!O 
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SGT. PEPPER 
(continued from page 61) 


sionalism was impressive. He fit in 
perfectly with the free-wheeling attitude 
and casual air everyone had adapted — 
and thus was completed the touring com- 
pany of “Sgt. Pepper’s Lonely Hearts 
Club Band On The Road.” We set: ‘our 
sails for New York. 

I guess this is a good time to tell you 
what sort of show this is. Although there 
‘Is no dialogue, the songs are strung 
together so that they tell a story — -and 
the story is this: Billy Shears, an innocent 
young guy, much like you or me, has em- 
barked on that eternal quest for. fame, 
fortune, and love in this dog-eat-dog, cat- 
eat-cat world. (In the music business, it 
tends to be rat-eat-rat.) Billy wants to be a 
pop star, he thinks, when all -he Teally 
wants is somebody to love or, more.im- 
portant, love him. Maxwell’s Silver 
Hammermen arrive on the scene to offer 


Billy fame and fortune, and even their ~ 


interpretation of love. These three gents 
represent the business side of the music 
business — all the shyster lawyers, 
huckster agents, greedy managers and the 
like (no, not the three faces of Tony Def- 
ries). In efforts to get Billy to sign their 
obviously sinister contract they offer him 
sensual love in the person of Lucy in the 
_ Sky with-Diamonds (Alaina Reed), kinky 

love through Lovely Rita (David Kelly), 
and finally true unselfish love with 
Strawberry Fields (Kay Cole). This last 
one wins him over and he signs their con- 
tract. He and Strawberry are dupes. 
Literally everyone else in the play is evil 
— all of them willing to work Billy’s even- 
tual inevitable ruin for the few years or 
even days of fun and fortune he can 
provide. This is not an uncommon 
situation in the business of rock and roll. 
Needless to say, Strawberry wises up and 
must be destroyed. They get her but not 
before she puts Billy wise to their game. 
In the end, with a flash of thunder the old 
Spirit of Rock and Roll himself, Sgt. 
Pepper arrives on the scene to set things 
straight. He brings Strawberry back to 
life and everyone joins him on stage for 
the grand finale number, “Get Back.” No 
one’s dead, no one’s evil, no one’s hurt — 
and that is as it should be since it’s only 
Rock and Roll. 

The various theatrical devices Tom 
O’ Horgan uses to illustrate his story are 
many and varied — magic glasses 
through which Billy can see the 
Hammermen’s promises take shape 
before him on the stage; giant puppets, 
dolls, and other oversize props that serve 
to dwarf Billy (Ted Neeley’s not so big 
anyway); and Sgt. Pepper breaking 
through a silver statue of himself at the 
top of the bandstage and arriving on the 
scene like the old deus ex machina of An- 
cient Greek drama. Through it all, the 
music, never stops and neither does the 
fun. True, the theme could bea bit heavy, 
but not in this production. Somehow you 
know all along that Billy is in no real 
danger — how threatening can three guys 
be who are dressed in silver sequins? The 
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whole thing is kind of like a cartoon. The 
actors love doing it, too — who wouldn’t? 
It’s the ultimate game of dress-up and 
pretend. 

So, with the whole show loaded into 
the fabulously ornate Beacon Theatre in 
New York, preparations for the Opening 
began. This was to prove to be the open- 
ing of the season and it was not without 
its headaches and backaches, believe me. 
Talk about your movie scripts, my dear 
— you wouldn’t believe it if you saw it ina 
movie. Days, literally days, were spent 
laboring over the invitation list and seat- 
ing chart. We had a huge chart of the 
whole theatre and on it we had to write 
the name of exactly who was going to sit 
in each seat. I tell you, that chart should 
be framed. Martha Mitchell sitting 
behind Alice Cooper and in front of Lady 
Divine? Lesley Gore in front of John Len- 
non? Ronnie Spector next to Clay Cole 
and in front of Ian Hunter. The Winters 
and the Jaggers all in a row? Lana 
Turner? You gotta be kidding. I couldn’t 
believe it. 7 was deciding where Lana 
Turner would sit? Too much for my 
nerves. Well, this. went on for days. 
Finally, it was opening night and we all 
took some Excedrin, changed into our 
velvet suits, and headed for the Beacon. 

Hysteria reigned! There were hundreds 
of fans being held back by police bar- 
ricades while scores of limousines 
deposited their glittering passengers at 
the red carpeted entrance. Ruby Keeler, 
bless her heart, showed up. (We had in- 
voked her name so many times in 
Hartford.) Andy Warhol. Bianca Jagger. 
Mary Travers. The Angels. The Winter 
brothers. Rick Derringer and his lovely 
wife, Liz. David Johanssen and Cyrinda 
Foxe. Yoko Ono. Wayne County. Peter 
Firth. Cherry Vanilla. Paul Morrissey. 
The Dovells. The Platters. Gary U.S. 
Bonds. LaBelle. The list could go on and 
on. Everyone showed but Lana Turner. 
(I'll meet her yet.) 


It was like one of those wonderful 
nights in the Sixties that we used to have 
every night. Everyone was dressed to the 


hilt, posing for photoeaphereee posing 
period! For one night, everyone 
pretended there wasn’t a depression and 
we alll still had money to squander. And 
when John Lennon arrived, it was 
Beatlemania all over again. The. police 
barricades broke as the screaming fans 
rushed toward their idol. John’s faithful 
companion, May Pang, was knocked to 
the ground as hundreds of fans crushed 
about John. No one, least of all the 
police, had planned on this. Fortunately, 
no one was hurt, and, after much pushing 
and shoving John was gotten into the 
theatre safely. Not that it did much good 
since half the seats for the opening had 
been sold to the public, thus spicing the 
audience with at least a thousand scream- 
ing Beatle fans who, when they saw John, 
all jumped from their seats and rushed 
wildly down the aisles toward him. Even- 
tually, everyone was calmed and the show 


|. began. 


I am told that it went very well, 
although I didn’t see it that night. I spent 
the evening in the lobby in fits of nerves 
— dealing with late-comers and madly 
writing out the invitations to the opening 
night party. You see, for weeks we had all 
debated the question of an opening night 
party. How large should it be? Where? 
Indeed, should we have one at all? Well, 
all of a sudden it was opening night and lo 
and behold, we didn’t have a party. We 
had hundreds of celebrities attending the 
opening night of a huge, extravagant 
musical, and we had no party. So, only a 
few hours before the show, hasty 
negotiations were carried out with Hip- 
popotamus, an Upper East Side disco. 
Naturally, it was too late to send out in- 
vitations, and we couldn’t just announce 
at the opening night where the party 
would be or half the city of New York 
would show up. So, there I was, 
maniacally scrawling names _ across 
xeroxed invites that were to surrep- 
titiously passed out after the show. Very 
surreptitious! There I was after the show 
with a stack of about a hundred 
envelopes. Hey, what ya got there, Leee? 
Invitations to the party? 


Announcing a party so late might be 
good strategy in some cases, thus giving 
the town gossips less time to spread the 
word where it.is going to be and thereby 
cutting down on the number of crashers. 
Not so, my darlings, in this instance. 
People had been planning for this party 
for weeks. We may not have known we 
were having a party, but everyone else 
did. And nobody was going to keep them 
out of it. Well, I guess. you know who was 
deligated to watch the door. Yours truly. 

There I was. Crazed already from the 
opening night hysteria. All the names of 
the rich, powerful, and famous that we 
had been tossing about on our seating 
chart suddenly began to take on menac- 
ing form. These were all real people! And 
I was supposed to know who they were 
and let the good ones in and keep the bad 
ones out! I didn’t know what Allan Carr 
looked like! I wouldn’t have known John 
Reed if I fell over him! At this point, I 


wasn’t even sure I'd recognize Robert 


ae ee oe 


—— 


Stigwood. (I'd only seen him a few times.) 
I took my post bravely, feeling as doomed 
as Davy Crockett at the Alamo, but try- 
ing for all I was worth to seem as calm as 
Perle Mesta at an Inaugural Ball. As the 
guests arrived I screened each one politely 
and carefully. Someone who said he was 
John Reed was let in. Others, bearing no 
invitation but dropping a lot of names, 
were turned away with stories of over- 
crowded rooms and fire laws. The crowd 
outside on the street grew larger. 


There were still no cast members inside 
— they had all gone home to change into 
fabulous gowns, of course. The crowd 
kept growing. The cast members’ guests 
were arriving (they were already in 
fabulous gowns) with no cast members to 
vouch for them. What the hell, I let them 
in. Nobody would dress like that if they 
weren’t legit. The crowd grew larger. 
Wayne and Cherry and Cyrinda and Lisa 
and Liz and a dozen other well-meaning 
friends kept dropping down to see when I 
would be free to come upstairs and join 
what they described as the most fabulous 
Rock and Roll party in years. The crowd 
outside grew. I became less polite. The 
hardcore party crashers were here now. 
Demanding entree. They hadn’t sewed all 
those sequins on all that black velvet for 
nothing. Boy, did they have attitudes! 
Well, let me tell you, kids, when it comes 
to copping an attitude, I can hold my 
own. Perle Mesta had given way to Elsa 
Maxwell and she was fast becoming 
Tallulah Bankhead. 

The stars began to arrive fashionably 
late. John Phillips and Genevieve Waite. 
Ronnie Spector. Neil Sedaka. They had 
trouble forcing their way through the 
crowd of rather adamant crashers. The 
street began to look. like a run ona bank 
— ora lynching. The cast finally began to 
arrive. The word at the door was now: “If 
you aren't a cast member or Bianca 
Jagger, go away!” Nothing could dis- 
courage them. There was a party inside 
and one feisty bleach-blonde at the door 
wasn’t going to keep them out. I was, 
needless to say, well aware that there was 
a party inside, and I was missing it, too. 
Why? Because I had to stay at the door 
and keep all these pushy assholes out. 
There also were at this point some people 
(health nuts) who wanted to leave the 
party so as to get home at a respectable 
hour. They couldn’t get through the door, 
though, because of the impenetrable mob 
outside. Now I had a crowd on both sides 
of the door. As the cast arrived, they had 
to fight their way through the unruly 


slobs who were determined to attend a 
party to which they were not invited. 
They refused to understand the meaning 
of “GO AWAY!” Well, my dear readers, I 
am not Tony Zanetta. I do not have a 
reputation for maiming and crippling 


There was, I might add, a small con- 
tingent of rough and tough bodyguards at 
the door — for all my efforts, I could not 
have checked the crowds alone. I stepped 
outside, past the guards, and closed the 
door of Hippopotamus behind me. I felt 
like a sheriff trying to protect his innocent 
prisoner from an angry lynch mob, but I 
sounded like a sailor on shore leave. I 
shall not try to put in print the language 
that ensued at this point because if I did, 
someone’s father or mother or minister 
would inevitably open the magazine to 
this page and Mrs. Robinson would get 
a nasty letter. Suffice it to say, I was not 
polite. And if you think real hard what 
you would like least of all to eat in the 
world, that is what J told them to eat, sit 
in, sleep in, that they were full of, made 
of, smelled like, looked like, and ought to 
join down the nearest sewer. How was I to 
know that this would be the moment that 
Earl McGrath, a bigshot from Atlantic 
records, and Danny Goldberg would 
choose to arrive. 

In the midst of my tirade I spotted the 
stunned Mr. McGrath on the perimeter 
of the crowd, and although I assured him 
then and there that he wasn’t included in 
the general category to which everyone 
else had been summarily assigned, I am 
still not sure he believes me. I let him in 
shortly. (The scream-fest worked — 
everyone moved back a few paces, maybe 
because I was spitting as I screamed — 
and the people who wanted to leave 
could.) The crowd was not long dis- 
couraged, however, and many of them 
threatened to stick around till dawn, if 
only to break my neck. The wonderful 
guards at the door kept the angry mob at 
bay, thank goodness. I was mercifully 
relieved of my post shortly thereafter by 
Eileen Rothschild, who frequently 
troubleshoots for RSO. I guess she didn’t 
want to see anyone murdered (probably 
me). When I told my story upstairs, Jason 
Roberts, who could probably uproot 
trees, and Tony Zanétta, who can scream 
loud enough to be heard in New Jersey, 
both offered to protect me when I left the 
party. It pays to have friends if you’re go- 
ing to lose your temper at inopportune 
times. 

Once inside the party, it was like the 
difference between heaven and hell (if 
there is any). It was just crowded enough 
so there were people all around you, but 
not so crowded that you couldn’t move or 
dance. Dance? Out there on the dance 
floor, there was Jaime Andrews, vice- 
president of MainMan, throwing Hit 
Parader’s own Lisa Robinson over his 
shoulders in a great 50’s style Lindy. 
Lisa’s ribs hurt for days afterward. 

At a corner table sat John Lennon, 
Ronnie Spector, Bianca Jagger (she 
finally arrived), Bill Oakes, Cindy Lang, 
Alice Cooper, Alaina Reed, and Robert 
Stigwood. The photographers were going 


bananas. Wayne County was displaying 
his newly purchased, plastic breasts for 
Divine while Rick Derringer looked on in 
amazement. Ted Neeley had with him the 
one and only, Marcia McBroom, one of 
the stars of my absolute favorite movie, 
“Beyond the Valley of the Dolls.” Ms. 
McBroom seemed skeptical as Wayne, 
Lisa, and I raved like groupies about how 
wonderful she was in the movie. 

Unlike many parties that degenerate 
into drunken brawls and ugly scenes, this 
one continued to roll along pleasantly. 
One unpleasant scene did occur which is 
amusing enough, I think, to relate since 
the principals will no doubt turn out to be 
fast friends some day. Andy Warhol, it 
seems, - wanted Wayne County and 
Bianca Jagger to meet. When he 
presented Wayne to Bianca, she took one 
look and stalked away. Andy was 
speechless (not an uncommon moment). 
Wayne looked after Bianca and coolly 
remarked, “Well, my mama always told 
me not to associate with those people. 
They don’t know no better.” (this is not 
necessarily indicative of Wayne, let me 
hasten to add, but it is a well deserved 
taste of her own medicine for La Grand 
Ms. Jaggerre.) 

The party rolled on to who knows 
when. I reached the point of no return 
and had to leave long before it was over. 
(No one was waiting to slaughter me on 
the street.) I was told that John Lennon 
was one of the last to leave and had to be 
squeezed into Bob Gruen’s Volkswagen 
with David and Cyrinda to get a ride 
home. 

So, the next morning... um, afternoon, 
I awoke to rave reviews (mostly) and a 
splitting headache. (Thank God for Ex- 
cedrin.) So, the show is currently en- 
joying healthy attendance in New York 
— Bob Dylan and John Kennedy, Jr., 
have both been to see it. On January 7, we 
open in Philadelphia, thus beginning a 
massive nationwide tour. When we come 
near you, come see us. The hysteria hasn’t 
ended yet, and I don’t think it will. The 
show’s too crazy — so’s the cast ... and so 
am I. Why else would I keep going on the 
road again and again. You know how I 
complain about it.O 
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Grand Funk Railroad 
i Pink Floyd 

§ Raspberries 

Helen Reddy 

Cory Wells 


“Delta Dawn"’ 
“Get Down"’ 
"Give Me Love”’ 
“"Kodachrome” 
Yesterday Once More’ 


Leon Russell 


Angie’ 
“AI | Know’* 

“*| Got A Name”’ 

Let Me In” ; 
"Saturday Night's Alright 
For Fighting” 


“Such A Night’” 


MAY. 74 


The Beatles 

Peter Townshend 
The Stones 

Black Oak Arkansas 
Alice Cooper 


“Doo Doo Doo Doo Doo 
(Heartbreaker)’” 
‘Hangin’ Around” 
‘Midnight Rider’’ 
“*Spiders And Snakes”’ 
“I've Got To Use My 
Imagination’’ 


‘Jim Dandy” 
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Three Dog Night 
Led Zeppelin 
Wishbone Ash 
Carole King 
Trapeze 


a ‘Drift Away’? 

“Here | am" 

“Let's Get It On" 

“We're An American 
Band"’ 

“‘Love Me Like A Rock’’ 

“Say, Has Anybody Seen 
My Sweet Gypsy Rose”’ 


Aliman Brothers 
Jim Croce 
Three Dog Night 
Mick Jagger 

Rod Stewart 


“Goodbye Yellow 
Brick Road’? ‘ 
“Hello It's Me’’ 
‘*Photograph”’ 
“We May Never Pass 
This Way Again’? 
““Knockin’ On Heaven's 
Door"’ 


“Top Of The World” 


: ‘Emerson, Lake & Palmer 
Paul McCartney 

The Allman Brothers 
Led Zeppelin 

Rick Derringer 


"You Sure Love To Ball’’ 
“Star” 
‘Dark Lady” 


"You're So Unique” 
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50% Foreign 
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‘Come And Get Your Love’ 
"Rock And Roll Hoochie Koo 
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Black Oak Arkansas 
Doobie Brothers 
Seals & Crofts 
Edgar Winter 

Sly Stone 


“I've Got So Much 
~ To Give" 


, “Billion Dollar Babies” 


SAR ABSRE. 


'APRIL74 


Jim Croce 
Led Zeppelin 
Elton John 
Alvin Lee 
Stories 


““Leave Me Alone’’ 
“Living For The City” 
“Helen Wheels”’ 
“Time In A Bottle’’ 
“Walk Like A Man” 
“I've Got’ To Use My 


Imagination” 


JULY 74 


Grand Funk Railroad 
Robert Plant 

Yes 

lan Hunter 

Alice Cooper , 


‘Bennie And The Jets”’ 
‘A Very Special Love Song’’ 


The Loco-Motion”’ 
You’re The Best Thing That 
Ever Happened To Me’ 
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DOG TAG 


Decorate yourself with these great 
Army-type Dog Tags. Each comes 
with its own special message dis- 
played on a tarnish resistant tag, 
suspended on a 24” chain. Choose 
the ones which say it best for you 
and yours at only $1.25 each or 
order several at these money-saving 
discounts: Any 3 for only $2.95; any 
5 for only $4.50; any 7 for only $5.95; 
on your choice of any 10 for only 
50. 
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If coupon missing, send order to: 
Canyon House, 466 Lexington Ave., N.Y., N.Y. 10017 
Please add 50¢ per order for postage and handling. 
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466 Lexington Avenue, New York, N.Y. 10017 
Please send me the DOG TAGS ordered below. If | am not 
completely satisfied | may return them for a full refund— 
No questions asked. 
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2:15. And all’s well. 


It’s a quarter after closing. 

The room is winding down. Tables quickly 
cleared. Register rung out. Bar restocked. 
The group is taking a few minutes to get it 
all together before they hit the road for 
home. And their ladies in waiting know they 
won't have too much longer to wait. 


A few hours ago, things were really cook- . 


ing. It was a great night. Everyone could 
feel it. The customers. The waitresses. The 
bartenders. Each playing a vital part in the 
magic intimacy between artist and audi- 
ence that can only happen in a club. 

Now, in the strange light and silence of 
after hours, the magic show is over. Until 
tomorrow. 

At Altec, we know it takes a special kind 
of soul to play clubs— night after night. 
That’s why we build our club systems in a 
special kind of way. Systems that are al- 


most like listening to super hi-fi systems 
—the sweet-sounding 1217A columns with 
horns and drivers, for instance. Systems 
that deliver the top-end punch you need to 
get every note and word to every person in 
the room. Sound that can be warm and 
mellow for the slow, “touchy body” stuff— 
or powerful and pure for hard, boogie rock. 
Systems that give you a comfortable feel- 
ing— night after night. 

When yourre ready to hit the road for 
home, walk away knowing “all’s well.” 


With Altec. . | 
ALTEC 


We make sound systems. 
1515 S. Manchester Ave., Anaheim, Calif. 92803 
Altec club systems are appearing daily at Altec Musician's 
Sound Centers everywhere. Stop in and listen. Or send us 
a smile, and we'll send you a free color catalog full of pro- 
fessional goodies that can make it “all’s well” with you. 


